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EXT. CEDARS-SI NAI - WDE - DAY

A monolith with alienating foregrounds. A bus pulls in on
Beverly. NEIL McCAULEY and a nurse get off. Neil carries
a paper bag and wears white pants |ike a hospital attendant.
Neil is an ice-cold professional: very big, very tough

At 42 his short black hair is graying. He spent eight

years in McNeil and three in San Quentin. He got out and
hit the street in 1987. Four of the McNeil years were

spent in the hole. Neil's voice is street, but his | anguage
is precise like an engineer's. He's very careful and very
good. Neil runs a professional crew that pulls down high

i ne, high nunber scores and does it anyway the score has
to be taken down: if on the prow (a burglary), that's

fine; if they have to go in strong (arnmed), that's fine

too. And if you get in their way, that's got to be your
problem His lifestyle is obsessively functional. There's
no steady woman or any encunbrance. Neil MCaul ey keeps

it so there's nothing he couldn't walk fromin 30 seconds
flat.

ANGLE

Ri ght now, he enters the big double doors and pulls a white
intern's coat from his paper bag.

CUT TO
| NT. CEDARS- SI NAI CORRI DOR - TRAVELI NG TWO SHOT - DAY

We DOLLY on Neil as he crosses through the | ong crowded
corridor. Patients, nurses, interns and doctors pass by.
A P. A Dbroadcasts occasi onal nessages.

PROFI LE

Nai | crosses under an "EMERGENCY" sign and keeps goi ng
towards the exit doors.

TRAVELI NG - FRONTAL

Nei | APPROACHES THE CAMERA. Fromthe other direction two
anbul ance attendants wheel an old man under oxygen and
pass by Neil.

CUT TGO
W DE REAR SHOT
Wt hout breaking his stride fromthe nonment he got off the
bus, Neil exits through the doors, exam nes four anbul ances
parked in the slots, clinbs into one and drives off. Maybe
he's stolen it. W don't know

CUT TO
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EXT. R & C CONSTRUCTI ON SUPPLIES - ON CHRI S - DAY

CHRI S SH HERLI S crosses past stacks of gravel and cenent
with a white-coated BLACK CLERK. Chris wears a hard hat
over a nongol cut, Levi's, black boots and a sl eevel ess
sweat shirt and carries on one shoulder a 150 Ib., red,

M | waukee Tool Conpany case. He |ooks |ike a construction
wor ker by day who by night hits L.A' s slanms, jans and raves.
He's 29, from Austin, Texas. Chris is also a highline

pro: a boxman who knows five ways to open any safe nade.

Ri ght now he's buying a hollow core drill. He and MCaul ey
were cellmtes in San Quentin Penitentiary from 1984 to
1987. Chris hit the streets in 1988. He's a hot dog and
spends noney as fast as he makes it. Right now, he and

the Cerk exit to the sales counter.

CUT TO
EXT. SALES COUNTER - TWO SHOT
As they approach, the Cerk goes behind it.

CLERK
What you wor ki ng on?

CHRI S
Drillin' sonme post holes into
concrete ...

CLERK
(re: tool case)
Wth that you can ream solid
steel. Check, charge, or cash?

CHRI S
Cash. Put "Jack's Fencing"” on
t he receipt.

CLERK
$788. 30

Chris pays; Clerk wites receipt.

CLERK
(conti nui ng)
...that a good racket? | ought
to get out frombehind this
counter. ..

CHRI S
(takes receipt)
Yeah.
(beat)
Take it easy.

He | eaves with the heavy red case.
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INT. "TOYS 'R US STORE" - ON CERRI TO - DAY

M CHAEL CERRITO - at 40 - is looking at a doll house.
He's a wide, thick, coarse-featured big man. Sicilian
from Sunnysi de, he's spent 15 years in Attica, Joliet and
Marion penitentiaries. He's strictly a "cowboy": his

natural inclination towards a score is "...get the guns
and let's go." He's been off smack and everything el se
for five years. He's clean and sober. He's the nicest
guy on the block and a loving father. |If you get in his
way, he'll kill you as soon as |ook at you. |If you asked

hi m about the contradictions, he wouldn't know what you
wer e tal king about.

CLOSE OR DOLL HOUSE DETAI LS

It's 3 x 6 and two feet high. Mniature roomsets are
inside. Cerrito's thick fingers close the door. He picks
it up. WDEN He crosses to a counter and M DDLE- AGED
CLERK

CERRI TO
Wap this here up

CLERK
Yessir. You're going to have a
happy little girl.

CERRI TO
Two. | got two girls.

CLERK
That' s ni ce.

CERRI TO

Yeah. And gi me those three
masks there.

Clerk takes down O ark Gable, Three-eyed Monster, and
Beauti ful Lady, full-head rubber nasks.

CERRI TO
(conti nui ng)
G mme Donal d Duck, too

CLERK
(does and | aughs)
Alittle early for Hall oween?

CERRI TO
Yeah. Halloween's comng early
this year. Wat do | owe you?

CUT TO
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| NT. CONDOM NI UM - A HAND - MORNI NG
Slides across the back of JUSTINE' S thigh.
JUSTI NE' S AND HANNA' S FACES

She is 29, auburn, |anguorous, her eyes are closed and she
makes | ove with her husband, VI NCENT HANNA. Pressing her
face to his, their hair intertwined... It's norning. W
are in an expensive condom ni um

W DE

The two bodies |ocked into the rhythnms of their | ove-naking,
twsted in white sheets. OFF SCREEN a shower runs.

CUT TO
| NT. SHOWER - HANNA

Is init. The water streans off his body. The glass is
m sted. He turns off only the hot and breathes fast in
the cold spray. OFF SCREEN a cigarette |ighter CLICKS.

CUT TO
BEDROOM - JUSTI NE
snoki ng, still under the white sheets, watches Hanna dress.

JUSTI NE
taking me out to breakfast?

HANNA
(1 ooks at watch)
Can't. Bosko's waiting..

LAUREN
(passi ng door)
H Vincent. Mm where's ny
barrettes?

LAUREN, Justine's daughter, is 15 and tall and anxi ous.

HANNA
H , sweetie.

JUSTI NE
| saw them on the kitchen
(to Hanna)
Want nme to nmake coffee?

HANNA
(to Lauren in other
room
No school today?
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LAUREN (O S.)
Daddy's picking me up! W're
going to see the new site and
t hen shoppi ng and | unch.
(beat)
They're not on the table.

JUSTI NE
Then | don't know. ..
(to Hanna)
He's already half an hour | ate.

HANNA
He gonna show? O the son of a
bitch gonna stand her up like
| ast tine?

Hanna clips a 2" .38 in his waistband. Justine shrugs and
shakes her head.

JUSTI NE
(starting out of
bed)
Want the coffee?

HANNA
' mout of tine...

He | eaves.

JUSTI NE
Fal | s back on the pillow,
di sappointed. It's as if she'd
been stood-up. The bed sheet
falls half off of her. She's
exposed, vul nerable. She | ooks
out the w ndow, occluded by |ight
nmuslin, away from us and exhal es.

CUT TO
I NT. MACARTHUR PARK, MEN S ROOM - ON WAI NGRO - DAY

Bar e-chested washing at a sink. WAINGRO S 27. He sports
prison tattoos including an Aryan Brotherhood swasti ka
covering his abdonen. He's a graduate of the "gl adi ator
academ es,"” Chino and Tracy.

He's dressed in Arny and Navy Store gray workman's cl ot hes.
He conbs his long hair straight back off his round forehead.
Now he tucks his shirt in and puts on wap around shades.

CUT TO
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EXT. MACARTHUR PARK - WAI NGRO

Waits. His shell jacket is in a tight roll under his arm
Then a garbage truck - a Denpsey Dunpster (the kind with a
power forklift on the front) - pulls up.

CUT TO
| NT. TRUCK - WDE - DAY
M chael Cerrito is the driver.

CERRI TO
You Wi ngro?

WAl NGRO
Yeah.

He clinbs in. Cerrito pulls out. Wiingro - del ayed -
offers his hand. Cerrito has to wait until he finishes
hi s gear change to shake it. The timng's a little weird.

WAI NGRO
(conti nui ng | oud)
You're Cerrito huh?
(pause)
What kinda guy is this Neil?

CERRI TO
(1 oud)
Ckay.

Just do |ike he says. Exactly... like ... he ... says.

They have to talk loudly over the clapped-out ENG NE S
NO SE.

CUT TO
EXT. ALLEY - ON GARBAGE TRUCK - DAY

It's ABRUPTLY QU ET. The truck's parked. The two nen sit
idly. Waingro finishes take-out coffee and tosses the

enpt y.
| NT. TRUCK - CERRI TO

Lights a cigarette. Belatedly, he offers one to Waingro.
Wai ngro lights up. The two nen relax under the swirls of
bl ue snoke.

WAl NGRO
You guys al ways work together?

CERRI TO
Al the tine.
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WAI NGRO
Real tight crew, huh?

CERRI TO
That's right.

Awkwar d pause.

WAI NGRO
Thi s works good, maybe | could
go again?

Cerrito |l ooks at Waingro. He wants to protect his
concentration.

CERRI TO
Yeah. Stop tal king, slick...

It ends the conversation. Wingro druns his fingernails
on the dash. He's anxi ous.

CUT TO
CHEVY TOMRUCK - ON TOMNER - DAY
TOMER S a sl oppy, nondescript man in his 40's. He slouches
behi nd the wheel. A Bearcat 210 Scanner is under the dash

and a wal kie-talkie on the seat. As in the garbage truck,
it's quiet and he waits. Then:

NEIL (V.Q)
(radio filter)
You ready if | need you?
TONNER

(into radio; |ow
Yeah.

NEIL (V.Q)
(radio filter)
Got their air?

TOMER
Yeah.

At a low |l evel we HEAR PCLI CE CALLS.
CUT TO
| NT. AMBULANCE - TWD SHOT - DAY

Chris and Neil are sitting in the front seat of the
anbul ance Neil drove away fromthe hospital
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RADI O ANNOUNCER
(radio filter)
...Daddio's jazz patio on KDCA
Brought to you this fine day,
whi ch is A-okay, by Twi ster.
Hey, m ster, go out and buy a
bottl e of that

NEI L
Turn it off.

Chris turns it OFF. A little anxiety devel ops.
CUT TGO
| NT. GARBACGE TRUCK - TWO SHOT - DAY

CERRI TO
(checks wat ch)
Ti ne.

Wi ngro stubs out his cigarette in nervous jabs. Cerrito
pulls froma paper bag two of the rubber masks he bought

and surgical gloves. He and Waingro put them on quickly.
Cerrito has the nonster mask three eyes and a tw sted nout h.
Waingro is a beautiful woman. Their novenents now are

very fast. Cerrito pulls the truck out of the alley.

CERRI TO S POV:

As we approach the street an arnored truck passes by. W
fall in behind. At this point we realize these nen are
going to pull down an arned robbery of this arnored truck.
But, we turn LEFT. The arnored truck went straight. Then
we turn RIGHT. However we SEE the arnored truck again.

It turned left. Qur paths will intersect at 90 degrees.
Meanwhi | e:

CUT TO
| NT. AMBULANCE - ON NEIL - DAY

He checks the chanber and then inserts into the grip of

his 9nm Browning a 14-shot clip. Chris works the slide
of a Rem ngton 810, 12-gauge shotgun and puts on a welder's
helmet. Neil pulls on the rubber mask of Donal d Duck and
slings a stopwatch on a string around his neck.

CHRI S
Their response tine?

NEI L
Two m nutes, fifty seconds.

CUT TO
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EXT. STREET - W DE ON AMBULANCE + STREET BEHIND I T
The | unbering arnored truck approaches..
NEIL (V.Q)
(calm
We ought to be down the chute
into the escape route in 2:20.
(beat; breath)
Here we go...
CUT TO

I NT. ARMORED TRUCK - DRI VER S POV: APPROACH NG AMBULANCE -
DAY

Wth FLASHERS going. Suddenly it pulls diagonally across
the narrow street, as if trying a three point turn: Driver
of the arnmored truck slanms on his brakes.

CUT TGO

I NT. GARBAGE TRUCK - CERRITO S POV: ARMORED TRUCK I N
PROFI LE - DAY

We're accelerating at it.

CERRI TO S FOOT

punches the accel erator.

FRONTAL: GARBAGE TRUCK

a prehistoric beast charging at us.

CERRI TO S POV: JAMM NG

at the arnored truck.

COLLI SI ON

W SLAMinto it,

W DE: ARMORED TRUCK

knocked onto its side, crushes against a wall.
CUT TO

| NT. ARMORED CAR - DRI VER - DAY

Stunned, pinned inside. Their world is sideways. It rains
desposit slips. GUARD ONE grabs the radi o m ke:
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GUARD #1
(into m ke)
211! We're being taken down!

EXT. ALLEY - ON REAR OF ARMORED TRUCK

Neil, Chris, Cerrito and Waingro are on the nove...
| NT. CHEVY APACHE PI CKUP - TOMER - DAY

Li stens to his BEARCAT POLI CE SCANNER

DI SPATCHER (V. Q.)
(radio filter)
Car 74, what's your ETA to the
211 in progress Hoover and 14t h?
Over.

CAR 74 (V.Q)
(radio filter)
Car 74. Three mnutes. Over.

DI SPATCHER (V. Q.)
(radio filter)
Car 74. Take it. Car 37, you're
back-up. Car...

TOMER
(into radio to Neil)
There's the call. Three m nutes.

CUT TO
EXT. STREET - VEIL

Wth his radio earpiece starts a CHRONOVETER with a LOUD
CLI CK

ARMORED TRUCK - CHRI S

in a wlder's massk wwth the hollow core drill drives the
10" dianeter bit into the truck's arnored plating. Nei

| ooks at his stopwatch.

WATCH:
28, 29, 30, 31, 32..

CLOSE - DRILL BI'T

SCREAM NG of netal as the hollowcore bit tears through
steel .

SHOTS

Neil with his Browning. Cerrito has an AR15 with its stock
col l apsed. Waingro has a 9nmm Beretta.
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CHRI S

The bit has cut a 10" circle into the side through the
arnored plating. Now Chris heaves the drill aside, steps
away, sSw ngs up his shotgun as..

CERRI TO

swi ngs a sl edgehamer at the 10" disc. It falls inside
as.

NEI L

pulls the pin and tosses a grenade into the hole. It

EXPLODES and pours snoke.

NEI L
(yelling after it)
Next one bl ows you up! Qut!
Now. . .
(beat ;' shouts)
Now/

| NT. ARMORED CAR - GUARD ONE

Coughing. H's mask doesn't work. He lurches for the
door. ..

EXT. STREET - ARMORED CAR

Door crashes down, opens, Guard One falls out. Then GUARD
TWO. The DRI VER cones out his door. Cerrito grabs him
Nei | handl es the two Cuards.

NEI L
Up agai nst the wall!

He yanks their guns away - his 9mm At the back of each
man's head in turn.

THE DRI VER

tries to twist away as a reflex. Cerrito cracks himin
the face wth the AR5, driving himto the wall.

W DE: CERRI TO + WAI NGRO

cover the three. Neil noves into the Arnored Truck to
join Chris who's already inside, ripping it apart,
searching. W see himdisregard cash

NEI L' S STOPWATCH

1:12.
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NEI L
(to Chris)
80 seconds left. Mowve it.

WAI NGRO

behi nd the Beautiful Lady mask: trying hard to do good.
H's gun junps from Guard to Guard to Guard.

NEI L

| ooks at Waingro. WDEN Waingro's aware of Neil's
scrutiny.

WAI NGRO
(to Guard Two)
Flatten - up against it! Hi gher

He sl aps the back of Guard Two's head with the gun barrel.

GUARD TWO
(a big, boastful
man, quietly)
...you didn't have that gun.

WAl NGRO
What ?!

CERRI TO
(cuts in; cool)
That's true, slick, cause you're
a real tough guy. But he has
the gun. And nme, too. So shut
the fuck up.

W DE
Neil and Chris energe fromthe van with one manila envel ope.

NEI L
Move out!
(checks wat ch)
38 seconds |eft!

W DE: WAI NGRO

It's like Waingro can't hear. He's fixated with Guard
Two. Guard Two turns and | ooks at himarrogantly - nore
concerned with his masculine pride than his safety. He's
a stupid man.

WAI NGRO S POV: VERY W DE

Thi ngs happen sl ow y.
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WAI NGRO (O S.)

(quietly)
...hadda nouth off? 1In front of
t hent?

VWaingro's armpoints out at the man - with the gun at the
end - and FI RES.

ANGLE

Guard Two is blown up against the wall. Driver noves...
NEI L

| eavi ng, spins.

DRI VER

reaching for a two-inch hammerl ess .38 back-up tucked in
his boot. As he brings it up..

NEIL'S 9MM BROMI NG

FI RES TWO HAMVERED- ON SHOTS.

CERRI TO S AR15

covers Guard One. Guard One stares at the nmen in the masks.
Once killing begins, he knows what w |l happen. Cerrito
| ooks at Neil. ..

NEI L

angry; nods.

CERRI TO

kills Guard One with THREE SHOTS.

ON AMBULANCE

Neil literally throws Waingro into the back

| NT. AMBULANCE - ON CERRITO - DAY driving, |ays rubber
down the alley. ON NEIL at watch.

NEI L
(di sgust ed)
Ten. N ne.
(tosses the watch;
into wal ki e-tal kie
to Towner)
Blew the margin. Here we cone.

CUT TO
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| NT. WHI TE CHEVY APACHE TOMRUCK - ON TOMER - DAY
We HEAR police dispatcher on the Bearcat scanner
TOWNER
(into radio)
One on your tail
NEI L
(vV.Q)
Here we cone.

Towner drops the wal ki e-tal kie out the window He's
fastened a professional racing harness.

CUT TO
EXT. STREET - REAR SHOT ON AMBULANCE - DAY
Skidding right into another side street.
REVERSE: BLACK + WHI TE

in Code 3 scraping between the garbage truck and wall -
roars TO CAMERA. One cop al ready has his shotgun up

CUT TO
EXT. SIDE STREET - WDE: AMBULANCE - DAY
Left down the street wth FLASHERS goi ng.
W DE PROFI LE: ANMBULANCE

Streaks THROUGH THE FRAME. HOLD and SEE the Chevy towt ruck
with Towner.

TONNER

guns the engine.

BLACK + WHI TE

bounces around the corner, the rear end conmes out, skidding
left. Towner floors the towruck. W SEE it's heavy front
bunper RAM t he police car sideways.

EXT. GAS STATION - BLACK + WHI TE

| s SMASHED SI DEVWAYS into the station, careens off two cars
filling up..

ANGLE

pl ows through a rack of punps, takes out the air and
wat er reservoirs and waps itself around a | anppost.
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Towner's towt ruck's gone.
CUT TO
EXT. RESI DENTI AL SI DE STREET - AMBULANCE - DAY

Pulls in and parks. Everyone abandons it, |eaving masks,
rubber gl oves, equipnment, outer clothing inside. They
cross to a Chevrolet Caprice. They clinb in. They pul
out .

CUT TO
EXT. GAS STATION - WDE - DAY

One cop has a cut forehead, tries to stand. Two nore bl ack
and whites pull in - flashers going. The driver staggers
out from behind the wheel and tries to shake clarity into
his head. He sits on the pavenent.

CUT TO
EXT. LAX PARKI NG LOT - W DE BETWEEN THE CARS - DAY

Pl anes ROAR overhead in | andings or takeoffs. Yell ow vapor
| anps glare. It's gaudy with lights. Neil and a man naned
NATE are parked next to each other facing opposite
directions. Nate's 50 - an ex-prize fighter with his nose
all over his face in a silver Mercedes. Hi's big nuscles
have gone to flab. He wears a yellow rayon shirt. He's
deeply tanned and pock- narked.

Nate functions as a m ddl eman and fence for Neil. All
calls from people who want to contact Neil cone to Nate.

Ri ght now he exam nes the manila envel ope fromthe arnored
truck. Neil's in a Lincoln Town car, gray suit, white
shirt, no tie.

CLOSE: ENVELCPE

contains 80 x $20,000 negotiable Treasury Certificates.
Nat e' s counti ng.

NATE
A mllion, six at 40 cents onna
dollar's 640. Here's a hundred
forty thou front noney. GCet you
the rest, 2-3 days.

W DE - FROM THE FRONT
Nate gives a |large envel ope to Neil.

NATE
What happened out there?
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NEI L
| don't want to tal k about it.

NATE
(re-exam ni ng
securities)
VWait a mnute.

NEI L
What's the matter?
NATE
(1 aughs)
You know who these bel ong to?
NEI L
(takes manila
envel ope)
"Mali bu Securities ..
NATE
You know John Van Zant?
NEI L
No.
NATE

Mal i bu Securities is a brokerage
he controls. Planned

bankr uptci es, made out during
the S&L's, noney | aundering...

Nate pulls T.C 's.

He's got

NATE
(conti nui ng; | aughs)
You ripped off his Treasury
Certificates.

NEI L
So what ?

nsur ance.

NATE
That's the point. On top of
collecting his insurance, maybe
he wants to buy back his bonds.
FromhimI| can get you 60 cents
on the dollar instead of 40.
Means an extra 320 to you.

NEI L
Try it on.

16.
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NATE
You know Cezar Kel so?

NEI L
By reputation.

NATE
He's got this score he's putting
out and wants you to | ook at.

NEI L
What do | need | ook at his score
for? | got ny own.

NATE

He said you'll get near eight
figures. Very clean.

NEI L
(beat; then:)
9: 00a. M tonorrow.

NATE
Take it easy.

Neil starts the car. Nate pulls away in his Mercedes.
W DE
an L1011 ROARS overhead. Neil pulls out.
CUT TO
EXT. ALLEY - WDE ON PAVEMENT - DAY

We're | ooking at chalk outlines of the bodies of Guard one
and Driver fromthe arnored truck. The pavenent is
bl oodstained. Bright lights illumnate the crine scene.

HANNA (O. S.)
VWhere's the anbul ance?

HEINZ (O.S.)
They dunped it four blocks from
here. ..

W DEN TO REVEAL Hanna who we now identify as a police

i eutenant of detectives. He's just arrived. The alley's
been roped off with sawhorses |abeled "crinme area." The
arnored truck with the holed side is still there. One of
Hanna's crew, DRUCKER, a black intelligence analyst and
technician at 45, was already there. A unifornmed SGT.

HEI NZ was there first and by procedure took conmand. It's
his crinme scene.
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HEI NZ
Masks, guns, radios - all left
behind. No prints.
HANNA
What about the crash, the white

t owt ruck.

Two nore of Hanna's crew arrive in an unnmarked car and
join him CASALS - bald at 30 and wiry; BOSKO - a huge,
oversi zed man.

HEI NZ
Hasn't turned up. Got a w tness:
janitor next door.

HANNA
| .D. anybody? Plate?
Descri ption?

HEI NZ
Shhaaapes ..
(beat)
One big. One thin. He heard
it...

Quy's nearly blind.

HANNA
(re: body outlines)
VWhat about thenf

DRUCKER
According to the janitor, he..
(Guard Two outli ne)
Started nouthing off to one of
t he gunnen.

HANNA
Oh, that was snart.

DRUCKER
| figure the other went for..
(poi nts)
... that gun when the shooting
started. One guy called a guard
"slick."

HANNA
"Slick?"

DRUCKER
Yeah. And they ignored the |oose
cash.

18.
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HANNA
' Cause they had no tinme, cause
t hey knew our response tine,
cause they were on our air.

HEI NZ
You recogni ze their mo.?

HANNA

Yeah. Their mo. is that they
are good. Once it escal ated
into a Murder One beef for al
of themafter they killed the
first two, they popped guard
nunber three 'cause it didn't
rake any difference anynore, so
why | eave a living W tness?
Drop of a hat? They'll rock and
roll. Also: the way they went
into the side indicates they are
equi pped to go in on the prow .
So also start | ooking for recent
hi ghl i ne burgul ari es that have
"nystified us.

(to Drucker)
Run the "slick™ bit to the FB
and see what it kicks out.

DRUCKER
| called it in already.

HANNA

(to Casals)
Split the fences. |'Il take
Cuzomano and Torena. You take
the East side. Go through the
tapes of who we been |istening
t o.

(to Drucker)
Hang in wth Forensics on al
physi cal evidence.

(to Bosko)
How d they know the route of the
van and what it was carrying?
Does Gage print the day's routes?
VWhat do they do with the
printouts? Wo collects their
trash? Run makes on all their
m ddl emanagenent. Did soneone
give this score up?

(beat)
Check the three guards. See if
one of themwas a tipster.

19.
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BOSKO
What's the vibe: home-grown or
out - of -t own?

HANNA
Qut-of -town. Frankly, | hope
they are scoring once and passing
through. And | doubt it.

HEI NZ
This going to stay in Area?

HANNA
This | ook |ike boosters working
the | ocal Seven El even to you?
It goes to Major Crine.
(to his crew)
Go to work.

They nove toward the Forensic Unit, scraping tire rubber
and neasuring di stances as we

CUT TO
I NT. EARLY 60'S COFFEE SHOP - WDE - N GHT

It's 1963 futuristic: flagstone and rubber plants. Most

of the patrons are night people: pinps, hookers, custoners,
di sintegrating couples, etc. W PAN AROUND the interior
and settle on a booth by a wndow. 1In the booth are Chris
and Cerrito on one side and Wi ngro al one.

WAl NGRO
Anybody want sone pie?

CERRI TO

| ooks at \Waingro, sips his coffee, and | ooks away again
Wai ngro i s nervous.

CHRI S

sees sonething in the parking |ot.

DOOR - NEIL

enters, crosses to the booth, slides in across from Wi ngro.
CLOSE

The four nmen huddl e together and talk in a whisper. Nei
pull's out three yell ow envel opes, presunmably full of noney.

Neil will talk about Waingro in the third person as if he
i nani mat e.
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NEI L

(whi sper ed)
This is a partial split, but I
t ook out of ours - every - to
make up. ..

(Wai ngro's)
...his full end. Because | want
to settle himup and get rid of
this jagoff right now.

Cerrito and Chris | ooks at Wi ngro.

CERRI TO
Ckay.

Chris nods. Wiingro's speechless. Neil flips himan
envel ope.

NEI L
(whi speri ng)
Fuck off.
Wi ngro doesn't nove.
WAI NGRO

(whi spered; tense)
| had to dust him

Nei | grabs the back of Waingro's neck, slans the side of
his face onto the table top and flicks the m ddle finger
of his left against waingro's tenple. Neil could kill
hi m
NEI L
(whi sper ed)
Electricity and chemcals a little
fucked up?
(flick)
You a shooter? Speed? Wat?

Flick. Cerrito |ooks around the coffee shop: it's quiet.
NEI L
(conti nui ng;
whi sper ed)
You didn't have to. Now we got
extra heat off a clean score.

Wai ngro does nothing. Neil shoves himinto the corner of
the booth. Plates fall. Al three get up and wal k out.

CUT TO
EXT. COFFEE SHOP, REAR PARKI NG LOT - WDE - N GHT

Neil, Cerrito and Chris cross past cars.
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ANGLE - WAI NGRO

whi nes, cries and charges into Neil's shoul der from behi nd
and spins himaround, wanting to explain to him This
time:

NEI L

knees Waingro in the stomach. Waingro folds over. Nei
sl ans both open palns on Waingro's ears and knees himin
the face. Waingro sprawls over a car hood and falls off.
CLOSER - NEIL

ki cks Waingro in the side driving himbetween cars where
it is nore secluded while Cerrito and Chris casual ly | ook
a-round and back away to cover him because they know Nei
is going to kill himnow As Neil draws his .45 ..

CERRI TO
(1 ow)
Hold it.
Neil | ooks. Across the street cruises a black and white.

He watches it pass. H's attention goes back to Wi ngro.
As his .45 cones up

CLOSER: NEI' L
turning, mldly surprised.
NElI L' S POV: NOTHI NG
Wi ngr o' s di sappear ed.
W DER:  NEI L
searches under cars, carefully. Nothing.
H GH + W DE
VWai ngro's gone. Neil with Cerrito and Chris foll ow ng
scan the spaces and shadows as they back out of the |arge
par ki ng | ot.

CUT TO
| NT. SHI HERLI S APARTMENT - ON CHARLENE - NI GHT
CHARLENE - twenty-six, in skin-tight black pants and bl ack
hair. They're on their way out. The apartnent is heavy

on conputer ganes, video gear, appliances and children's
furniture. Re: envel ope:
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CHARLENE
(counts the noney)
Where's the rest?

CHRI S
That's it.

CHARLENE
Ei ght thousand dollars? You
gotta be kiddi ng ne!

23.

Chris enters fromthe bedroom \While buttoning a shirt,

he's nostly oblivious. It frustrates the hel
Char | ene.

CHRI S

(of f - handed)
| squared the bookies and we had
to pay off some guy and were
short to start 'cause the rest
is comn, in a coupla days. So
don't sweat it.

(checks wat ch)
W're | ate.

Slips on a boot.

CHARLENE
Listen to ne. "As The Wrld
Turns" can get interrupted with
a news flash of you splattered
all over the street

Pulls on boot two.

CHARLENE

(continui ng; running

on)
| can get sent up on an accessory
beef. Your son, Dom nick, w nds
up in a home. For $8, 0007

(voi ce breaks)
Honey, for $8,000, it ain't worth
the risk. Risk versus reward?

Baby?
CHRI S
Don't worry about noney. Neil's
got. ..
(checks wat ch)
Hey, if we're goin', let's go.
CHARLENE

Were's the club you were going
to open?

out of
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CHRI S
Here cones the "showgirl with a
future" bit.

CHARLEJ
Shut up! | left for a good thing.
(beat)
Wiy am | even talking to you?
can't talk to you. All you are
is achild growin'" older...

CHRI S
The hell's that nean?

CHARLENE
It nmeans we're not making forward
progress |ike real adults and
you won't listen.

CHRI S
| told you: me and Neil got
pl anned . ..

CHARLENE
"Me and Neil." I"'mmarried to
you, now. This isn't the fucking
] oi nt.

CHRI S
Don't mouth off to ne!

CHARLENE
(screamns)
| want out of herel

CHRI S
(shout s)
Well there's the fucking door!
(opens it)
Only | eave Dom ni ck, the bank
book and the car keys on the
kitchen tabl e!

CHARLENE
You can keep that other crap!
But Dom ni ck goes with ne.

Chris shoves her up against the wall.

CHRI S
(suddenly | ow)
"Il find ya and kill you, you
bitch, wherever you are - you
ever try to take Dom ni ck away
from ne.
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He neans it. She knows it. He takes the car keys and
goes. She's frozen to the spot.

CUT TO
EXT. CERRITO S BUNGALOWV - WDE - N GHT

A nodest West L. A bungal ow that's been renodel ed beyond
nei ghbor hood val ues. A 1990 Coupe de Ville's in the drive.
Cerrito pulls his black '93 El dorado up behind it. A

NEI GHBOR shuts off his sprinkler. Cerrito gets out and
pull's the wapped up doll house out of the trunk.

ANITA (O S.)
(to M chael)
Daddy, daddy!

W DEN TO | NCLUDE ANI TA CERRITO (7) running up with LI NDA
CERRI TO (9) not far behind. She junps into her dad's arns.

CUT TO
I NT. CERRITO HOUSE - ON CERRI TO - DAY

Entering: honme theater system Hawaiian art prints in
| acquer franes.

ELAINE CERRI TO - a dark, heavy-set woman who was dynamte
at 25 and still sensual at 40 - enters fromkitchen and
ki sses cerrito.

ELAI NE
Hungry?
CERRI TO
St ar vi ng.
ELAI NE
(sear chi ng)
You okay?
CERRI TO
(nods; gives her
envel ope)
Put this away.
ANI TA
(whi spers)

Daddy, what's in the box?

She exits to kitchen. Cerrito sits down and pulls Anita
onto his | ap.

CERRI TO
What do you care?
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They start shouting: c¢'non c¢'non. Elaine enters with her
cl ass of red w ne.

CERRI TO
(conti nui ng)

OQpen it up.
They run out. He whispers to Elaine who sits on the side
of his chair and drapes an arm across his shoulder. M chael
Cerrito is a famly man and the nicest guy on the bl ock.
CUT TO

| NT. UNDERGROUND GARAGE, ENTRANCE - A RECTANGLE OF NI GHT
SKY - N GHT

Then Neil's Town Car enters down the ranp and passes
through. |It's deserted and quiet.

CUT TO
EXT. GARAGE - ON NEIL - N GHT
Driving away in his personal car, an Eldorado in bl ack.
CUT TO
EXT. SANTA MONI CA 3RD STREET - ON NEIL - N GHT
It's alnost deserted. Neil enters from Arizona Avenue.
He's alone. It's windy. The collar of his gray suit is
up, the lapels are closed over his white shirt.
CUT TO
| NT. HENESSEY AND | NGALLS BOOKSTORE - NEIL - N GHT
Looks at a large book in the Engi neering section. He

specifically flips back and forth between full-color plates
of electronic mcrographs of different kinds of steel.

EADY (0. C)
Hel p you with sonet hi ng?
NEI L
(1 ooks)
No t hanks.

W DEN TO | NCLUDE EADY TSE - 28, 5'8". Chinese, |ong bl ack
hair to her waist. Her face is high cheek-boned and
intelligent. She wears a gray corduroy snock over a

turtl eneck shirt and jeans. She speaks English in Anrerican
vernacular with only the slightest trace of an accent.
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NEI L
(conti nui ng)
You closing in a few m nutes?

Eady | eans back agai nst the book case.

EADY
Yeah.
(yawns)
Excuse ne.
(beat)
You interested in netal s?

NEI L

(alert)
No.

(lies)
It's the col or reproduction of
t hese pl ates. ..

EADY

We have a first edition of
Kandi nsky's Theory of Color with
hand pulled |ithographic prints
bound in. Wuld you like see

it?
NEI L
Sur e.
Crossing store.
EADY
| see you in here before.
NEI L
You're open |ate. Not nany open
this | ate.
(beat)

What' s your nane?
Hol ds out hand.

EADY
Eady. Eady Tse. Wat's yours?

NEI L
(lies)
BukowsKki . Nei | Bukowski .

He hol ds onto her hand and stares down into her face.
They both smle. She |laughs and | ooks away first. They
continue to a rear | ocked case.

CUT TO
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I NT. HANNA'S CAR TRAVELLI NG - HANNA - NI GHT

Fl oating through the green xenon nightgown, hits a stored
nunber in his cellular phone's nenory.

CASALS (V. 0.)
M C U.

HANNA
(cuts in)
Bobby, it's ne.

CASALS (V.0O)

Boss, whoever's fencing the Bearer
Bonds is either highline or out-
of -town. Everyone's talking
about it. No one knows about
it.

(beat)
Schwartz went through the indexes
on recent surveillance tapes?
No arnored cars. No W tnesses
on who stol e the anbul ance.

HANNA
Al bert Torena call ne back?

CASALS (V. 0.)
No.

CUT TO
| NT. HANNA CONDOM NI UM - HANNA - NI GHT

Lets hinself in the door. He' s beat. He throws his coat
at the chair.

I NT. KITCHEN - STOVE

The dried-out remains of dinner. Hanna roots around, grabs
a lanmb chop, forgets the rest and goes into the living
room I NT. HANNA LI VI NG ROOM - JUSTI NE sees Hanna, goes
back to book.

HANNA
Hi .

JUSTI NE
Wher e have you been?

HANNA
Work. Harvey show or'd Lauren
get stood up agai n?

JUSTI NE
He didn't even call her.
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HANNA
What an asshol e. She okay?

JUSTI NE
She's been in her roomall day
and won't talk. So "no," she's
not okay. And neither aml.
(even tenpered)
If I try to create sonething
i ke a nood between us you back
away. | mamde a great dinner for
us. That was four hours ago.
(beat)
At | east get yourself a plate..

HANNA
There's three dead bodies in an
all ey off Adans.
(beat)
|"mreally sorry the | anb got
over cooked.

Justine | ooks at him elegantly rises, exits into the
bedroom and cl oses the door.

HANNA
Looking after her is tired.
Very tired. He doesn't know why
he said what he did. He regrets
it. So he turns on his TV to
wat ch the news and his eyes gl aze

over.
CUT TO

| NT. DINER - GRILLMAN - NI GHT

Fl i ps eggs, bastes, and covers them The grill is al

quilted steel and i nmmacul ate. At the other end of the
counter a waiter reads a paper.

NEl L AND EADY
on stool s.

EADY
What do you do?

NEI L
(1 ooks at her, then
away)
Swimm ng pools. Institutional.
School s, State, counties. |I'm
on the sal es end.
( MORE)
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NEI L ( CONT' D)
(to Gillman)
Let nme have anot her coffee.
(beat)
You like selling books?
_ EADY
(sinply) |
Yeah. Especially fine art books.
| study them
NEI L
Yeah? Like what?
Alittle hesitant, Eady drinks her coffee.
NEI L
(conti nui ng)
Tel | nme.
EADY
There's a Skira edition of
Del acroi x charcoal sketches, |
like...
NEI L
What el se?
EADY
Asi an art worKk.
CUT TO
EXT. EADY'S HOUSE, BALCONY - NEIL + EADY - N GHT
The house is high in the hill's over sunset. They stare
down at the City - like an ocean of small lights. From

t he previ ous scene we HEAR

EADY (V.Q)
The plates are nezzotints. They
evoke a feeling Japanese painters
called "sabi". They believed
there were ei ght scenes of
transcendental |oneliness. They
pai nted them over and over again.
One is a flock of geese hovering
over a field. There's always
mst. |It's painted just as the
| eader touches down.

Pause. They drink scotch in highball glasses.

NEI L
Cty of lights.
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EADY
Yeah.

NEI L
| flew over the arctic once at
40,000 feet. The noonlight was
blue on all the snow. It felt
l'i ke that.

There's a | ong pause. Then:

EADY
Do you travel a lot?
NEI L
Yeah.
EADY

Are you | onel y?

NEI L
" mal one. Not |onely.

He pulls her closer. A pre-dawn red band cracks the
hori zon.

NEI L
v ?(continuing)
ou”

EADY
| get |onely.

Hi s hands hold her face as he | ooks into her eyes and she
nmoves to him

DI SSCLVE TQO
| NT. BEDROOM - WHI TE - NI GHT

Fills the screen as we PAN ALONG t he drapery of sheets to
Neil's wi de-awake eyes. Next to him Eady's asl eep.

DI SSCLVE TQO
SAME - H GH ANGLE OVER NEIL ONTO EADY - LATER

Neil is dressed now He stands at the foot of the bed
| ooki ng at Eady.

DI SSCLVE TQO
NEI L' S HAND

enters wwth a glass of water wapped in a paper napkin and
sets it on the bedside table.
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It's odd: a convict's neticul ousness. He npbves the covers
up to her chin. There is to his touch, tenderness, as if
they were longtinme |overs.

We realize what we are seeing is the enotionality Nei
McCaul ey keeps in the closet.

DI SSOLVE TO
H GH + W DE
Neil is gone. He paused for that nonent before he |eft,
as if to engrave her image in his nenory.
CUT TGO

| NT. ALBERT TORENA' S APARTMENT - ALBERT TORENA - DAY

Answers the door. Daylight floods in past the silhouette
of Hanna who shoves Torena in the chest, knocking himinto
the apartnent. Hanna, following himin..

HANNA
You were supposed to get back to
me last night. So where the
fuck were you, Al bert?

ALBERT
| couldn't break free, man!
HANNA
| oughta violate your ass right
now.
ALBERT

| was all night hitting up Los
vatos |i ke one of those flanenco
mat ador guys. Cuttin' in real
snooth. Generating | eads and
shit. |1'ma dancer, nman!

ALBERT TORENA' S an anorexic Latino fence. Hanna scans the
apartnent. Religious objects cromd the mantle. Fourteen
stolen tv's in packing cases in the dining room

HANNA
You're a bust-out speed freak
j ackin' netanphet am ne agai n.
(beat)
I"min a hurry.

ALBERT
You talk to ny brother, Raoul.
He neet you tonight at...
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HANNA
No. Right now
ALBERT
| inplore him man. But he say
"no."
(beat)

He in Phoenix. Tonight's the
best I can do for you. The Zebra
on Crenshaw. El even o' cl ock.

HANNA
You be there, too.

ALBERT
Mon, | go

HANNA
Be t her e!

Hanna | eaves.
| NT - TRAI LER - CEZAR KELSO - DAY

CEZAR
| picked you out to pitch it to
first, but don't think you're
the only action in town and |I'm
giving it away. 'Cause |'m not.

W DEN TO I NCLUDE NEIL - who doesn't say anyt hi ng.

KELSO S a large crippled man in a wheel chair

NEI L
VWhat is it?

CEZAR
A bank. On Thursdays it gets
cash deposits for distribution
to other branches. The branches
have to buttress their cash
accounts to handl e Friday payrol
checks froma Toyota and N ssan
plant, a steel mll and two
refineries. One day a week,
Thur sday, the main branch carries
the full whack

NEI L
You want a $100, 000 advance,
against a full 101. \Wy?

33.

CUT TO
CEZAR
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CEZAR
"Cause | can get it. 'Cause
this is the best thing I seen in
three years. 'Cause a screw up
makes 10 percent of nothin' equal
nothin'. And 'cause those are

the terns and they ain't
negoti abl e.

NEI L
On the prow or strong?

CEZAR
Strong. Through the front door.
During the day.

NEI L
How many guys?

CEZAR
Four. Three plus a driver.

NEI L
That's not a $100, 000 worth
anything. You're giving ne an
address to what's strictly a
cowboy score: "Cet the guns and
let's go!"™ W smash, grab and
boogi e while they hit the al arm

CEZAR
Three alarns. And that's why
the price. 'Cause you chop-in

t hrough the roof the night before
on the prow and bypass 'em |
got circuit diagranms, blue prints,
the works. So yeah, they hit

t he al arns, but not hing gonna
happen.

NEI L
Do | have to kill people?

CEZAR
| doubt it. Two nen have the
two keys to open the box.

NEI L
Ful | architectural, plunbing and
el ectric, canera placenents?

CEZAR
Al of it.

NEI L
What do you esti mate?
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CEZAR
Ei ght point, one. Eight point,
two mllion dollars.

That gives Neil pause. Kelso gets satisfaction fromNeil's
reaction to the anmount. Then:

CEZAR
(conti nui ng)
Where's Nate?

NEI L
He hadda make a call.
(beat)
You' re on.
(rising)

Here's five grand earnest noney.
You get the rest after |unch

They shake hands.
CUT TO

EXT. TRAI LER COURT, PAY PHONE - NATE - DAY

NATE
Look, Van Zant. Nobody knew the
merch was yours or they would
have respected it. Be that as
it may: now you get 100% from
t he i nsurance conpany and you're
even, plus you can get the bonds
back for 60 cents onna dollar.
You nmake an additional 40%
Your operation doesn't skip a
beat, and everybody's making
out .

CUT TO
I NT. MALI BU SECURI TI ES, VAN ZANT OFFI CE - VAN ZANT - DAY

On the phone to Nate. There's green forest and bl ue water
di oramas inset into wood-panelled walls.

VAN ZANT
(i nto phone)
Sure. You got a deal.

NATE (0. S.)
(phone filter)
Good. Cause there's no percentage
in everybody getting their
underwear in a tw st over this.
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VAN ZANT
(i nto phone)
Absol utely. You have your man
call nme to set the neet.

NATE (O S.)
(phone filter)
Usually I'mthe mail man.

VAN ZANT
(i nto phone)
| don't want to involve extra
people. Wat the fuck do | want
all kinds of people neeting each
ot her for?

NATE (O S.)
(phone filter)
Ckay.

VAN ZANT

(i nto phone)
Ni ce talking to you..

(click)
Van Zant hangs up. He's a tal
avuncular man with a flabby belly
and Arrow shirts: an accountant.
HUGH BENNY, a very large juice
collector, is in the office.

HUCGH
(1 ncredul ous)
You gonna deal with these people?

VAN ZANT
So word hits the streets it's
okay to steal ny stuff? |I'm
gonna kill the sonsa-bitches.

CUT TO
EXT. KELSO TRAI LER COURT - NEIL - DAY

Entering fromKelso's trailer, neets Nate halfway to the
car. Wal king and tal king:

NEI L
| bought it.

NATE
What | tell you?

NEI L
The bonds?
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NATE
W're on. You call him
t onorrow. . .
(gives slip paper)
and set a neet.

NEI L
How i s he?
NATE
Very cool. He's a businessman.

They walk to their cars and | eave.
CUT TO
I NT. LILLIAN S CAR - LILLI AN AND BREEDAN - DAY

Pull into Robert's Coffee Shop in Culver City. BREEDAN at
29 he's an ex-Eight Trey Hoover Street Crip with |ots of
scars who just did five years in San Quentin and is
straightening up. He's gangster clean and pressed and
it'"s there in his body novenents and eyes.

LI LLI AN
Here it is.
(ki sses him
You okay?

BREEDAN
Don 't worry, baby. Gonna do
good.

She | aughs and drives away.
CUT TO
| NT. ROBERT'S COFFEE SHOP, KI TCHEN - BREEDAN - DAY

Enters the kitchen. The manager is SOLENKO - |arge with
gray features, smallpox scars and thinning hair. He's
forty-five. NO SE OF DI SHWASHER, P.A., POTS CLATTERI NG
Sol enko throws orders together and plates onto the netal
counter for waitress to pick up. They shout over the
RACKET.

BREEDAN
(has to shout)
| ' m Breedan. You Sol enko?

SOLENKO
(shout s)
Yeah. Fucking hillbilly grill
ran didn't show. Been here since
4:30. You know this kinda
oper ati on?
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BREEDAN
(shout s)
The grill. Yeah.

SOLENKO
(shout s)
Gill? Enmpty the garbage, nopout
the toilets. You ginme a hard

time, I'll find something to
vi ol ate you back and bl ow your
par ol e.

(beat)

You ki ck back 25% of your salary
to me under the table. Gierson
your parole officer? Right?

BREEDAN
(shouts OVER NO SE)
Yeah.

SOLENKO
(shouts back)
Check it out. Change in the
back. Hurry up

At this point we don't know what David Breedan's doing in
this picture.

CUT TO

| NT. XYZ DI SCOUNT APPLI ANCES BACK OFFI CE - JCE CUZOVANO -
DAY

Hears a buzzer and | ooks up. His eyes go to a video
noni t or.

VI DEO MONI TOR: HANNA
anong the racks and tv sets playing the sane soap.

HANNA (0 .S.)
(filtered)
Cuzomano. Open up.

Joe pushes a button. The electric |ock is rel eased.
CUZOVANO i s a 300-pound fat man

HANNA
Whaddaya hear, whaddaya say?.

CUZOVANO
Hi ya, Vincent. About what?
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HANNA
About this crew that knocked
down three guards yesterday and
took a Gates Arnored truck.
Bearer Bonds. Start nmaking calls.

Cuzomano starts punching nunbers into his phone.

CUZOVANO
(i nto phone)
It's Cuzomano. Get ne Francis.
(while we're waiting)
How d | hear about this?

HANNA
Ridin' the airwaves. On every
news channel. Turn on a fucking
radi o!
(pause)

Try to broker the Bonds. Make
sonme noney. Then you'll shift
into Flip-o-matic and tell ne
who they are. And what they are

doi ng next.
CUZOVANO
(Francis is on the
l'ine)
Hey, Franci s!

(Franci s answers)
That score went down yesterday?
(beat)
Yeah, I'mlookin' to handle al
or a piece of the nerch. Al |
got are yo-yo's. One brings ne
a container of Armani suits? He
didn't know they were knockoffs.
Schmuck stol e knockoffs. They
shoul d make stupidity a felony.
(beat)
You hear who they been downed
to?

Cuzomano gets an answer. He shakes his head "no" to Hanna.

Hanna's out the door. Cuzonmno breat hes easier.

CUT TO

EXT. NEIL'S APARTMENT BUI LDI NG - W DE -

DAY

The Camaro slides soundl essly down WIlshire and into the
under ground garage of a high-rise, green glass steel.

CUT TO
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I NT. NEIL'S - APARTMENT - NEIL - DAY

Enters. It's white and barren. A TV SET in one corner on
the floor PLAYS a MUTE GAME SHONW Chris is rolled up in a
bl anket in front of it. The apartnent is lived in by one

man. It tells us Neil's personal life is a blank.

NEI L

conmes out of the bedroomw th a pillow He yanks Chri st
shoes off. Neil punches a nunber. RING NG Then:

CHARLENE (V. QO.)
(phone filter)

Hel | 0?
NEI L
(i nto phone)
Chris is here. | called so you

shouldn't worry. Wat's wong?
CUT TO
| NT. SHI HERLI S BEDROOM - CLOSE ON CHARLENE | N BED - DAY

Charl ene rubs sleep fromher eyes. Swtches hands on the
phone.

CHARLENE
(i nto phone; wary)
Husband and wfe stuff. That's
al | .

NEIL (V.QO)
(phone filter)
He can sleep it off here.

CHARLENE
(i nto phone)
Thanks, Neil.
She hangs up and cl oses her eyes. She hates his guts.

CUT TO
I NT. NEIL' S APARTMENT, KITCHEN - CHRI S - DAY
s hung over. Neil brings coffee to a Form ca table.
Chris's shirt fromlast night is ripped and his lip's cut.
He | ooks like hell. Neil puts his Browning on the table.

NEI L
What happened to you?
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CHRI S
When you going to get sone
furniture?

NEI L
When | get around to it.

CHRI S
My nouth tastes |like a sewer.

Chris crosses to the sink and turns the dish sprayer onto
his face and the back of his neck.

CHRI S
(continui ng; cones
down)
Charl ene's going to | eave ne.
Bi g pause.
NEI L
(quietly)
Why ?
CHRI S
There ain't no steaks in the
freezer.
NEI L

Wth everything we been taking?

CHRI S
Last trip to Vegas and the
Superbowl took care of that.
When you gonna get an old | ady?

NEI L
VWhen | get around to it. You
got sonething el se on the side?

CHRI S
Not hi ng regul ar.
NEI L
(qui et)
She got anot her nan?
CHRI S
No.
NEI L
(quietly)

You sure?
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CHRI S

(rising)
Yeah, |'m sure.

NEI L
Ji nmy - whatsisnane - Bohunk, in
the joint used to say: "On the
street you wanna be makin' roves,
you don't put anything in your
l[ife you can't walk out on in 30
seconds flat if you spot heat
around the corner."

CHRI S

Ji mry Banghart. And to hel
wi th Ji my Banghart.

(beat)
|"d rather go ten rounds with
Jesus Christ than fuck with her.
But she and Dom ni ck save ny
life, man; everyday. Everyday...

NEI L
So?

CHRI S
So.

Their feelings and understanding run deep. Chris is
commtted to nmaking it work.

NEI L
Taki ng delivery from Van Zant on
the rest of the arnored car cash.
| gotta drop a deposit on Kel so.
He's got a bank score.

CHRI S
What about the platinun? It's
ready to fall

NEI L
That goes, too. Meet ne at the
coffee shop at noon. | got stuff

to do...
Neil slips his Browning back into his waistband.
CUT TO
| NT. HOTEL ROOM - MARCI ANO - DAY
MARCI ANO i s Las Vegas sharp at 48: a tall, tanned,

ponytail ed, m ddl e-aged hustl er and sucker for a young
chick. H's phone is ringing. He answers it.
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MARCI ANO
(i nto phone)
Hel | 0?

| NT. SHI HERLI S BEDROOM - CHARLENE - DAY
Drinking cof fee, speeding.
CHARLENE
(i nto phone)
Al an.

MARCI ANO (V. Q.)
(phone filter)

Hey!
CHARLENE
(i nto phone)
|"ve had it with him 1've had
it. Can you get us out of here?
MARCI ANO
(i nto phone)
Absolutely. | got a coupla orders

to wite. Meet you at 12.
EXT. HAMBURGER STAND - CLOSE NEIL - DAY
On phone.
EADY (V. 0.)
(after a pause;
phone filter)
Hel | 0?

NEI L
How you doi ng?

| NT. EADY' S HOUSE - EADY - DAY

I n an i nk-stai ned snock.

EADY
(i nto phone)
Neil. | wondered when you'd
call.
NEIL (V.0Q)

(phone filter)
| been real busy.

EADY
(i nto phone)
Good.

43.

CUT TO
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NEIL (V..Q)
(phone filter)
Can | see you?

EADY
(i nto phone)
| was worried... was just...

(unconfortabl e)
...the one night. You know?

NEIL (V.O)
(phone filter)
Not for me it wasn't.

EADY
(i nto phone)
Me either.
NEIL (V.O)
(phone filter)
Tonight. 1'Il pick you up at
wor K.

She hangs up. He wonders about doing this, puts it aside.
CUT TO
EXT. HAMBURGER STAND, PHONE BOOTH - NEI L

Takes a deep breath. Maybe he's not sure of what he's
into. It passes. He crosses the counter.

Across the street is the H awatha Mtel in 40's stucco and
desert pastels and Charlene's yell ow El Dorado parked next
to a Lexus in front of Room 18.

NEI L
(to Cook)
Change for a dollar?

COOXK
There you go, honey.

NEI L DI ALS

TELEPHONI ST (V. Q)
(phone filter)
Mal i bu Securities.

NEI L
(i nto phone)
Yeah. Van Zant.

Suddenly Neil turns because he sees.



Converted to PDF by www. screental k. org 45.

NEI L' S POV: ALAN MARCI ANO

| eaves Room 18, waves goodbye to Charlene and crosses to
Lexus.

VAN ZAPT (V. Q)
(phone filter)
Yes?

NEI L
(i nto phone)
About the nmerchandise. Wat's
the story?

In the b.g. Marciano pulls away.

VAN ZANT (V.Q.)
(phone filter)
ve me your nunber and sonebody
wi |
dif

G
ill call you right back froma
ifferent line to set the neet.
NEI L
(i nto phone)
333- 6089.

He hangs up. He waits. The PHONE RINGS. He answers. He
says nothing. He nods. He hangs up. He crosses the street
ot to the Mdtel.

EXT. ROOM 18 - WDE

Nei | knocks.
CHARLENE (O S.)
Yes?
NEI L
Open up.

She does. She cl oses her eyes, resigned to doom He wal ks
past her into the room

CUT TO
I NT. ROOM 18 - WDE - DAY

One unmade bed. Neil | ooks.At the tacky interior. He
crosses to the bathroomand turns on the water. He advances
on Charl ene who's backing up.- She falls over a waste can.

NEI L
Who was that guy?

CHARLENE
| won't tell you.
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NEI L
Li sten...
Nei | kicks the waste can out of the way. It clatters across
the room
NEI L

(conti nui ng)
W got to know who he is!

CHARLENE
Nobody, Neil! A liquor whol esal er
from Las Vegas. Al an Marci ano.

NEI L
What he tell you? How connected
he is? GCet you a spot in a show?

CHARLENE
| figured it out for nyself!

Neil closes in.

NEI L
Chris is gonna straighten it up
with you. And you ...

CHARLENE
It's too | ate! |"msick of it!
"' m sick of you.

NEI L
" mnot part of your situation!

Charl ene gets attentive. She's backed into the corner and
can't get any snaller.

NEI L
(conti nui ng)
Not anynore. And Chris has got
two big jobs back-to-bick. You
will give Chris this shot.

(beat)
After that, he fucks up, then
okay.

(beat)
| wll finance setting you up,

separate, nyself. Domnick wll
go with you. And ny word counts.
But right now he is puttin' it
all onthe line. So for the
three of you, you are goin', to
give Chris one nore shot.

Nei | grabs the whole |Iower part of her face in one hand.
H s face is inches from hers.
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NEI L
(continuing; quietly)
Now that is what it is gonna be

Charl ene hesitates; then acqui esces.

CHARLENE

(quietly)
r

Al right.

Nei | | eaves.
EXT. CRENSHAW BLVD. - HANNA'S CAR - NI GHT,
Weaves through traffic. Horns BLARE.
CUT TO
EXT. ZEBRA CLUB - DOORVMAN - NI GHT

A muscul ar bl ack man named ALPHONSE has his back to us at
the rear delivery entrance to a nall awash w th Korean
neon.

HANNA (O. S.)
G me all your noney!

Hanna's jammed two fingers in his back. Al phonse spins;
sees it's Hanna.

ALPHONSE
Cuz, one day you get col dbl asted
with that shit.

HANNA
Ain't gonna be you, np-fo.

ALPHONSE
(1 ow)
Honmeboys tal kin' about it.
Not hin' solid. Just B-boy jive
"bout outta-towners. Crew s

fromoutta town. | hear
sonething; | drop a dine.
HANNA

You holdin'?
Al phonse flips Hanna a small vial of coke.

ALPHONSE
Onna house.
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Filtering up fromdownstairs cones 80dB of Jane's
Addi ction's cover of "Synpathy for the Devil".

CUT TGO
| NT. FREI GHT ELEVATOR - HANNA - NI GHT
Descendi ng al one uses a small, black, carbon steel sheath
knife to take two hits fromthe vial. He shakes off the

initial blast, pockets the vial, the doors open, Jane's
Addiction's LOUDER We're ..

| NT. ZEBRA - HANNA

Crosses through the nostly black, affluent crowd of players,
gangsters, dopesters, nodels and security in business suits
openly carrying and weari ng headset radi os. Hanna crosses
through |i ke he owns the place, gestures to the bartender
and slides into...

| NT. BOOTH - RAQUL TORENA

HANNA
What do you got?

RACUL

(conspiratorial)
This crew s ripping Porsches out
of Orange County. Horrell, Piper
and Voight. They're working in
the back of a trimshop on Irvine.
Sonebody was to pay hima visit
this weekend, they'd find a
metal lic blue Turbo..

RAOUL TORENA, Al bert's brother, is a thirty-five-year-old
with crewcut black hair and a Varri Uonb sport jacket.
W DEN To | NCLUDE Hanna.

HANNA
...lookin" for nme to rid you of
your conpetition?

RAQUL
|"ma good citizen.

HANNA
You got sonething to say, or
what ?

RACUL
M carnal: if | tell you what

got to tell you, how do | know
you gonna do what the fuck
just told you | need to get done?
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Hanna's gaze drifts up into Raoul's eyes: it's deadly.

ALBERT
(al ar med)
Raoul , Hanna do what he say!
That's why | reached for you..

Hanna j erks Raoul by the front of his Verri Uonmo which is
bei ng destroyed in Hanna's fists.

HANNA
" mnot your 'carnal, you little
not her f ucker.
(beat)
And you 'know 'cause | say so..
after I hear what you got to
tell ne!

RAOUL
kay! Ckay. ..

Hanna t hrows hi m back agai nst the bench.

RACUL
(conti nui ng)
This is val uable shit! | could

get killed telling you this shit!
Low, flat and deadly:

HANNA
You can get killed ... walking
down the street...

RAOUL
(whi sper)
A dude | knew in MNeil's been
out a couple, three years.

HANNA
Yeah?

RAOUL
He's an action junkie. |If he'd
said nothin', 1'd a thought
nothin'. But he goes on and on

into extra overtime on how he
ain't been do-in" nothin' and
then I know this cat's got
sonet hi ng goin' down...

Raoul |eans back in the booth, nods his head, proud of
this pearl of information. Hanna |ooks at Al bert |ike
he's crazy.



Converted to PDF by www. screental k. org 50.

HANNA

(to Al bert)
What's wong with you? You drag
me here to waste ny tine |ike
this?

(to Raoul)
You saw a guy on the street...
who's an ex-con?

RACUL
Yeah.

HANNA
...what do you expect for that?
A Juni or G Man badge?

RACUL
You gonna naeke the call on the
Por sches?

HANNA

Are you ki ddi ng?
Hanna gets up to | eave.
RAOUL

I"mtelling you this slick is
doubl e-duty! A real doubl ebl ank

no- f o.
HANNA
What ?
RAOUL
Huh ... ?
HANNA
You said "slick."
RAOUL
Yeah, that's what he calls people.

"Slick."
Hanna plays it |ow key. Hanna sits back down.

HANNA
Tell me about him..

RAQUL
(t hi nks)

Six feet, built. Lotta jailhouse
tattoos. Peacock right here.
Probably was a shooter once Heavy
time: Attica, Marion, could do a
ni ckel or dine standing on his

( MORE)
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ear.
and

RAQUL ( CONT' D)
He's in Cblock two days,
in the shower sone Muslim

cones up into his face and he
cuts the guy a new opening for a
col ostony bag and goes back to
shanpooing his hair..

VWhat

Cerr

(1 aughs)

HANNA
(leans in)
s his ... nane..

RAQOUL
(easy)
ito. M chael Cerrito.

I NT. CAR - HANNA - NI GHT

On the phone.

The back side of downtown is a wall

nmovi ng past as ...

Jack
bust

BOSKO (V. Q)
(filter)
et's two inches thick. 38
S since 1976.

I NT. LAPD, MCU OFFI CE - BOSKO - NI GHT

Hanna's on the speaker phone. Casals enters.

BOSKO
(i nto phone;
cont i nui ng)

Two for nurder one. El even for

ar ne
Two

d robbery. Three convictions.
out of a three year beef in

Attica. Three years in
Statesville. Five years in

Ri ke
to i

r's Island of f a knock-back
nvol unt ary mansl aught er

Narcotics record. Methadone
treatment. Two kids. Wfe's
named Elaine. Strictly a cowboy.

HANNA (V. O.)

Who el se have | got?

SCHWARTZ

Drucker, Casals and me, boss

Bob,

HANNA (V. O.)
get on the house.
( MORE)

51.
CUT TO
of |ight
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HANNA (V. Q) (CONT' D)

24 hour surveillance, title
search, the works. Drucker and
Casal s bug the car and whatever
el se we need, renenbering it
won't be evidentiary.

(beat)
When he noves or sits - like in
a restaurant.

| NTERCUT W TH:
Bosko answers anot her phone, puts that Iine on "hold" as..

HANNA (V. Q)
(conti nui ng)
| want pictures of who he noves
and sits with. Then run nmakes
on themand their cars. They
got jackets? | want to see who
they nove and they sit with and
give themthe sanme treatnent.
(beat)
Bosko. Work the nei ghborhood.
Tail the wife. Look for a drop
that coul d garage a work car and
tools. That's it.

BOSKO
(re: phone)
Ri chie the Medical Exam ner's
hol di ng.

HANNA
(i nto phone)
Conference himin.
(clicks)
Yeah? Richie?

RICHE (V.0)
Vincent, can you fall by a crine
scene on the strip? | think
got anot her one.

"Synpathy for the Devil" gets LOUDER and washes across
onto. ..

CUT TO
EXT. SUNSET. BOULEVARD MOTEL AND ALLEY - N GHT

Neon under the vapor lanps. O S. the cacophony of horns
and sirens. Pinps and hookers crowd the background. A
crime scene area near the garbage cans is roped off. An
anbul ance, bl ack-and-whites, a Medical Exam ner's van cl og
the all ey.
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CRANE DOWN as Hanna's car pulls in and he approaches the
Medi cal Exam ner, RICH E, 25-35, black, dianond earring,
gray | ab coat.

RI CH E
(to Hanna)
Here's how we found her.
POLARAO D - BLACK PROSTI TUTE

in a nightgown, folded over the lip of a garbage can at
the waist. She's a pitiful rag doll. Soneone killed her
and then threw her away.

HANNA

is too controlled. Anger's underneath

HANNA
How ol d?
RI CH E
Si xt een, sevent een.
HANNA
How d she die, R chie?
RI CH E
Bl unt i nstrunent. Cerebral
hemat onma.
HANNA

VWo are they?
THEI R POV: HEAVYSET BLACK WOVAN

and two stunned young boys. She's crying and arguing with
two uni fornmed LAPD trying to hold her back. One LAPD is a
bl ack woman. The heavyset wonman doesn't really know what
happened yet except it's bad.

RICHE (OS.)

(1 ow)
The famly.
HANNA (O S.)
VWat the hell are they doin'
her e?
RI CH E + HANNA
RI CH E

(1 ow; shrugs)
It's fucked up. Sonebody inside
knew the girl and called the
famly.
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Now Ri chi e bends over the body bag on the ground and unzi ps
it. W don't see the dead girl. W only see Hanna. A
third uniformed officer in the background spins away.

HANNA
Ch, this is nice.

RI CH E
| wanted you to see this 'cause
| got a feeling it's serial and
gonna end up in your court.

HANNA
Hom ci de getting anywhere?

RI CH E
Nowher e.

Hanna rises. The nother's arguing with the man cop because
she wants to see. Horror and hysteria bl ossom ng through
shock. She pushes the uniformed cop of the way. Hanna
goes to try to help. They grapple.

MOTHER
(reaches out)
Baby! \Were's ny baby.!

Anguish. It's a nmess. The wonan col |l apsing into Hanna's
arns. For one nonent Hanna's eyes |lock onto hers. He
freezes. One doesn't forget the | ook he sees in her eyes.

CUT TO
EXT. DRI VE-IN THEATER - CAPRI CE WORK CAR - DAY

driven by Neil to canera appears and di sappears up and
down the earthwork ranps. W don't know what he's doing
in one the last drive-in theaters in California at high
noon.

W DE FROM THE REAR

The white screen reveals its cracks and patches.

CLOSE ON ENTRANCE

A yellow full size Dodge pickup with darkened w ndows
enters. It hesitates and then slowy drives toward Neil -
up and the ranps between the speaker poles.

ON DODGE PI CK UP

circling wide and com ng up alnost parallel to the Caprice.

As the driver pulls to a stop we see an envel ope on the
da. ..
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NEI L
You keep your hands in sight!
tell you what to do, howto do
it.

DRI VER
Yessir. |I'mjust the delivery
boy.

REAR SHOTS

O the two vehicles. Qut of the
covered bed of the pick-up a
small man slowy slips out.

MAN

craw s under the pick-up and Neil's car and energes on the
passenger side behind Neil's rear wheel in Neil's blind
spot. He inches towards the window. He carries a 15-shot
Colt .22 Whodsman with a huge silencer. He is totally

rel axed and professional.

NEI L
concentrates on the driver, who's calm
NEI L
Now, with your right hand only:
throw the envel ope in ny back
seat .
DRI VER

Starts to reach for the envel ope and tosses it into Neil's
car.

NEI L

sees his eyes dart. Neil glances at his right rear view
mrror.

NElI L'S POV: MAN
with the silenced .22.
W DE FROM THE FRONT

Neil floors the Caprice and it catapults and bucks over
rows of ranps.

REAR SHOT - MAN

punps SHOTS into the rear of the Caprice.
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I NT. CAPRICE - NEIL

Jerks out his 9nm Browning as .22 SLUGS DRI LL precise HOLES
THROUGH THE W NDSHI ELD.

EXT. DRI VE-IN - VERY W DE

Nei | throws the Caprice through a skidding 180 degree turn
and accel erates toward the man who noves back towards the
Dodge pickup for cover

| NT. PI CKUP - DRI VER

Pani cs now. The Dodge takes off, abandoning the man with
the .22.

I NT. CAPRICE - NEIL'S POV: SKY- GROUND

Pl TCH BACK AND FORTH, UP AND DOMN. The Man runs, turns,
st ands, and Fl RES.

EXT. DRIVE-IN - PROFILE: CAPRI CE AND ABANDONED GUNVAN

Who FIRES until the Caprice smashes into him

I NT. CAPRICE - NEIL

Skids around to a stop and bails out.

EXT. DRI VE-IN - DODGE Pl CKUP

Accelerating to the exit lane, kicking up billows of dust.
I NT. PICK-UP - DRIVER S POV - CLEAR EXIT

Until Cerrito and Chris fold out fromeither side of the
exit gate with shotguns. They FIRE

CUT TO
EXT. DRIVE-IN - W DE
The wi ndshield is blown out and the Driver's half into the
back seat. The car rolls over onto its side. Cerrito
FIRES into the exposed gas tank. |t BLOAS UP.
NEI L

approaches the fallen Gunman and with the 9mm  Browni ng
at his tenple, kicks away the .22.

GUNMAN
(coughs bl ood)
Can | Make it?
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Nei | | ooks at his smashed, tw sted body and bl eedi ng nouth
He's choking to death. Neil shakes his head "no."

NEI L
You're all done, pal

GUNVAN
Do it.

He cl oses his eyes.

NEI L

aims. FIRES ONCE

VERY WDE FROM THE TOP OF THE DRI VE-I N SCREEN - SUNSET

The whol e | andscape. Neil with the gun heavy at the end
of his armwal ks fromthe Gunman to the Caprice. Chris

and Cerrito - |like duck hunters - cradle their shotguns
and cross to a Lincoln away fromthe burning pickup.
CUT TGO

| NT. MALI BU SECURI TI ES, VAN ZANT OFFI CE - VAN ZANT - NI GHT
Phone rings. Occupied, he casually answers.

NEIL (QS.)
John Van Zant ?

VAN ZANT
Yeah. Who's this?

NEIL (QS.)
Nei | M Caul ey.

Van Zant reacts, racing, trying to cover.

VAN ZANT
This kid | sent to straighten
you up on the noney... didn't
call. 1Is ... uh... everything
alright?
NEI L
(lai d back)
Tell you what: keep the noney.
VAN ZANT
What ?
NEI L

(sl ow)

keep ... the ... noney."
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VAN ZANT
(fast)
It's a lot of noney! What are
you doi ng?
NEI L
(sl ow)
VWhat am | doin' |I'mtalking into
an enpty tel ephone.
VAN ZANT

| don't under st and.

NEI L
(matter of fact)
"Cause there is a dead man on
the other end of this |ine..

Nei | hangs up. Hugh Benny has entered. Van Zant | ooks at
t he phone, then Hugh:

VAN ZANT

(shout s)
Who are these people? Huh?!

CUT TO
| NT. CHI NESE RESTAURANT, PHONE BOOTH - NEIL - N GHT

I s re-dialing.

KELSO (V. Q)
(phone filter)
Yeah?
NEI L

(i nto phone)
You got a clean |ine?

CUT TO

I NT. KELSO TRAI LER - CEZAR KELSO - N GHT

In his wheelchair. He checks a neter attached to his
t el ephone wre.

KELSO
(i nto phone)
Yeah.

NEIL (V.Q)
(Phone filter) | got a del ay
dr oppi ng the $50, 000.
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KELSO
(i nto phone)
You don't have a delay. What
you don't have is a deal
(beat)

Swi ng by and col | ect your envel ope

sonetime. Goodbye.
Starts to hang up
NEIL (V.QO)
(phone filter)
Wait a mnute, pal-o!!
Kel so does.
| NT. CHI NESE RESTAURANT - NEIL
NEI L

(i nto phone)
You're going to wait for nme for

a week. 1'll buy a week with
the five. It's above and beyond
the fifty and if | wash, you
keep it.

(beat)

You're going to wait for ne 'cause

you want ne to take it down.
You know it's got better odds
wth nme in.
(pause)
Now do we have an under st andi ng?

KELSO (V. Q)
(phone filter)
Seven days.
CLI CK

W DE ON ROUND TABLE

59.

M chael and Elaine Cerrito, Chris and Charl ene, Towner and

his wife ANNA - a striking black woman we' ||

see |l ater -

sit around the table and sing "Happy Anniversary"” to the

tune of "Happy Birthday" as a Chi nese waiter
and M chael Cerrito a cake; Neil returns.

VA CES
... Happy anniversary to you.
Happy anni versary dear M chael
and El ai ne. Happy anni versary
to you.

bri ngs El ai ne

Everyone appl auds and | aughs and rai ses gl asses of plum
w ne except Cerrito who drinks club soda. Elaine and

M chael bl ow out the candl es.
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The skel eton of a steanmed sea bass is in the center of the
t abl e.

CUT TO

I NT. MEN' S ROOM OF CH NESE RESTAURANT - CLOSE ON FAUCET -
NI GHT

[t's a LOUD TORRENT - TILT UP TO THREE SHOT: Neil, Cerrito
and Chris are clustered around the sink. The water runs
seemngly aimessly. It also would drown out a bug.

NEI L
(1 oud over water)
We' Il down platinumthrough Nate.
The deal is 72% of today's quote
on the Bourse in the New York
Ti mes.

CERRI TO
(1 oud over water)
You got the bl ack boxes for the
al arns?

CHRI S
(1 oud over water)
Yeah. Towner delivered. They're
in the drop.

NEI L
(I oud over water)
We pass by couple tines tonorrow
af ternoon. Check not hi ng strange
in the nei ghborhood. Tonorrow
night: we take it down. You set
on the rear door.

CHRI S
(1 oud over water)
|"mgoing to punch it...
(beat)
VWhat do we do about Van Zant?

NEI L
(I oud over water)
Kill him..after the score.
CHRI S
(1 oud)
Kel so?
NEI L
(1 oud)
We'l|l use Nate's advance off the

pl ati num when | down the nerch
to pay Kelso for the bank package.
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Neil turns off the water and they | eave.

CUT TGO
| NT. CHI NESE RESTAURANT - PLUM W NE AT TABLE - LATER
El aine drinks. WDEN. M chael whispers in her ear. She
smles. Then she | aughs and drapes an arm around hi s neck
and plants a kiss that al nost knocks himover. The party,
wi ndi ng down. Everyone |uxuriates in the aftergl ow
CHARLENE AND CHRI S

sedate, confortable, each in separate thoughts.

CHRI S
(quietly)
You okay?
CHARLENE
"' mfine.
CHRI S

(arm around her)
Makin' it happen this tine...

CHARLENE
| hope so. | really hope so.

They're close for this nonment: the afterglow of the dinner.
NEI L

| ooks at Charl ene.

CHARLENE

sees and holds his | ook and then her attention shifts to
El ai ne.

NEI L
checks his watch. Witer approaches Neil with the bill.
M CHAEL
(to Neil)
Hey!

CHRI S
Let nme have it!

NEI L
(sml es)
| got it.

CUT TO
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EXT. CH NESE RESTAURANT - NEIL - N GHT

And everyone else exits fromthe restaurant, say their
goodbyes and go to their cars: Neil's Lincoln, Chris's
Seville, Cerrito's Sedan de Ville, Towner to a restored E
Cam no. WE HEAR BEEP- BEEP- BEEP

HANNA (O. S.)
A goddamm conventi on.

W HEAR a soft FILM ADVANCE and SHUTTER

CASALS (O. S.)
VWho's "slick?"

PULL BACK TO REVEAL REAR SHOTS of Hanna, Drucker, Casals
and a surveill ance teamon the roof across the street behind
SOMEe neon.

DRUCKER
Cerrito, the wide one. He's
hugged twice. One if he finds

it behind the wheel wall. The
back-up's in the firewall. W
got their plates.

CASALS
Yeah.

DRUCKER

One with the hair is Shiherlis.
Got a revolving tail and a tap
on the house phone.

HANNA
(re Neil)
Who's the big guy?

DRUCKER
First time we're seeing him

Hanna rolls away fromhis line of sight and says to his
nmen:

HANNA
Next tinme this crew scores?
When they wal k in that door?
They will get the surprise of a
[ifetinme.

CUT TO
EXT. EADY'S HOUSE, DECK - TWD SHOT - NI GHT

Neil's shirt's open. Eady's in a terry robe. They've
made love. It's late. They're awake. After a nonent:
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There's a

NEI L
(hol ds her cl ose:
| ooks at her face)
Come away with ne.

EADY

VWhat ?
(surprised)

VWher e?

NEI L
New Zeal and.

EADY
VWhen?

NEI L
Soon.

EADY

You' re ki ddi ng.

NEI L
What's stopping you? What's
her e?

EADY
(1 aughs)
| don't know you.

NEI L
VWhat's to know?

EADY
Are you married?

NEI L
(1 aughs)
Why ?

EADY
Way you cone and go.

NEI L
| deal with state officials.
County. Weird hours. A lot of
traveling, entertaining.

(beat)
The last thing | amis married.

pause, then:

EADY

You don't know ne at all, Neil...

63.
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NEI L
| know enough.

EADY
My father wanted me to marry
soneone in Taipei. It was |ike
| was a piece of furniture: "CGo
be his wife." After | left he
won't talk to me. Because |
went on my own. | can't |et

people tell roe what to do again.
And that trust cones from know ng
someone over tine.

(avoi ds Neil)
This is hard between us for ne.
Because | |ike you very nuch.

Nei | looks right into Eady's face.

NEI L
| have to | eave. Conme away with
ne.
(beat)
No one will ever tell you what
to do... You'll never |ose

yourself with ne.
She believes him So do we.

CUT TO
I NT. SOUTH LA BREA MOTEL - CLOSE ON HOCKER - NI GHT

She's a BLACK PROSTI TUTE - all of 18. She | ooks bored and
chews gum as she puts on a rayon Japanese Kinono and exits.

ANGLE ON BED - WAI NGRO

sits on the edge of the runpled bed in his Jeans. He wears
a neck brace. His face is still swollen and bruised from
Neil's beating. H's belt isn't buckled. He's in a daze.

O S. we HEAR a TO LET FLUSH. Prostitute returns. Waingro
| ooks over at her:

PROSTI TUTE
(tired)
Hey, baby.

WAl NGRO
Showed you a good tinme? Huh?

PROSTI TUTE
Oh, yeah. You fly. You cool.
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WAI NGRO
Don't lie to nme. | can always
tell when people lie to ne.

PROSTI TUTE
| ain'"t lyin'! You a hot dog.
You a cowboy. You hung like a
horse and this was the nonster
fuck of ny young life.

(pause)
Now | gotta get ny ass streetside.
WAI NGRO
You don't have a truth-telling
styl e.
PROSTI TUTE
The fuck's wong with you?
Wai ngro wi nds up and cracks the girl. She knocks over a
cheap | anp and bounces off a wall.
PROSTI TUTE
on her stomach on the floor, dazed. Wingro kicks her and
throws a small table at her. It smashes apart.
WAI NGRO
(shout s)
You think I'"msone john? 1'ma
stone killer! 1'ma sky-blue

bad ass, bitch
CUT TO
| NT. M RACLE M LE BAR - ON WAI NGRO - NI GHT

At the bar drinking alone. The |Iogs of an Asian girl dance
Most patrons are Korean. BARTENDER approaches.

BARTENDER
(tired smle)
Once agai n?

WAl NGRO
(feeling good now)
Sure, good buddy. Set it up.
BARTENDER

pours and Wai ngro knocks it back, watches the Asian dancer
and pops a five and a ten to him across the bar.

WAI NGRO
" m | ooking to get into sonething.
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BARTENDER
(sml es)
Yeah? \Were you been?
WAI NGRO
Chino, Tracy. |'m a cowboy,

heavy-hitter. Billy Ricketts
said to cone see you

Bartender wites on a cocktail napkin.

BARTENDER
Go see this guy. This guy always
putting guys on.

Wai ngro flips the Bartender a $20.

VWAl NGRO
Thanks.

Anot her worman takes WAingro's eyes. He spins around on
his bar stool and grabs her arm as she passes. Big smle.
Its...

LI LLI AN

Breedan's woman. She, too, is a dancer and her shift's
over. She's wearing a raincoat over tights and a sweatshirt
She jerks her arm away.

LI LLI AN
(heavy)
Get your fucking hand off ny
ar n

Wai ngro backs way off and shrugs. Lillian |eaves.

CUT TO
| NT. LILLIAN'S CAR - LILLIAN - N GHT
Down the Strip. The RADIOis on

RADI O ANNOUNCER (V. Q)

(radio filter)
Hey, hey!

(beat)
...there, old aware ones, and
you, too, ny fair ones. \When
tears are falling like rain the
groove is strictly Col -trane..

Lillian turns right up into the driveway and pulls into
Robert's Cof f ee Shop.
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She asks Sol enko who's behind the cash register sonething,
then | eaves, headi ng across the street to..
CUT TO
| NT. NARROW POLYNESI AN BAR - BREEDAN - NI GHT
A back corner, |oaded, |ooks up.

BREEDAN
Hey!

LILLIAN (O S.)
Let's go, baby.

Big drunk smle. She helps himup and supports his weight.
CUT TO

EXT. POLYNESI AN BAR, TWO SHOT - N GHT

It's later. Breedan's been sick. Now he's sober. They

sit near trash barrels under a huge plaster half shell,
fishing nets and blue |ights.

BREEDAN
| got any left?

LI LLI AN
There's other paychecks. You
blowit off. It's worth it,

baby, cause you ness with that
man and you be viol ated right
back to San Quentin. So you got
to handle it "til we get you a
different job.

BREEDAN

(energy)
Yeah. That notherfucker ain't
invented the hard tinme this
gangster can't handl e!.

(crashes)
Why you stickin' with nme, Lillian?
Why ?

Lillian stares right at him

LI LLI AN
"Cause |'m proud of you. Proud
you my nman.

BREEDAN
(cracks up)
Proud of ne?
( MORE)
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BREEDAN ( CONT' D)
(beat)
What you proud of ne for?

LI LLI AN
(beat)
Conme on hone.

Breedan puts one arm around her waist and they strenuously
rise.

CUT TO
EXT. EMA PRECI QUS METALS, REAR - WDE ON ALLEY - NI CGHT
Not hing. Hold. Then the Pontiac work car cruises the
alley. [It's dark, but we recognize Cerrito driving with
Neil in the passenger seat. Pontiac does not slow down at
ERA, keeps going to the end of the block and turns left.
CUT TO
| NT. EMA PRECI QUS METALS, INC. - HANNA - N GHT

St aked out inside. Wth himare Schwartz, Casals, Bosko
and two uniforned policenen: BRUCE and BERRYMAN

Bruce rearranges hinmself. Hanna shoots hima |ock. He
stops fidgeting. Hanna |ooks at wall clock: 10:30p. M

EXT. EMA PRECI QUS METALS, REAR ALLEY - PONTI AC
Cruises the alley a second tine. Again, it doesn't stop.
CUT TO
EXT. ADJACENT ROOFTOP - CAPT. JACKSON - NI GHT
And a ten man SWAT Team are spread out across roofs. The
men wear flack vests and carry an array of shotguns and
assault rifles and shotguns. Everybody Is still. CAPT.
JACKSON uses a periscope to see over the edge:
JACKSON' S POV: ALLEY
Abandoned.
| NT. EMA - HANNA' S STAKE- QUT
BRUCE
(into radio)
Ckay.
(to Hanna)

Captai n Jackson wants to know
what's goin' on.
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HANNA
(into his radio)
Not hing. Cear the air.

He clicks off makes a drinking notion to..

HANNA
...who shakes his head "no." He puts a finger over his
i ps neaning silence. Hanna |ooks at the clock. It's

12: 03 a.m Hanna takes a deep breath. He closes and opens
his eyes. They wait.

EXT. ALLEY - WDE ON ALLEY - LATER

Not hing. Then the Pontiac with its lights off rolls

forward. Chris gets out with a salesman's sanple case and
pads down the five steps to the rear entry of the jewelry
store. Chris is in a black suit and sneakers. There are
surgi cal gloves on his hands. The others stay in the car.

TIGHTER: CHRI' S

assenbl es a heavy | ock punch fromthe black case. It's
form dable. He nods.

CERRI TO

in lineman's gear is out of the car and he quickly clinbs
t he tel ephone pole |ike an experienced |ineman. The

t el ephone pole is next to the roof upon which Jackson and
t he SWAT Team are staked-out.

TOP OF POLE - CERRITO

arrives. He's 18 inches away from 11 cops. Team nor
Cerrito are aware of each ot her

| NT. EMA, I NC. - HANNA

Nei t her the SWAT noves his head to ease the strain: A
hearing aid receiver's in hit ear. He |ooks at his nen.
The cl ock says 1:10 a. m

Casal s, leg convulses. Bruce is the worst. He withes
wi th cranped nuscles. Bosko's bul k doesn't nove.

HANNA

gestures for Bruce to qui et down.

EXT. ALLEY - CERRITO

Maneuvers past P.G E. gear and opens the GIE junction box.

He hangs a snall suitcase over the door with three black
boxes and six alligator clips and starts searching for
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pairs of colored wires and bridging the jewelry store's
alarmcircuits.

EXT. ROOF - JACKSON

Doesn't know Cerrito is there. He hears BREATHING He's
curious. He raises his head over the edge and his eyes go
wide. WDEN He's inches fromthe back of Cerrito' s head.
Cerrito twsts and turns and jerks back in effort - al nost
touchi ng Jackson. Cerrito's too absorbed to sense Jackson's
presence. Jackson carefully closes his eyes and sinks

down.

EXT. EMA, INC., REAR ENTRANCE - CHRI S

He gets a nod fromCerrito. He slans the |ock punch with
a cut down sl edge hammer.

ECU. DOOR

Al" circle is punched into the steel |ock mechani sm next
to the cylinder, exposing electrical wiring and magnetic
tunbl ers and "gates."”

ECU: CHRI' S' FI NGERS

like a cardiac surgeon's, have a balletic grace as they
mani pul ate the tunblers so the groove cut in each one lines
up. As they do, a bar of netal called the "fence" falls
into the channel created by the |lined-up gates, unlocking

t he mechani sm

WDE: CHRIS

touches the door. It swings - soundlessly - open on its
hi nges. Surprisingly, they now pack up. Neil, Chris and
Cerrito clinb into the Pontiac and drive away. The door
was | eft w de open.

EXT. ROOF - JACKSON

JACKSON
(into wal ki e-talkie)
Where' d...they...go?

I NT. EMA, INC. - ON HANNA

HANNA
(pissed; into mke)
Fell back to see if the alarm
bypasses held. [If they did,
they' Il be back. Stay the fuck
of f the radio!
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| NT. EMA, BASEMENT - W DE ON VAULT DOOR
Nothing. It's black. Then there's light. Neil's entered.

He illum nates the vault with his penlight.
CHRI S
sets up a heavy drill and tapes a tenplate with drill points

mar ked to the door.
I NT. EMA, | NC. - BRUCE

s in agony. H's nuscles are cranped - he rolls on the
floor trying to control hinself. H's head inches up, drops
back.

HANNA

calms Bruce with hand gestures.
W DE

The cl ock says 2:00 a. m

HANNA
Qi gfepse whi sper)
iet! !

Bruce starts shaking, violently. He twists. H s belt
buckle hits the floor. There is the smallest TAP. Hanna
cl oses his eyes.

| NT. BASEMENT - NEIL

Looks up at the ceiling. Down at the floor. He thinks.
Pause. This is the first tire we've heard them speak in
t hi s sequence.

NEI L
(he deci des; whispers)
.V wal k.

CHRI S
(tense whisper; re:
t he box)
"' m 60 seconds away. It's a rat
or sonet hi ng.

NEI L
(whi spers)
It is not an animal sound. W
are out of here.

CHRI S
(tense whi sper)
W need the cash!
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NEI L
(tense whi sper;
al ready goi ng)
We wal k!'!  Now.

No argunent. Chris puts down his equi pnment.

They strip off and drop their surgical gloves. Chris tosses
his shop coat on the floor. Both unpin the |apels of what
is revealed to be dark suits with shirts underneath. They
abandon everything. They wal k out the back door and keep

goi ng.
EXT. ROOFTOP - ON JACKSON

JACKSON
(into radio;
whi sper ed)
They're | eaving. Wy are they

| eavi ng?!
ROOFTOP POV: W DE ON ALLEY BELOW

Neil and Chris enter, approach the Pontiac with Cerrito
behi nd the wheel.

JACKSON (O S.)
(radio filter;
whi sper ed)
| can take 'em now

HANNA (V. O.)
(radio filter;
whi sper ed)

Let 'em go.
I NT. EMA, I NC. - HANNA

JACKSON (V. Q)
(radio filter)
At | east we got 'emon a..

For the first time in the | ast seven m nutes we hear a
normal voi ce. lts LOUD

HANNA

(cuts himoff; into

radi o)
Let emgo. W got nothing! Not
even a burglary. They didn't
fucki ng steal anything yet.
Don't you get it? Al we've
got's breaking and entry.
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EXT. ROOFTOP POV: ON ALLEY BELOW

Neil and Chris are in the Pontiac. Jackson's nen are
poi sed.

JACKSON (V. Q)
(radio filter)
|"mnot letting them wal k!

HANNA
The fuck you aren't! That's
exactly what you are gonna do.
It's ny investigation. And ny
aut hority supersedes your rank!
And | amnot settling for sone
chi cken shit m sdeneanor

Cerrito pulls away. At the end he turns on his headlights,
signals |like a good driver, and turns right.

I NT. EMA, INC., FIRST FLOOR - W DE
Manna snaps off the radio.

HANNA
Back to work.

Then he pitches the radio in a line drive at Bruce, barely
m ssi ng his head.

RADI O
SMASHES i nto pi eces.
CUT TO
EXT. GENERAL LI QUORS, LAS VEGAS - WDE - DAY
A "Las Vegas Police Departnent” car pulls to the curb.
Hanna and Schwartz get out and cross the crabgrass, dirt,
and debris-filled forecourt to a cheaply constructed wood
and gl ass one-story buil ding.
CUT TO
MARCI ANO' S OFFI CE - MARCI ANO - DAY
Hangs up the phone. W HEAR t he DOOR OPEN
MARCI ANO
(rising; big smle)
What can | do for you guys?
| gnores his hand and shoves him

back into his office chair with
an open hand.
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CLOSER

Hanna ri ps open Marci ano's desk drawer finds a gun, unloads
it, throws it on the floor, finds a small tape recorder,
pops the tape out and tosses it to Schwartz. Then he

fl ashes a badge at Marci ano.

MARCI ANO
L.A P.D. Wo the hell you think
you' re pushing around? You got
no jurisdiction and I know peopl e

her e!

SCHWARTZ
VWho? The fucking Tooth Fairy!
So what ?

HANNA

You go back to Newark on a New
Jersey warrant for snuggling
cigarettes up fromNorth Carolina
three years ago or you go to

work for us. Cut and dri ed.

That...is...it.

MARCI ANO
Ch, ny Cod...

HANNA
Charl ene Shi herlis.

MARCI ANO
VWho?

SCHWARTZ

"Who?" The stranger you been
talkin' dirty to on the tel ephone
every day for the last nonth.

MARCI ANO
You can't tie ne to her!

HANNA
Who has to. You're onna plane
to New Jersey, jagoff.

MARCI ANO
Oh, man. ..
(to hinself)
Wiy did | get mxed up with that
bitch?
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HANNA
(sits down)
' Cause she's got a great ass and
you goT your head all the way up
it.

MARCI ANO
(def eat ed)
So0?

HANNA
So it's no big thing. | don't
even want her. You can have
her, after. | want her husband
and all his buddies; that's all.
And you' re gonna hel p.

I NT. ROBERT'S COFFEE SHOP - NEIL + CHRIS - DAY

in a booth next to the w ndow. Qut the window is

75.
CUT TO
nor ni ng

traffic on Beverly Boulevard. Enpty coffee cups say they've

been there a while. They lean close and talk | ow.
expl osi ve behind it.

NEI L
LAPD? The G? What? Were the
hell did this heat cone fronf

CHRI S
Maybe it's only the EMA score,
not us.

NEI L

(1 ow)
Wake up!

(beat)
Assune they got our phones, our
houses bugged, | beepers on al
the cars. W got mmjor problens..
Where's Cerrito?

Neil's

Nei | | ooks over at the cook behind the high counter and

recogni zes him
NEI L' S POV: DAVI D BREEDAN

NEIL (O S.)
Recogni ze the cook?

CHRI S
No.
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NEI L
D Block. San Q D d a nickel on
armed robbery.

| NT. KITCHEN - BREEDAN

Gim cold, working his ass off on five breakfast orders
si mul t aneousl y.

NEIL (QS.)
Hey, David. How you doi ng?

Breedan turns, recogni zes Neil and warns as if the sun
rose.

BREEDAN
Hey, Honmeboy! All right!
(fl'ips eggs; checks
orders)
How bout you?

NEI L
(sits on counter)
Gettin' by. You okay?

BREEDAN
(enbarrassed; re:
j ob)
Yeah. Tenporary. Know what |
mean?

Nei|l | ooks out and sees Cerrito.

NEI L
Sure. See you around.

| NT. RESTAURANT - ON BOOTH
Neil slides in.

NEI L
(to Cerrito)
What took you so | ong?

CERRI TO
(1 ow)

My car. Bugs. Two of 'em
Count "em One in the wheel
well. Second behind the fire
wall. N ght of the party? |
dropped El ai ne and swung by EMA
to check out the junction box...

He doesn't have to say anynore.
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No answer.

CHRI S
Wt hout the platinumhow do we
buy the bank score?

NEI L
| cash in T-bills to pay-off
Kel so. That's not our problem

CERRI TO
What the hell happened to Van
Zant and our 7507

NEI L
Wth the heat we got, you wanna
play World WVar Two in the streets
wth Van Zant?

CERRI TO

Van Zant gets a pass?!
NEI L

Fuck Van Zant. | got nore

nmotivation to whack himthan you
do. He is a luxury. Qur problem
is: jamand take the bank or
split.

(beat)
And | nean right fucking now.
Do not go hone, pack, nothing.
Thirty seconds fromnow we are
on the road. Gone.

Chris and Cerrito are thinking.
CHRI S
For me, the bank's worth the
stretch. | say accept the risk,
st ay.
NEI L
M chael ?
CERRI TO
(quietly)
| roll wth you. Whatever..
NEI L
(quietly)

Not on this one, Mchael. On
this one you make up your own
m nd.

CERRI TO
(he can't)
...you figure this the best thing
to do?

7.
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NEI L
| got sone plans. To go away
after. So for me, it's worth
t he stretch.

Chris is surprised.

NEI L
(conti nui ng)
But, El aine takes good care of
you. You got plenty put away.
T. Bonds; real estate. [If |
were you, |I'd be smart and cut
| oose of this.

CERRI TO
t hi nks. The he shrugs, | aughs:

CERRI TO
Hey. To ne the action's half
the juice anyway. [I'min.
NEI L

Al right. Al right.
CUT TO
EXT. WLIMNGION OL FIELDS - OL PUW - DAY

WDEN. It's a desolate area - enpty space. Of in the
di stance is a manufacturing plant and a bill board. PAN
LEFT and HOLD on Cerrito's Coupe de Ville. It pulls down
the dirt access road, lurching up and down on its soft
shocks, and raising billows of tan dust. It stops. Nei
in a gray chamois jacket over a black T-shirt - gets out.
He hasn't shaved in a couple of days. Chris and M chael
Cerrito get out the left side. They wal k TO CAMERA and:

CERRI TO
That the place?

NEI L
Yeah. You see how the road | eads
back around?

CERRI TO
Yeah.

NEI L
That's the escape route...

VERY LONG SHOT: NEIL, CERRI TO AND CHRI S

the three men point. Chris draws a map. Then they clinb
back into the sky-blue Cadillac and drive away.
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SCHWARTZ (O S.)
This is it.

PULL BACK and REVEAL Schwartz wi th binocul ars and Casal s

wi th earphones. They had been surveilling Neil and Cerrito.
There's a tape recorder with a directional mcrophone in a
parabolic dish

CASALS
| know. Let's go!

W DER

The two nen run back fromtheir observation position to an
unmar ked car parked a hundred yards behi nd.

CUT TO
SAME SCENE - WDE - LATER - SUNSET

It's later. The CAMERA PANS t he enpty, desol ate | andscape
of oil punps, dirt roads and a solitary bill board.

HANNA (O. S.)
VWat are they taking down out
her e?

PULL BACK to REVEAL Hanna, Schwartz, Casals and Bosko.
Hanna | ooks t hrough bi nocul ars.

CASALS
They were | ooki ng at sonet hi ng
sout hwest . . .

HANNA

VWhat's's that down there?

CASALS
An auto parts conpany. They're
goi ng to knock over a payroll?

SCHWARTZ
The conpany only pays by check.
HANNA
Maybe they're gonna steal the
hub caps ...
O S we HEAR a CLICK
HANNA

(conti nui ng)
A billboard. Q1 punps. Wat
the hell's goin' on?
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SCHWARTZ
That's what we were trying to
figure.
ANGLE ON HANNA
Recogni ti on dawns.
HANNA

| got an idea what they're | ooking
at. You know what they're | ooking
at?

Hanna turns his back on the rest of the detectives and a

big sml|e dawns upon his face. He raises his arnms out

w de. Hanna turns in one direction, then another. Schwartz
doesn't understand.

HANNA
(continuing; to
Schwart z)
| s that guy sonmething; or is
that guy sonething? | nean, you

gotta give this crew credit

They are so fucking good. .
(beat)

Know what he's | ooking at?

VERY TI GHT ON HANNA I N 3/4 REAR SHOT

The image vi brates. Hanna says nore. W don't hear it.
W HEAR a CAMERA SHUTTER CLICK. The | MAGE FOCUSES and
DEFOCUSES. Anot her CLICK

HANNA
Us. The L.A. P.D. The Police
Departnment. W just got nmade. ..

Hanna | aughs.
EXT. KNOLL - L.S. HANNA - TWLIGHT

Pul | back to reveal he's being surveilled by Neil. He's
been phot ographi ng Hanna with a black N kon on a tripod

wth a 1300Mn Questar Reflector lens. Neil's made his

tail. The recce in the blue Cadillac was bait. Neil half
returns Hanna's smle. He clinbs into the Caprice. Cerrito
roars off, leaving a cloud of dust which billows into mauve
agai nst the deep sky.

CUT TO
EXT. KELSO S TRAILER - WDE - N GHT

Neil cones out with Nate. Kel so moves in his Weelchair
and cl oses the door.
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They cross to Nate's Buick and get in. Neil carries a
| arge, bl ack sanpl e case.
CUT TO
| NT. NATE' S MERCEDES - TWO SHOT - TRAVELI NG - DAY
Vapor lights glide past. Neil exam nes circuit diagrans

and architectural blueprints of the bank. Next he unfol ds
a pasted-together 180 degree view of the street.

NATE
Wrth it?
NEI L
(1 nmpressed)

There's enough circuit diagranms
and blueprints here to build the
bank.

(beat)
It's terrific.

Neil puts the materials back in the case and snaps it shut.
Next, Nate hands Neil a thick envelope. Inside are the

pi ctures Neil took of Hanna and xeroxes of Hanna's

enpl oynent records.

NATE
H s name i s Hanna; first nane,
Vincent. | sneared this sergeant

in vice five yards. Hanna's al
over you. He's a hot dog.
Lieutenant in major Crinmes Unit.
He's taken down sone heavy crews.
Bl ew away Frankie Yonder in
Chi cago and he was a fucking
mani ac. \Was wor ki ng Narcotics
before that. He's good, Neil.
Dedi cated. Divorced three tines.
Current wife's Justine. He's
why the extra heat.

(pause)
Vi ce sergeant says Hanna |i kes
you. Thinks you're sonme kind of
"star.' 'You do this sharp, you
do that sharp. Look how sharp
this guy is to figure that.'

Nei | | aughs.

NATE
(conti nui ng)
Funny as a heart attack.
(pause)
Wth this guy and this much heat,
you shoul d pass on the bank.
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NEI L
| ' ve had heat before.
NATE
That's not the point.
NEI L
This one's worth the stretch
NATE
You sure?
NEI L

|'"'msure. Drop ne at the garage.
CUT TO
| NT. VAN ZANT OFFI CE - ON VAN ZANT - DAY

He's checking a conputer print-out against a | edger sheet.
He | ooks |ike he's been sleeping in his clothes. Hi s door
opens. He's startl ed.

HUGH BENNY

in an iridescent gold suit no tie - sticks his head in.
He breaks the ankles of people who - for the nost part -
work for a living and have fallen behind on a juice | oan.
He | ooks the part.

HUGH
Hear from himyet?

VAN ZANT
Not a thing.

HUGH

Maybe he went away.

VAN ZANT
(sarcastic)
Yeah. Sure.
(beat)
Not hearing bothers ne nore...
(an afterthought)
Where's this guy?

Hugh gestures down the corridor
WAl NGRO

enters.
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HUGH
(re Wi ngro)
This guy here...we put himon.
Turns out he knows MCaul ey.

WAI NGRO
Wai ngro. M nane's Wi ngro.
(sml es)
VAN ZANT

| been living in this office day

and night. Wat's with your
friend?

WAI NGRO

| know all about how he thinks.

We took some maj or scores
together. He's probably busy
right now. But he's rea

t horough. He won't forget you..

VAN ZANT

(wry) _
That' s reassuring.

WAI NGRO
Yeah, | got sone noves | could
make here, that could be a big
help to you...

| NT. HANNA CONDO - HANNA - 6: 00 P. M

enters. he's beat. He enters kitchen.

I NT. KITCHEN - W DE

It's a mess with dirty di shes stacked in the sink.

No answer.

| NT. JUSTI

HANNA
Justi ne?

NE' S BATHROOM - JUSTI NE

83.

CUT TO

Putting on makeup. She's dressed up: short black dress,
fish net stockings.

No answer.

HANNA
Were we goi ng?

Hanna gets it.
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HANNA
(continui ng; acid)
Where are you goi ng?

JUSTI NE
Qut .

Hanna | eaves. Then Justine | ooks at where he stood. Her
col d denmeanor cracks, then reassenbles and she lights a
roach, takes a hit, dunps it in the toilet and finishes
her makeup.

| NT. KITCHEN - HANNA

starts cleaning dishes in the sink. A DOOR CLOCSES (O S.).
He punps Liquid Vel. It suds. Hanna picks up a plate to
wash it. He looks at it. Pauses. Then he SMASHES the
plate into the piles of dirty dishes and rests on his

f orearns.

CUT TO
EXT. 405 - TRAFFIC - N GHT

under the flight path near LAX. W CRANE DOMN and pick up
Neil's Town Car.

CUT TGO
I NT. TOMN CAR - NEIL - N GHT
driving, looks into the rear mrror. FLASHERS hit his car
and a spotlight waves himover. He checks for helicopters.
There are none.
NEI L' S POV: ONE UNVARKED POLI CE CAR
This is a routine stop. It's early evening, rush hour.
NEI L
slips his 9mm Browni ng under his thigh and pulls over.
EXT. 405 SHOULDER - W DE
Both cars pull onto the shoulder. Qut of the unmarked
police car wal ks Vincent Hanna in jeans and a sweatshirt.
He approaches Neil's car.
NEI L

wat ches Hanna approach, wary. He didn't expect this to
happen.

HANNA
You know I'mon you. Let's talk.
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NEI L
(beat; then)
Sure. Buy nme a cup of coffee.
Hanna crosses back to his car.
CUT TO
EXT. FOOD STAND - HANNA + NEIL - N GHT

at a table. Headlights streamby to and fromthe airport:
busi ness people, famlies going on vacations, people living

normal |ives who have never used guns to kill people, never
experienced physical violence, some who have never been
stolen fromand never steal. Surrounded on all sides by
this flow of nornal cy:
HANNA
Seven years in San Quentin. In
the hole for three. MNeil before
t hat .
NEI L
Yeah.
HANNA

Was McNeil as tough as they say?

NEI L
You | ooking to becone a
penol ogi st ?

HANNA
You | ooking to go back? | chased
sone crews, the guys were | ookin
to fuck up and get busted back.

NEI L
You nust have wor ked sone di pshit
Ccrews.
HANNA
| worked all kinds.
NEI L
(pause)
You see ne doing thrill-seeker

i quor store hol dups with a "Born
to Lose" tattoo on ny chest?

HANNA
No, | do not.

NEI L
Right. And I...
( MORE)
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NEI L ( CONT' D)
(low threat)
| am never goi ng back

The adversarial intensity is eye-to-eye.

HANNA

Then don't take down scores.
NEI L

| do what | do best. | take

scores. You do what you do best
trying to stop guys |ike ne.
(shrugs)

HANNA
You never wanted a nornal -type
life?

NEI L
What the fuck is that? Barbecues
and bal | ganes?

HANNA
That's part of it.

NEI L
That's nice. That your life?

HANNA
No. M w fe spends half her
time on the couch. MW
st epdaughter's got problens 'cause
her real father's a world class
asshole. And every nonent |
got, |I'm chasing guys |ike you.

NEI L

A man told nme once: you want to
make noves? Don't keep anything
in your life you' re not wlling
to wal k out on in 30 seconds
flat if you feel the heat around
t he corner.

(pause)
So if you're chasing ne and you
gotta nove when | nove, how do
you expect to keep a famly?

HANNA
What are you, a nonk?

NEI L
No.
(pause)
| got a wonan.
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HANNA
What do you tell her?

NEI L
She thinks | sell sw nmm ng pools.

HANNA
And if you spot nme around the
corner. You gonna wal k out on
her? Leave her flat? Like that?
Not even say goodbye?

NEI L
That's the discipline.
HANNA
VWhat you're left with is pretty
enpty.
NEI L
Yeah?
(beat)

Then maybe you and ne, we shoul d
both go do sonmethin' else, pal

HANNA
| don't know how to do anything
el se.

NEI L

(the shared
conf essi on)
...neither do I.

HANNA
And | don't nuch want to.

NEI L
Nei t her do |.

87.

Bot h of these guys | ook at each other and recognize the

mutuality of their condition. Hanna's |ight

HANNA
We're sitting here like a coupla
regul ar fellas. You do what you
do. | do what | gotta do. \What
happens if | amthere and | got
to put you away?

(pause)

Il won't like it. But, if it's
bet ween you and sone poor bastard
whose wi fe you' re going to nake
into a widow, brother, you are
gonna go down. ' Cause you don't

( MORE)

| aught er:
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They | ook

HANNA ( CONT' D)
have to be there. You coul da
gone and been a... a mail man.

NEI L
There's a flip side to that coin.
VWhat if you got nme boxed in and
| gotta put you down?
(beat)
‘Cause no matter what, you will
not get in ny way.

(beat)
But now that we been face to
face, | would not feel good about

t hat . But | won't hesitate.
Not for one second.

HANNA
(sml es)
Maybe it'll happen that way. O
who knows ...
NEI L
... maybe we'll never see each

ot her agai n.
at each other for a monment. Neil's wy smle.

HANNA
(to waitress)
Can we have the bill.

CUT TO

I NT. HANNA'S OFFI CE - HANNA - NI GHT

ent eri ng.

DRUCKER
They dunped us!
HANNA
What ?
DRUCKER
They dunped us.
HANNA
| was just with him
DRUCKER
Wth who?
HANNA

What t aya nean, "they dunped us"?!
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DRUCKER
Chris slipped his tail. And
Chris doesn't tal k about | obs
wi th Charlene so there's nothing
for Marciano to get from her.

HANNA
(to Casals)
Cerrito?
CASALS

Di sappeared. No calls to the
house. Not hone.

HANNA
Locators on their cars?!
CASALS
(pai nful)

Cerrito dunped his on a UPS van.
Surveillance tailed a UPS van to
Oxnard.

Hanna pi cks up phone to call soneone.

HANNA
(shout s)
They dunped all our tails?!!

CASALS
Yeah.

Al at the sane tine. About nine p.m

HANNA
(shout s)
| had coffee with McCaul ey half
an hour ago. Wat happened?

CASALS
Qur tail saw you. MCauley pulled
into a car wash. Car canme out.
He didn't.

Hanna's got no one to call. He throws the phone at the
wal | .

HANNA
Does anybody have Any idea where
the fuck these people are at?
' Cause whatever they are gonna
do, they are doing it right now

No one does.

CUT TO
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EXT. ALLEY - WDE - N GHT 1: 00A. M

W see nothing. The alley is black. W HEAR a BUZZ.
ZOOMINto a figure in black - alnost invisible. The BUZZ
becones an intense TEARING SOUND. At the end of the ZOOM
we realize it's Neil

NEI L
(whi spers)
Got it. it's eighteen inches

in.

CHRI S
opens his satchel and takes out a voltneter.

CUT TO
| NT. BANK - UPPER STORAGE ROOM - WDE - N CGHT
It's deserted and unlit. W HEAR the SCRAPI NG NO SE of
Neil and Chris working. SLOALY ZOOM I NTO t he upper corner
near the ceiling: Arow of |arge fuse boxes. W ZOOM | NTO
the center one. A sign: "Lighting and Al arm Systens”

CUT TO
| NT. ROBERT'S COFFEE SHOP - ON NEIL - DAY
He, Cerrito and Chris sit in a back booth. No one says
anything and they wait. There's the nonotonous drone of
MUSAK. Neil watches the cook behind the high counter.
ANGLE ON KI TCHEN - BREEDAN

Sees Neil and nods. Nei |l waves.

NEI L
VWhere the hell's Towner? | wanted
to pass by early. | want to

check the slot for the work car.
Chris looks at the wall clock: 12:30.
SOLENKO
crosses to CASHER - an old lady wwth red |ipsti ck.

SOLENKO
(re: Neil, Chris
and Cerrito)

How | ong those guys been sitting
back there?

CASHI ER
Hour or so...
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SOLENKO
(crossing to grill)
They think this a hotel ?

SOLENKO S POV: OF NEIL, CHRIS AND CERRI TO

in the booth. They're tense. Sol enko doesn't know he
ought not to want to ness with them

SOLENKO (O S.)
(tough)
Twenty mnutes, then | toss their
asses out of here.

I NT. KITCHEN - BREEDAN - DAY

flips six eggs on the grill, throws frozen French fries in
the oil, turns bacon, flips pancakes and dunps ei ght pieces
of bread in the toaster. Solenko enters.

BREEDAN
(wi thout turning)
You spell nme? | didn't take ny
break yet

SOLENKO
That spic, C sco Kid, whatever
didn't show. After the lunch
rush, haul out the garbage and
nmop the back. Take your break
| ater.

Breedan takes it out on the toaster handles - bangi ng down
each one.

BOOTH - CERRI TO
on his fifth coffee, |ooks up.

CERRI TO
Here he is.

TOWNER

crosses through and joins them He's tense.

TOMNER
Hey! |I'mout! | can't go.
NEI L

VWhat are you tal ki ng about ?

TONNER
Anna's got a perforated appendi x.
We took her to the hospital.

( MORE)
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TOWNER ( CONT' D)
They' re operating right now
It's a ness. | got to get back
there. ..

NEI L
VWhat the hell | do for a driver?!

TONNER
Look, | got her sister there,
waiting at the hospital. | canme
over 'cause | didn't want to
tal k on the phone.

(continuing: rises)

| got to get back. Last thing
|'"d do is let you down, Neil..

NEI L
What do you call this? Backing
me up?

TONNER

(tense; angry)
| waited too long trying to get
past today! So now maybe she
got peritonitis.

(beat)
| got to be there..

He | eaves.

CHRI S
VWhat the fuck do we do now?

In answer, Neil rises and goes back into the restaurant
ki t chen.

| NT. KITCHEN - TWD SHOT - DAY
Neil enters. Br eedan turns.
NEI L

Here conmes your second chance
for a change of |uck...

BREEDAN
Yeah?

NEI L
Need a driver. Renmenber the
drill?

BREEDAN

Yeah. \Wen?

92.
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NEI L
To- day.
BREEDAN
(1 ooks at Sol enko)
You' re on.
NEI L
Qut back in five.
Nei| |eaves. Breedan rips off his apron. Eggs are burning
on the grill. The toast is snoking - clouds billow
Sprinklers cone on. Breedan couldn't care |ess.
SOLENKO
races in.
BREEDAN

rolls his apron into a ball and throws it away.

SOLENKO
(shout s)
Where the fuck you goi ng?

Breedan throws Sol enko out of the way. Sol enko slips and
falls into the wet ness on the fl oor.

CUT TO
I NT. TOMNER S HOUSE KI TCHEN - TOMNER S PI CKUP - DAY

approaches, parks. He cuts the engine. FOOISTEPS. Then
Towner enters his living room

WAI NGRO (O. S.)
They buy it?

WAI NGRO

is reveal ed | eani ng against the door jamto the rear
bedroom He straightens his clothes. A baseball bat rests
agai nst the wall.

TOMER
Yeah.

WAI NGRO
(buddy- buddy)
| got to hand it to you, sport.
You're slick, pal smart how you
handl ed all this. On the ball.
Yeah.
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He wi nks. Hugh Benny (from Van Zant's office) rests agai nst
a banboo bar wwth a 9nm Beretta in his wai st band.

TOWNER

(wry)
Thanks. Were's Anna?

WAI NGRO
She's resting. It's going down
anyway? On schedul e?

TOMNER
That's right.

WAl NGRO
(to Hugh)
Mbake the call

Hugh crosses to the phone.

TOMER
VWhere's she?

WAl NGRO
| dunno.

TOMER

Know what happens when Neil finds
out? To both of us?

WAI NGRO
| know what's gonna happen.
Not hi ng' s gonna happen. ' Cause |
got it master mnded. | got it
jammed. This is solid. Take it
fromthe kid.

TOMER
You hope.
(pause)

What do you nean, you don't know

where she is?
Towner | ooks at Hugh.
HUGH
dialing the phone - stares at Towner with a bl ank | ook.
TOMER

Fear bl ossons. He races to the bathroom off the kitchen
from whi ch Wai ngro ent er ed.
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TOMER
(screans)
Anna?

WAI NGRO
(followng; to his
back)
...showi ng her a good tine.

W see Anna's armon the floor. Wingro' s picked up the
basebal | bat he rested agai nst the door janb.

CUT TO

EXT. FIRST COMMERCI AL BANK OF W LM NGITON - TRAVELI NG PAST
ENTRANCE - DAY

W PANto HOLD IT. The entrance is on the street. The
parking lot is on the side.

NEIL (OS.)
There's the sl ot.

PULL BACK to REVEAL we're SHOOTI NG frominside a Mercury
station wagon. Breedan drives. By now we're WDE all the
way from behind the rear seat. Cerrito and Chris sit in
the rear. Ahead, cones bl ock parking in one slot.

BREEDAN
Looks right. Conme out the door,
your angle takes you into the
car. Don't have to run around
the doors. You want them open?

NEI L
No. 'Cause tine is not a problem
And | want nothing to | ook weird.

BREEDAN
Po-1ice response tinme?
NEI L
There is none.
BREEDAN
Why ?
CHRI S
Cause we bypassed all the alarns
| ast ni ght.

(conti nui ng)
For you this whole gig is a slow
crui se down Hawt hor ne. .
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Cerrito hands out wonen's stockings. The nmen rip open the
packages and start to roll them up

CUT TO

I NT. DI VI SI ON HEADQUARTERS, HANNA' S OFFI CE - BURG.ARY
DETECTI VE - DAY

named HARRY DI ETER - crosses through the corridor, taking
his tine - stopping for water and the candy bar machi nes -
enroute to Hanna's office.

CUT TO
| NT. MERCURY WAGON - CERRI TO - DAY
Breedan at the curb on a residential street off Hawt horne
in view of the bank. Cerrito froma paper bag hands out

three H & K nodel 53 small machi ne-guns and gi ves Breedan
a .45 and two extra clips.

CLOSE SHOTS
Neil, Chris and Cerrito wear their stubby weapons conceal ed
under nylon shell jackets on shoulder straps. They shove

into place the curved clips, and release the top bolts,
jacking the first rounds into chanbers.

NEI L
checks his watch
NEI L
(with finality)

Drop us in the slot. Let's take

it down.
The Mercury wagon pulls fromthe curb.
CERRI TO
checks and he re-checks his gun.
BREEDAN
drives. Cool. Unharrassed. H's own ran, performng the
sinple and critical task of driving a station wagon and
obeying perfectly every single rule of the California
Vehi cl e Code.
EXT. - HAWIHORNE AVENUE - MERCURY
APPROACHES CAMERA. Breedan puts on the left turn signal

and for the sign. Hawthorne is crowded with housew ves,
wonen and kids and commercial traffic.
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There's a Saf eway down fromthemw th afternoon shoppers
and newspaper racks.

CUT TO
I NT. HANNA OFFI CE - DI ETER - DAY
enters.

Dl ETER
(casual)
Hey, Casals. | got this tip
phoned in about this bank. It
mean anything to you?

Casal s, bored, |ooks at the paper and expl odes out of his
chair. Running for Hanna's desk:

CASALS
(shout s)
Vi ncent! Vincent!

W DE
Hanna conmes up, coffee in his
hand.

CASALS
Commerci al Bank! W/ m ngton!
2: 50!

They | ook up at cl ock.
THEIR POV: |IT'S 2:43.
W DE

Hanna spills his coffee and runs out w thout his coat.
Casal s, Bosko and Schwartz foll ow.

CUT TO
| NT. HENESSEY AND | NGALLS, STOCKROOM - CLOSE ON EADY - DAY

unpacki ng a box of new books. A RADI O DRONES in the
backgr ound.

RADI O ANNOUNCER (V. Q)

(radio filter;

strident)
This is L.A's all news, 24-hour,
around the cl ock coverage of the
day's local, national and
i nternational news, sports,
fi nance and weat her, brought to
you by ...
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Eady has crossed to the RADI O and now turns it OFF

CUT TO
| NT. APARTMENT - DOM NI CK - DAY
rolls on the white rug. WDEN. Charlene holds out her
finger and Dom nick grips it |like a nonkey and she pulls
hi m up.
ANGLE
She crosses and turns an the TV without volune. A
newscaster appears. Charlene turns her back on the TV.
On all fours, she advances on Dom nick. He shrieks and
| aughs and crawl s away.

CUT TO
| NT. BANK - ON STREET DOOR - DAY
Neil and Chris enter the street door. Chris lingers by
the guard. He reads a Rosicrucian handout. They smle at
each other. Neil approaches the w ndow of teller JOHN
FI SKE.
ON SI DE DOCR

Cerrito enters and hesitates to tie his shoe near Quard
FRANK MAG D.

NEI L

inline, waits: an old lady finishes and | eaves.

JOHN
(to Neil)
Hi!
NEI L
Hi!

Can | borrow your pen, John?

JOHN
(sml es)
Sur e t hi ng!

John reaches into the side jacket pocket.

NEI L

pull s his stocking mask down over his face. He reaches
over the counter and grabs smling John Fiske' s |apels and

yanks himover the counter top and throws him across the
floor. Meanwhil e:
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CERRI TO
Say, Frank...?

Magid turns. Cerrito saps himexpertly on the right
shoul der, paralyzing his gun arm spins himand sw pes the
sap across his neck. Meanwhil e:

CHRI S

has smashed Guard One in the stomach with the H & X -
doubling himup. Now he braces himagainst the wall,
di sarnms and handcuffs him He jerks on his stocking mask.

W DE - THE BANK

There are two FEMALE TELLERS and four CUSTOVERS. Nei
noves toward the bank O ficers at their desks, specifically,
while bringing up his H& K

NEI L

(very nicely)
Ladi es and gentlenen! W are
hol di ng up this bank.

(conti nui ng)
W want to hurt nobody. You do
exactly |like we say and you cone
away okay. We're here for the
bank's noney, not your noney...

TI MVONS

with Neil approaching, frantically stonps the alarm button
under his desk

NEI L
...you peopl e behind the w ndows:
the salaries this bank pays aren't
bi g enough to take risks for, so
t hi nk of your take-honme pay before
you risk your life.

FACES

of Tellers and custoners. Scared, but Neil's nonol ogue
hol ds their attention. Throughout he's approachi ng Ti mmons.

NEI L
(to custoners -
li ke a commercial)
...don't forget your noney is
i nsured by the Federal Governnent.
You're not going to | ose a penny.
Rel ax and you' Il get through
t hi s okay.
( MORE)
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NEI L ( CONT' D)
(nice)
Any of the ladies feel ill or
anybody with heart trouble wants
to sit down, go right ahead.

He sm | es.
NEI L

reaches Ti rmons.

NEI L
(sml es)
The key.
TI MMONS
What key?

Neil slams a punch into Timons' face in cal cul ated contrast
to his friendliness. 1It's an object I esson to custoners

of the result of disobeying. Timons flips backwards over
his chair.

NEI L

haul s hi mup, rips open his white shirt and pulls the key
an a lariat off his neck.

NEI L
Don't touch your face. Let it
bl eed.

The white shirt is already splattered with blood. Custoners
watch. They do not want this to happen to them

CERRI TO

pulls a straight razor and | eans over Guard Magid. He
slits his pants | eg and pocket open and extracts the other
key and it.

PAN ON KEY

through the air and is caught by Chris. throws Ti nmons'
key. PAN it to Chris.

CHRI S

spins the ring handle for five seconds. The massive round
vault door opens. It reveals a second, rectangul ar door.
CERRI TO

handcuffs Magid. handcuffs Timmons to his chair.
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| NT. VAULT

Chris inserts both keys, turns them sinultaneously and the
second massive door opens inward.

LOW ANGLE: STEEL | NNER SANCTUM

Inside is the four-wheel cart and the two | arge canvas

bags of noney. WDEN TO REVEAL Neil is there as well and
opens the Hefty Garbage bag while Chris whips out an Exacto
bl ade and slices the canvas bags open to check the contents.

THE CANVAS BAG

di senbowel ed, spills noney. Lots of it. Chris |oads both
into two Hefty bags Neil hol ds open.

NEI L

tosses one on his shoulder like a sailor's duffle bag, his
machi ne-gun in front...

CUT TO
EXT. BANK - W DE FROM FRONT - DAY

Cerrito exited the bank via the side door and now nobves
qui ckly TO CAMERA up the side - his stocking mask off -
his H& K |ow, conceal ed.

NEI L

exits the bank through the front door TO CAMERA. The
sidewal k is cromded with school kids now and housew ves.
No one pays attention as Neil tosses the first bag to
Cerrito...

CUT TO
I NT. HANNA'S CAR - HANNA, SCHWARTZ + BOSKO - DAY

racing in and out through the Hawt horne Boul evard traffic
to get past cars. Drucker and casals followin a second
car. No sirens. Schwartz drives. The bank is seen 200
yar ds ahead. .

SCHWARTZ
Too many people. This isn't how
to handle it

(shout s)
Vi ncent ! Fuck this crew Let
‘em go!

CLOSE: HANNA

has to deci de.
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HANNA' S POV: CERRITO S

dunped the FIRST BAGin the station wagon and Neil's
reentering the bank for the SECOND BAG

HANNA
as car pulls in.
HANNA
(to Bosko)
Left flanking fire. street.

He made t he deci sion.

CUT TO
EXT. BANK AND STATI ON WAGON - CERRI TO - DAY
awai ting bag nunber two. Breedan - calmand alert - IDLES
THE ENG NE in Drive while braking with his left foot.
PROFI LE:
NEI L

comng out wwth the second bag. Chris follows - backwards
covering the interior. Neil avoids a | ady pushing a
super mar ket shopping cart, |ooks up and SEES:

NEI L' S POV: HANNA + SCHWARTZ

entering rapidly but surreptitiously 50 yards down the

si dewal k. Bosko's noving 90 degrees to the right, crossing
the street. There would be no, there was no, and there
never is any, warning. Neil Hanna and Schwartz with 12-
gauges OPEN FIRE. World War 11 ERUPTS. Now we hear

di stant POLI CE SI RENS.

CHRI S

is hit in the neck.

NEI L' S

FI RI NG 3- SHOT BURSTS that bl ow up Schwartz and a | anppost
and hit a woman who falls over her shopping cart, shrieking.
Hanna' s behi nd the | anppost.

BOSKO

across the street wwth his AR-180, opens up on the station
wagon which takes H TS. A BLACK AND WHI TE sl i des sideways

and COP #1 wth a shotgun runs across the street hollering
at kids who stop and stare and drop school books.
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COP # 1
Drop! Drop down!

CERRI TO

over the station wagon roof FIRES a BURST at Bosko, then
swings onto Cop #1 and fires, killing him Cerrito junps
into the wagon

THE STREET - WDE: A BUS

The driver panics and slanms on his brakes and his bus full
of people stalls in the conbat zone between Bosko and the
wagon.

BOSKO (O S.)
(screans)
Get the bus out of here..
NEI L

shi el ded by the green bag of noney which has taken hits,
FI RES at Hanna and backs to Chris.

HANNA
pulls Schwartz to cover.
CHRI S

dazed - hol ding his bleeding neck while Neil FIRES into
the parking lot...

PARKI NG LOT

...hitting Casals getting out of his car. Casals sits
down as if stunned.

MAN

pulling his car out of the |ot ducks behind the wheel and
crashes it into a parked car.

EXT. BANK - CERRITO

CERRI TO
(to Neil)
C non! C non! C non!

Neil can't rake it through the incom ng FIRE from Hanna
and Cop #2 to the station wagon and Cerrito and knows it.

NEI L
(to Breedan and
Cerrito)
!l o!
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ON STATI ON WAGON

Breedan floors it.

HANNA

re-energes, kneels and PUWS SHOTS into the station wagon.
BOSKO

rounds the bus wth the AR-180 and OPENS UP

STATI ON WAGON

draws everyone's FIRE. Breedan ducks and pilots it through
t he gauntlet.

NEI L

has taken off down the sidewal k, supporting Chris. TIGHTEN
He runs in anong crowds of civilians. He knocks over a
man, breaks through. People are scream ng, staring,
shocked.

| NT. STATI ON WAGON - BREEDAN

getting BLOMN APART by Hanna, Bosko, and Cop #2 falls over
t he wheel and then is thrown back.

EXT. STREET - STATI ON WAGON
tires are BLOWN QUT.

It spins across the street on steel rins and crashes
sideways into a parked car on the east side of Hawt horne.

| NT. STATI ON WAGON - CERRI TO
shot three tinmes, holds his abdonen and bails, returning
FIRE. Breedan, like a rag doll is half over into the rear
seat and still being hit by nore rounds. W HOLD on David
Breedan. He's dead.

CUT TO
EXT. SIDE STREET - CERRITO

east up a side street past people who stand on their |awns
and stare - traumati zed.

W DER

Bosko and Cop #3 chase Cerrito. Cerrito FIRES a | ong BURST.
They can't fire back because of the people.

CUT TO
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EXT. SAFEWAY - TRACKING NEIL + CHRI S - DAY

and the noney - running, skipping and dodgi ng past al
manner of pedestrians, newspaper coin boxes, fruit vendors
and parking neters. People dodge, screamand fall down.
It's chaos.

TRACKI NG HANNA

a half bl ock behind, chasing Neil - pushing through the
sanme peopl e.
HANNA
(shouts at

pedestri ans)
Get down! Get down

EXT. SAFEVWAY PARKING LOT - NEIL + CHRI S
Neil - supporting Chris - throws a |ady, who was getting
out, back into her Ads Cutlass. He dunps Chris and the
nmoney in the back seat and turns on Hanna.
NEI L
extends the coll apsible stock braces on the roof for
accuracy and FIRES over the roof of other cars and through
peopl e at Hanna closing in 50 yards away.

CUT TO
EXT. SAFEVWAY - HANNA + CI VI LI ANS
who panic. SHOOTING W ndows EXPLODE. A |ady hol ds her
ears and shrieks. A newspaper coin box SHATTERS. A man's
bag of groceries explode mlk and eggs everywhere. He
goes down.
HANNA

doesn't have a clear shot and drops, draggi ng people down
with him

NEI L

behi nd the wheel - burns rubber pulling out of the |ot
over curbstones and through a fence into the alley.

EXT. ALLEY - WDE

Suddenly Neil drives very normally and jerks the | ady
upright next to himlike a wife. He drives away.

HANNA

runs to the alley - pulling his radio:
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HANNA
(into radio)
This i s Hanna!
(no response; shakes

it)

Come in...

No response. Dead batteries. He throws the radio at the
Safeway wall: SMASH  And runs up the alley. Meanwhil e:

CUT TO
EXT. SIDE STREET - WDE - DAY

Cerrito runs TO CAMERA through kids playing in a front
yard, |ooking over his shoul der at Drucker and Bosko who
can't fire because of the kids.

CERRI TO
up a girl out of the yard.

CERRI TO
(nice)
C mere, honey.

She's the sane age as his own daughters. He holds her to
his chest with one armas a shield agai nst Drucker and
Bosko. He FIRES a wild THREE SHOT BURST runni ng up the
si dewal k. Meanwhi | e:

EXT. ALLEY - HANNA

energes, cuts right. He brings up his 9mm Smth and
Wesson. He slows. He stops. Hear his BREATHING W DEN
and PAN AROUND. Cerrito is running right at Hanna and
doesn't see him

OVER HANNA' S SHOULDER: CERRI TO S

attention on Drucker and Bosko. Cerrito FIRES. The little
girl sees Hanna because he's aimng the 9mm directly at
her with both hands. She stares into his eyes.

CERRI TO

turns, sees Hanna. He starts sw nging around the H & K on
its shoul der strap..

HANNA
FI RES ONCE
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WDE - CERRITO

is hit dead center in the forehead and toppl es backwards
like a felled oak. The little girl falls half on and off
hi s dead chest, scream ng

W DE - HANNA, DRUCKER + BOSKO

get to Cerrito sinmultaneously. Bosko pulls the girl up
and turns her away.

BOSKO

takes the girl and folds her into his bear-like chest. He
carries her off. He holds onto her and waps his jacket
around her. Tears stream down his face.

HANNA

standing there in the center of the ness: bodies, disabled
vehi cl es, people, shouting, SIRENS arriving, etc.

CUT TO
I NT. DR BOB'S DOG AND CAT HOSPI TAL SURGERY - CHRI'S - DAY

i S unconsci ous on the table. BOB, a veterinarian of 55 in
a white coat and bald head, works on him DOGS BARK O. S.
fromthe kennels.

A CLAMP CLATTERS into the bow. Chris nobans in a dry rasp
and convul ses. Bob nptions to Neil to hold Chris'
shoul ders.

NEI L
holds Chris down.

BOB (O S.)
Bottomtray.

Wth one hand Neil gives Bob a tray of syringes.
W DE - THE SURGERY

Bob' s back obscures a series of injections into Chris'
neck and shoul der.

It's a veterinarian surgery and the netal table Chris is
an is for holding dowmn dogs. Long |leather straps aren't
buckl ed. There's pictures of cocker spaniels on the walls.
Spent syringes CLATTER i nto pans.

CUT TO
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INT. DR BOB'S OFFICE - DR BOB - DAY

washes his hands in the sink. Neil sits on his desk. A
tv plays news footage from Bosni a.

DCC
Bl ood | oss and shock and he'll
have a |ot of pain in the shoul der
and back, but I'll give you
guarter-grain phials of norphine.
Subcut aneous i nj ections.

NEI L
(nods)
VWat's the bottom|ine?

DR. BOB
M ssed the carotid artery by
mllinmeters. There is nostly
ti ssue damage. And the collar a
bone's smashed. Can he rest

awhi | e?

NEI L
Si x, seven hours. Wat do | owe
you?

News coverage switches to scenes fromthe robbery with the
commentator in a w ndow.

DR. BOB
It's got to be twenty thou.

NEI L
VWhat is this?

DR. BOB
You' re nunber one with a bull et
on the six 0o'clock news. It's
at | east double the risk. So
" m doubling ny price.

Nei | opens a shopping bag and stacks packets of bills.
News coverage switches to sports and weat her

NEI L
You're wong. It's four tines
the risk. 'Cause sonethi ng happens
to him |'mcom ng back for you.
And |' m doubl e the worst trouble
you ever had.

Bob | ooks at Neil's eyes and believes it.
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| NT. SURGERY - CHRI S - DAY
on his stomach, breathing heavily.

NEI L
"Il be back for you.

CHRI S
(alittle dazed;
rasp)
Charl ene? Get her out!

NEI L
First, | got to know if our escape
route got ratted-out along with
everyt hing el se.

CHRI S
(rasps)
Who. . .

NEI L
VWho wasn't around Towner.

Chris hacks, coughs; Neil helps himspit into a steel pan.
CUT TO
EXT. HAWIHORNE - W DE - SUNSET

It's the taped-off crinme scene where Mchael Cerrito
dropped. News nedia are all over. Spectators mll.

Enmer gency vehicles FLASHERS spin. Mdtorcycle cops re-route
traffic.

ANGLE

The battered Mercury wagon is still in situ, being dusted
by two TECHNI CI ANS for prints. W HEAR a car pull in o.S.
and.

ELAINE (O S.)
(scream ng; shouti ng)
Get out of ny way!
(shrieks; sobs)
M chael. Mchael. M chael.
M chael !'!'!

ELAI NE CERRI TO
knocks over a Uniformed Cop and runs down the sidewal k to

the chal ked outline of Cerrito's body on the cenent and
| awn.
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CLOSER

Anot her cop noves to stop her. She dodges him Dishevel ed,
scream ng, hysterical - she throws herself on the bl oodi ed
ground M chael Cerrito died upon and clutches at the outline
drawi ng of his body and blood stains as if it were him

NEWS CAMERANAN

with lights noves in and tapes her. A Police woman tries
to help Elaine up. Elaine bats her away.

CUT TO
EXT. ROBERT'S COFFEE SHOP - ON LILLIAN - N GHT

enters fromthe coffee shop and crosses the street TO
CAMERA.

CUT TO
| NT. POLYNESI AN BAR, DOOR LILLIAN - N GHT

enters. A TV nounted high in the corner BROADCASTS t he
news with the SOUND OFF. A Man in a notorcycle jacket

pl ays the pinball machine. It CLICKS, bells RING Ilights
FLASH.

LI LLI AN
crosses to the bar and | eans over.

LI LLI AN
Say, bartender... ?

BARTENDER
rings up a sale, changing a $20.

BARTENDER
In a mnute, |ady.

Lillian waits. Behind and above her the Newscaster cuts
from Last coast storns to coverage of the bank robbery
aftermath: bullet holes in wi ndows, Cerrito's body,
Breedan' s body, etc.

LI LLI AN
sees none of it. Then: inpatient:

LI LLI AN
(shouts to Bartender)
You seen that fella | pulled out
of here the other night? Big
fella with a beard?



Converted to PDF by www screental k. org 111.

More robbery aftermath plays across the screen.
BARTENDER

at end of bar. Finishes with the custoner. On his way to
Lillian he turns up the TV vol une.

TV ANNOUNCER (V. Q)
...dead were Mchael T. Cerrito,
Caucasian male and the driver,
an unidentified black nale in
his early 30's, who died enroute
to St. Vincent's Hospital..

As the bartender reaches her - WDEN TO I NCLUDE Lillian
She stares at the television - stunned - at seeing David's
face on the paranmedic stretcher in a FREEZE FRAME.

BARTENDER
(to Lillian)
What can | get you, ma' anf?
(she says not hi ng)
Lady, you okay.

She stares at the TV and holds onto the deep polished grain
of the bar.

CUT TO
I NT. SHI HERLI S APARTMENT - WDE - N GHT

Charl ene ignores Dom nick playing at her feet as she watches
t he news coverage of the bank robbery with her hand over
t he nout h.

CHARLENE

rises, picks up Dom nick, crosses to the phone. She punches
11 digits. W HEAR the phone RING on the other end.

MARCI ANO (V. Q.)
(phone filter)
Yeah.

CHARLENE
(i nto phone)
Harry? |f you want ne, Cone
right down and get nme and Dom ni ck
out .

MARCI ANO (V. Q.)
(phone filter; eager)
Sugar. |'ll catch the 8 o' clock
and rent a car. |'ll be there
at your place in two hours.
( MORE)
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MARCI ANO (V. Q) (CONT' D)
Get packed. Okay? 1'Il be right
t here.

Charl ene hangs up. The PHONE RI NGS again. She doesn't
answer .

CUT TO
| NT. TOMN CAR - NEIL - N GHT
on the phone. No answer. He hangs up.

CUT TO
| NT. MARCI ANO HOME - MARCI ANO - NI GHT
W DEN TO | NCLUDE Las Vegas uniforned Cop and a
PLAI NCLOTHESMAN who's risen put of his seat. A tape

recorder's attached to the tel ephone.

PLAI NCLOTHESMAN
Let's get you on that plane.

CUT TO
EXT. TOMNER S HOUSE - ESTABLI SHI NG - NI GHT
The white frame house with one palmtree in front on the
hilltop overl ooking dowmmtown L. A No lights are on. It's
sinister.

CUT TO
| NT. TOANER LI VI NG ROOM - ON W NDOW - NI GHT

It's gray nmuslin drapes blow in TO CAMERA on the night
wind. SLOALY we TRACK LEFT into the draperies and shadows.

it's eerie. Suddenly a face is there. It's Neil, flattened
against the wall, his .45 in his hand.
W DE

Nei | FLASHES his penlight around the room Not hing.

| NT. TOAMNER BEDROOM - DOOR

It opens silently. Neil's cautious, sweeping his .45 into
the corners, clearing them He |ooks around. There's a
wal l et with noney and scattered clothes. It neans they
haven't split.

| NT. TOMER KI TCHEN - LOW

Neil - cautiously - enters. Nothing. OS. we HEAR WATER
RUNNI NG from anot her room Tl GHTEN
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Nei | works his way to the SOUND. He crosses to the bathroom
of f the kitchen.
| NT. TOMER BATHROOM - ON NEI L
t hrough the crack in the door. He starts to push it open.
Sonet hing blocks it. The water SOUNDS are LOUDER. Nei
shines his light | NTO CAMVERA
NEIL'S POV: WDE - ON THE FLOOR

Towner is near death, beaten to a pulp. Sonething or
soneone is in the shower stall. Blood' s all over.

ANOTHER ANGLE

Neil uses his penlight. He puts a towel under Towner's
head. Towner's face - against the white octagonal tile

floor - is a ness. He opens his eyes. TILT UP to Neil.
NEI L
Who?
TONNER
(whi spers)

Made ne... Anna...?

Neil crosses to the shower stall and | ooks in. He comes
back to Towner.

NEI L
(grim
She' s dead. ..
(beat)
So's Cerrito and Breedan...the
guy who stood in...for you.
(beat)
Who did this...?

TONNER
(whi spers)
They had Anna.
NEI L
(Softly)
Who?
TONNER
Wi ngr o.
NEI L

Wai ngro? On his own?
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TOWNER
(whi spers)
Uh-uh. For soneone. The other
wor ked for...said...

Coughs and shakes his head. He doesn't renenber the nane.
Nei | thinks. Then:

NEI L
Van Zant ?
Towner nods his head.
NEI L
(conti nui ng)
You sure?
TOWNER
(nods; whi spers)
Uh- huh.
NEI L
You say anything about our exit?
Qur out?
TOWNER
(whi spers)
...don't remenber. ...
NEI L
C' non!
TOWNER
(1 mpl ores; whispers)
Neil...Neil...l don't think so.

Neil can't get a straight answer.
NEI L
(I'ow

The house cl ean?
Towner nods.
NEI L

(continuing; rising)
"1l call the nedics.

PAN RIGHT with Neil. He turns off the water in the sink
and | eaves.

CUT TO
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EXT. PUBLIC PHONE I N GAS STATION - NEIL - N GHT

The freeway's nearby. Traffic ZOOMS past. |It's al
concrete, public toilets, and green vapor |ights.
NEI L
(quietly; into phone)
... Nat e.
NATE (V.Q)

You on a cellular?

NEI L
(i nto phone)

NATE (V. 0. )
(phone filter)
A brick house on Swallow Drive
in Bel Ar.

NEI L
(quietly; into phone)
Next: Waingro. Ckay?

NATE (V. Q)
(phone filter)
You got the tine...?

NEI L
(i nto phone)
"1l make tine.
(beat)
| need a new "out" laid on.

NATE (V.Q)
(phone filter)
Do you know it's bl own?

NEI L
(i nto phone)
How can | trust it?

Hangs up. Neil drops another quarter and dials again.
After a nonent.

EADY (V. 0.)
(phone filter)
Hel | 0?
NEI L

(i nto phone)
Things are screwed up. You're
not flying out after ne. W go

t oget her.
( MORE)
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NEI L ( CONT' D)
You and ne got to straighten
sonmething up first. ['ll be by
| at er.

EADY (V. 0.)
(phone filter)
VWhat's wong? Neil?
Nei | hangs up.
CUT TO
EXT. VAN ZANT HOUSE, FRONT DOOR - WDE - N GHT

Neil enters directly fromthe front door and RINGS t he

bell. 1t's a $3,000,000, 70's nodern. Neil puts his finger

over the peephole. After a few nonents:
CUT TO
| NT. HOUSE - VAN ZANT - NI GHT

can't see. Tries light switch. Nothing. He puts his ear
to the door to hear if someone's there.

VKN ZANT (O. S.)
Who is it?

No answer.

EXT. HOUSE - NEIL

ki cks the door in.

| NT. HOUSE - VAN ZANT
goes flying back.
NEI L

is four feet away. The big .45 Automatic is ained into
the center of Van Zant's chest.

NEI L
Wai ngro. \Wiere is he?
VAN ZANT
(shout s)

How t he hell should I know?
Neil pulls the trigger: TW LOUD SHOTS bl ow Van Zant back
into his foyer. He slides 15 feet across the highly
polished black and white tiled floor. Neil wal ks away.

CUT TO
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EXT. L.A CENTRAL MARKET PARKING LOT - WDE - N GHT

Porters wheel huge | oads of fruits and vegetabl es and sides
of beef. Mssive sem's pull through the |ot.

NEIL (OS.)
How nuch?

NATE
$165, 000.

NEIL (OS.)

That's a rip-off.

ZOOM onto cars parked side by side facing opposite
directions: Neil's Lincoln and Nate's Cadillac. They talk
car-to-car.

NATE
You want a good getaway and you're
hot with a big score in your
pocket. You're a nedia event.
What the fuck do you expect?

NEI L
What do | get for those dollars?

NATE
You end up in Ireland with good
papers and pl astic.

NEI L
Vi a what ?

NATE
Lear jet to Vancouver. Then
commercial to Reykjavik; then
Dubl i n.

NEI L
Rel i abl e?

NATE
For those bucks? 100 per cent.
| got the plastic on me. The
passports will be on the plane.
Who's the third?

NEI L
Agirl. Wth her own papers.
(takes cards)
VWhat are these good for?

NATE
Forty-five to sixty days.
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NEI L
How soon?
NATE
Twent y-f our hours.
NEI L
Make it twel ve.
NATE
You're going for an inportant
ride. |If they say twenty-four

for it to be right, thenit's
twenty-four!

NEI L
You checked all around?

NATE
Al l around.
(beat)
You and | go way back, kiddo, |
bought you the best.

Nei | says nothing. Then:

NEI L
Where's the pick-up?

NATE
Santa Monica Airport. They're a
legit operation. | won't have

details until tonorrow norning.
He hands over a snmall briefcase.

NATE
(Cont i nui ng)
VWhat is it?

NEI L
Kel so's share. Ten per cent.
$400,000. That's less the 50
advance. The other bag was with
Cerrito.

CUT TO

| NT. LAPD CORRI DOR - ON HANNA, DRUCKER + FARI NA - HAND
HELD

They' re noving fast down the corridor. Hanna is throw ng
everything into notion.
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HANNA
(to Farina)
You stick with the Charl ene
Shi herlis piece.

FARI NA
Marci ano's on a plane in here
from Las Vegas to pick her up.
We got a house | set..

HANNA
Maybe Chris or Neil wll cone
for her. Frankly, | doubt it.
(to Drucker;
cont i nui ng)
You work Neil's transport from
here on the phones.

DRUCKER
McCaul ey's gotta be gone. He
hadda have a getaway pl anned.

HANNA

And now he's gotta get a new
one! Whuld you trust it after
this afternoon?

(beat)
Sonmeone, sonmewhere's agenting it
for him That's a main track.
We got Shiherlis setting up.
That's a main track. | want
nor e.

FARI NA
How nmuch tinme we got?

Hanna turns toward a door.
HANNA

Ei ght, ten, twelve hours. For

himto set up a new out. After

that? He's gone. Banml Bye-

bye.
Hanna exits through the door.

CUT TGO

| NT. | NTERROGATI ON ROOM - WDE - N GHT

Hanna and Drucker enter. Bosko's there with HARRY DI ETER
the burglary cop who gave Casals the tip on the bank job.
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HANNA
(to Bosko; sarcastic)
He's the burglary cop with the
"terrific tip?"

BOSKO
Yeah.

DI ETER
Who are you?

HANNA
Hanna. Were'd it come fronf

Dl ETER
(def ensi ve)
| got ny informants. Just |ike

you got. ..
Hanna ki cks a chair out of the way and bounces Dieter up
against the wall. Bosko starts to restrain him
HANNA
(expl odes)

| got Schwartz. Dead. Casals
got no liver. He's dying. Don't
come on to me with "confidenti al
source" crap!

He slanms Dieter into the wall.

DI ETER
(shout s)
Hugh. Hugh Benny. He gives ne
tips...!

Hanna's gone. Bosko foll ows.

CUT TO
| NT. HUGH BENNY' S APARTMENT - FRONT DOOR - NI GHT
HOLD. Then it EXPLODES off its top binges and hangs
di sabl ed. Hanna cones through with the cut down sl edge
hamrer. He's backed up by Bosko and Berryman - anot her
m ddl e- aged heavyweight - with a regul ation 12-gauge.
REVERSE - LI VI NG ROOM - HUGH BENNY

hi msel f a heavywei ght, races across the roomfor the rear.
Hanna tackl es him

BOSKO

haul s Hugh up, kicking, punching and bouncing himoff the
wal I s. Hugh sw ngs at Bosko.
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Bosko knocks it aside, and spins himto Hanna. Hanna throws
himinto the bat hroom

| NT. BATHROOM - BENNY

crashing in. Hanna throws himthrough the shower door
into the bath tub. Hugh's cut.

HANNA
(shout s)
Who ratted-out McCaul ey? C non!
Who? You?

CUT TO
EXT. MARI NA DEL RAY CONDCS - NI GHT
Farina gets out of an unnmarked car with Charl ene Shiherlis
and a sl eeping Dom nick and they cross into the buil ding.
It's a rough cedar, two-story studio. A second car enpties
four cops - including Cop $4 and Cop #5 - carrying fl ack
vests and M16's. As they confer about positioning..

CUT TO
| NT. SECOND FLOOR APARTMENT - CHARLENE - FI GHT

enters and sees Marciano already there. Surprised:

CHARLENE
(screamns)
Whose side are you on?
MARCI ANO
" mon yours.
CHARLENE
You sliny piece of shit. Wat a
| oke.
MARCI ANO

You told nme you want out from
under? You're scared to death

of Neil. You wanted out? This
is out!

CHARLENE
What' s your end?

MARCI ANO
You dunp broad! How d I get
into this?

FARI NA

Hey, hey! (Go easy on the | ady!
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MARCI ANO
(surprised)
Huh?

FARI NA
You heard ne. She had a rough
ride.
(beat)
Go m x her a drink. Cabinet
above the sink.

MARCI ANO
Fuck her.

FARI NA
Get the fuck in therel

Marci ano does. Charl ene seens to soften and rel ax and
take satisfaction at Marciano's put-down.

FARI NA
(continui ng; soft)
He's right. And you know it.
You think you'd be betraying

Chris?
CHARLENE
(right to his face)
Yes.
FARI NA

Well, you're right. You would
be. But if you don't betray
Chris, you betray Dom ni ck.
Because he becones an orphan
when you go to prison as an
accessory 'cause you got no living
parents to take him Then he
ends up state-raised and fucked
for life. Your son Domnick's
innocent. He didn't choose a
life like that. Chris did.

Charl ene rises and crosses to a bedroom and | ooks in the
door - presumably at Dom ni ck

FARI NA
(conti nui ng)
Gve up Chris. You get off clean.
Do it for your kid.

Charl ene sits - shell-shocked - dressed in black with white
face and red lipstick. Marciano re-enters with a drink

for her. Charlene | ooks towards the bedroom contai ni ng
Dom ni ck, then nods her head "yes." Farina dials a nunber.
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FARI NA
(continuing; into
cel l ul ar phone)
Vincent. It's ne. W' re set
here. She'll make the call.
Charl ene dials a nunber into the regul ar phone. Then:
CHARLENE
(i nto phone)
" mgoing to give you an address
of where I'mstaying. Could you
get it to Chris?
CUT TO
I NT. HUGH BENNY' S APARTMENT - HANNA - FI GHT
HANNA
(i nto phone)
Ckay.
He hangs up. Redials Drucker. 1In the b.g. Hugh Benny is

handcuf f ed, soaki ng wet and hal f-consci ous on the fl oor.

Berryman wat ches hi m

DRUCKER (O. S.)
M C U

HANNA

(i nto phone)
It's me. Tracks back to this
uni on guy, Van Zant. He had
some beef with Neil. Neil already
settled it. Van Zant got dead
earlier tonight.

(pause)
Now Hugh Benny has reforned his
wayward |ife and becone a born-
again good citizen. So, he's
reveal ed the key player is this
cowboy Waingro. Used to be part
of Neil's crew. Waingro commtted
a doubl e nmurder today on Towner
a driver, and his old | ady.

(pause)
Meanwhi | e Wai ngro's checked into
the Airport Hyatt House under
"Jam eson." Maybe Neil will nake
a nove on him but not |ikely.

(pause)
Get the word to bail bondsnen,
booki es, snitches in County,
etc. where Wingro is. And get
a teamdown there to set it up
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DRUCKER (V. Q)
(phone filter)
Want nme to do it?

HANNA
(i nto phone)
No. You stay on who's agenting
Neil's getaway. Wat have you
got ?

DRUCKER (V. Q)
(phone filter)
Not hi ng yet.

Hanna hangs up

HANNA
(to Berryman)
He's here. He's still here. I
can feel it.
BERRYNMAN

For how | ong?

HANNA
Ei ght, ten hours nmax.

CUT TO
| NT. EADY'S HOUSE - EADY - N GHT

was in bed. Now she answers the door. The banboo shades
are partly raised revealing the L.A basin - the city of
l[ight. She wears a red and bl ack Japanese ki nono. Nei
McCaul ey enters. Eady stares at himas he crosses to the
fridge and drinks froma bottle of club soda.

EADY

(quietly)
What did you do?
(re TV)

Was that you?

NEI L

It's what | don't do.

(beat)
| don't sell swinmmng pools. It
woul d have been okay. You woul d
have flown out after. You didn't
need to do a thing. Now Il'm
janmed. W got to go together
Because we get dropped in a place
and then | decide: New Zeal and
or Brazil or Tunisia, whatever.
| can't |eave a string back here
to where | am
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EADY
(conf used)
What .

He realizes he's way ahead of her.

NEI L
| rob and steal for a living.
Do you under stand?

EADY
(amazed)
You killed people?
NEI L
If they got in the way. Yes.
It's their problem
EADY

The woman on the grass...where
her husband got shot..

NEI L
El ai ne Cerrito.
(pause)
M chael Cerrito's wfe. M chael
was ny friend. He knew the risks.
He didn't have to be there. He
coul da been a...been a mail man.

(he stops)
EADY
| don't believe it.
NEI L
Believe it.
She stares at him
NEI L

(conti nui ng)
Eady. Get packed. Get dressed.
Let's go.
Eady runs out the door.
CUT TO
EXT. HLLSIDE - WDE - N GHT
Eady - in her black and red kinobno - tears up the steep

hill side of golden fountain grass TO CAMERA from her house
on the side of the hill. W HEAR her BREATH NG
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NEI L
(after her)
Eady! !

ANOTHER ANGLE

She keeps going. Neil catches her and she falls into the
grass.

CLOSE - TWO SHOT

EADY
(expl osi vely
hysterical)
Wy you do this to nme! \Wat
do to you?!

NEI L
Shut up!

She does. She goes totally blank. Neil picks her up.
CUT TO

| NT. EADY'S HOUSE - W DE - DAY

It's norning. Eady's affect is flat, robotic.

NEI L
(soft)
Use these credit cards. They
say "M. and Ms." | reserved
the car. Buy nme sone cl ot hes.
Here's a list. | can't go hone
for ny stuff. Can you do it?

EADY
VWen's it over?

NEI L
Twenty-two hours. Then we fly
out of here...clean.

He ki sses her. She doesn't respond. She stares at him

EADY
| want you to let nme go. \Wen
will you let ne go?

NEI L
You can go now. There's the
door, you want out...

EADY
No, | have to do what you say.
But will you let nme | eave after?
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NEI L
It wll be different...

She starts to | eave. Neil stops her. She glances at him
and | eaves.

CUT TO
| NT. CAR - HANNA - DAY
driving.
It's norning. He's been up all night.
| NT. HANNA CONDO - HANNA - DAY
entering door.
COOKI NG SOUNDS. He stops. Frozen.
FARI NA' S POV:
A NMAN
on his sofa watching his TV. H's nane is RALPH
JUSTINE (O S.)
(1 gnorant of Hanna's
presence; to Ral ph)
It's ready...

JUSTI NE

enters, sees Hanna.

JUSTI NE
(cool)
Oh. Meet Vi ncent.
RALPH
Excuse ne. You didn't tell ne

you were. ..

Ral ph sees Hanna's 2" .38 in his waistband.

RALPH
(conti nui ng)
Ch, ny Cod...
HANNA
What' s your nane?
RALPH
(frozen)

| should....Ralph...1"m..
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Hanna's reaction to Ral ph is vacant of enotion.

HANNA
" m Vi ncent Hanna.
JUSTI NE
Don't you even get angry?
HANNA
(to Justine)
"' mangry.
(to Ral ph)

Ral ph, you can ball ny wfe.

You can | ounge around her $1.7
mllion condom ni um on her sofa.
You can do all those things.

But you do not get to watch ny
fucking TV...!

128.

Hanna lifts it off the table, spilling framed pictures.

commercial segues to a quiz show

HANNA
(continuing; to
Justi ne)
|"ve never screwed around. |'ve
been true blue to you since the
day we net.

JUSTI NE
It would have been preferable if
you had! You nade ne do this!

HANNA
Ri ght | had Ral ph fuck you 'cause
it makes ne feel so good.

JUSTI NE

Put down the television. You
| ook ridicul ous.

(he doesn't)
Dr. Prince says I'mtrying to
get your attention. Christ! |
have to pay soneone to figure
out ny life with you.

RALPH
Maybe | shoul d. .

HANNA
Shut up!

JUSTI NE

Wiy's it ny job to figure it al
out and explain it to you?

A
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She unplugs the TV.

HANNA
' Cause you're the one who spends
all the tinme on the couch.

JUSTI NE
And what do you do?

HANNA
VWhat do | do? | speak the English
| anguage. Wbrds. Sentences
even.

JUSTI NE

How adm rabl e: prol etarian candor.
HANNA

Thank you.
JUSTI NE

Except you don't say a damed
thing. You neglect ne. You
don't call. | can worry about
you or not. So | withdraw. You
don't notice. You' re walking

t hrough our |ife chloroforned,

Vi ncent. Wake up. |It's al nost
over.

| ooks at her and | eaves.

EXT. DR BOB'S DOG AND CAT HOSPI TAL, KENNELS -

129.

The i mage Hanna's hol ding dies. Hanna

CUT TO
W DE - DAY

Basset Hounds BAY. Nate, Neil and Chris wal k between the
cages of parked pets - all of whom make a RACKET. The
talk loudly over it. Chris' left armis in a canvas sling.

H s hair

has been cut short.

BARK t hr oughout .

NATE
| got Cerrito's share deposited
in the Delaware Trust for El aine.
She's pretty bad...
(pause)
Passports. Traveler's checks.
Pl asti c.
(hands t hem over)
Hangar 17. Plane call letters
are 1011 Sierra. Touches down,
hol ds for five mnutes and splits.
The plane will stand an FAA check.
Filed flight plan. The works.
( MORE)

He | ooks different. Dogs
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NATE ( CONT' D)
(to Chris)
Here's the address Charl ene said
she was at. But | don't have
docunents for her

CHRI S
l"'mnot flying. I'mdrivin'.
NATE
(looks at Neil; to
Chri s)
Fly. Send for her later.
(to Neil)
Can't you talk to hinf
NEI L
| been trying.
NATE
(to Neil)

Talk to you in three hours in
case there's changes.

Nat e | eaves.
NEIL + CHRI S

NEI L
Use t he Canwaro. Its clean and
will stand a DW check.

Regi stration in the gl ove box.

CHRI S
How you getting around?

NEI L
Soneone' s pi cking ne up.

CHRI S
A girl on the side?

NEI L
(1 aughs)
See you, cowboy.

CHRI S
So | ong, brother.

They enbrace. Neil slaps the side of his face slowy -
and | eaves.

CUT TO
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| NT. MERCEDES 560 SL, TRAVELING - NEIL + EADY - DAY

EADY
(driving)
Clothes are in the trunk.

NEI L
Any trouble?

EADY
No. When's it over?

NEI L
Six hours. 8 p.m

She stops for ared light - alittle sharply.

NEI L
(conti nui ng)
"1l buy you lunch. Everything's
snooth. We're going to fly
awnay. . .

Nei | | ooks for Eady's reaction: no response.

CUT TGO
| NT. FARI NA APARTMENT - W DE DAY
FARI NA'" S

been up all night and |l ooks it. Bags of take-out food and
coffee containers litter the table. Dom ni ck crawl s over
and up Farina's | eg.

Charl ene conmes over. Farina picks Dom nick up and nmakes a
face and grows. Dom nick laughs. Charlene smles and
takes him Phone RINGS. Farina takes it, listens. Then:

FARI NA
(i nto phone)
Not a thing. What about you?
CUT TO
| NT. HANNA OFFI CE - WDE - DAY

Hanna, Drucker and Bosko - nore all-nighters with one day
grow hs - pore through files and hang on phones.

It's frantic. Hanna's on with Fari na.

HANNA
(i nto phone)
Sonmeone's agenting Neil's stuff?
( MORE)
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HANNA ( CONT' D)
Who? The Tooth Fairy? Talk to
you | ater.

Hanna hangs up. He thinks for a second.

HANNA
(continui ng; suddenly
to Drucker)
...how did Charl ene get the Marina
address passed to Chris?

They conme up out of their chairs and Hanna's punching
nunbers. He's furious.

HANNA
(continuing; to
Dr ucker)
| don't believe | didn't think
of this.
(i nto phone)
Fari na?

CUT TGO
EXT. SAN DI EGO FREEWAY, PHONE BOOTH - NEIL - TWLIGHT
Green vapor lights have ignited on the freeway behind them
Nei | drops the quarter and dials. Eady sits in the Mercedes -

wai ting. Behind them streans of cars and headlights pass
by. W HEAR a PHONE RI NG

NATE (V.Q)
(phone filter)
Yeah?
NEI L
(i nto phone)
H vya.
NATE (V. 0.)
(phone filter)
You okay?
NEI L

(i nto phone)
Yeah, Breedan's end?

NATE
(phone filter)
Still can't find nobody. It's

in the Del aware Trust. You tel
me |ater what to do. And about
your ride. No changes. R ght
on schedul e.



Converted to PDF by www screental k. org 133.

NEI L
(i nto phone)
Ckay. . .
Starts to hang up..
NATE (V. 0.)

(phone filter)
By the by: | heard your pal is
checked into the Airport Hyatt
under "Jameson"...if you stil
care. ..

Nei| doesn't answer.

NATE (V.Q)

(continui ng; phone
filter)

| figured you wouldn't waste the

tine.

In the background Eady turns on the radio and watches Nei
in the phone booth and rests her chin on her hand on the
door .

NEI L
(i nto phone)
You figured right.
(sml es)
Take it easy, old man.

NATE
(phone filter; |aughs)
You take it easy. Be careful,
huh?

Nei | hangs up and turns to Eady. He stands there. He
nods.

NEI L

(to Eady)
That was the | ast bridge.

Eady | ooks away.

NEI L

gets in and hugs her desperately. [It's the nost enotional
we' ve ever seen him Eady responds not at all. Neil lets
her | oose.

CUT TO



| NT. NATE'
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S STOREFRONT TAX OFFI CE - NATE - DUSK
still smling. Behind him- out the w ndow -

hangs up -

two cars SCREECH to a halt.

Bosko and
bust into

Hanna's the first one out.

Drucker are in the second car. Guns drawn, they
the Tax office. As they cone through the door:

I NT. HANNA' S CAR, TRAVELI NG W DE ON REAR SEAT -

CUT TO
NI GHT

Nat e' s handcuf fed behi nd his back between Hanna and Bosko.

HANNA
He bl ows out of here, you'll do
his time. | want...

NATE

(shouts back)
Screw what you want. Wo the
fuck are you?

HANNA
(shout s)
Your worst nightmare. Hard tine,
Nat e!

NATE
(shout s back)
| ain't |ooking at shit, and you
know it! So don't con ne.

BOSKO
(grabs Nate; to
Hanna)
"Il work him..

NATE
(shouts at Bosko)
Go ahead!

HANNA
(to Bosko)
Don't touch him
(to Nate)
Accessory. Arned robbery and
nmur der one. Dealing stolen
mer chandi se and securities. You

agent for Neil. At l|least the
arnored car and bank. Everything
| tie himinto, | tie you into.

Two cops dead. O her bodies on
t he sidewal k. You understand
that kind of heat? You fucking
get it!
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NATE
Nei |l who...?

CUT TO
I NT. DI VISION, BOOKING ROOM - TRACKI NG ON - N GHT

Hanna dragging in Nate foll owed by Drucker and Bosko. A
Booking Oficer's in front of a cage. Hanna throws Nate
at the cage.

HANNA

(shouts to Drucker)
Book hi mon Accessory to Arned
Robbery, Murder One, A.D.W, and
Trafficking Stol en Merchandi se.

(shouts at Nate)
The Nazi's in Quentin will turn
your ass into a satchel. You're
an old man. G mme Nei |l !

NATE
(shout s back)
What 1'Il give you is so many
false arrest lawsuits, you won't
have tine to wite traffic
tickets!

Nat e' s dragged away.
CUT TO

I NT. HANNA'S OFFI CE - HANNA - NI GHT

with Drucker and Bosko - enters and kicks a chair out of
t he way.

HANNA
Get ne Fari na.

Drucker punches in the nunber.

DRUCKER
Can we put Nate away?

HANNA
Wth a staff of five or six
mar shal i ng physi cal evidence for
six nmonths after two years' worth

of continuances...mybe he'll do
18 nmonths. Won't fucki ng happen.
(to Bosko)
Check the bait.
BOSKO

Wai ngro?
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HANNA
Yeah. At the hotel.

Bosko starts dialing. Drucker hands Hanna the phone with
Farina on the other end.

CUT TO
EXT. PACI FI C PALI SADES CLI FFS - TWO SHOT- TW LI GHT

The sun is setting beyond Point Dume. Neil and Eady are
at the edge of the sea cliff. He checks his watch. He
| ooks cut at the sky. He wears cl othes Eady bought.

POV: SANTA MONI CA BAY

The swells rock a few small boats near the reef: PAN RI GHT.
The sun is gone. The sky To the LEFT the bul k of a 747
rises over the ocean slowy, as if gravity didn't exist.

NEI L
Look over there.

EADY
wat ches screaming gulls swrling bel ow agai nst the water.

NEI L

(talks to the back

of her)
| don't even know how to think
like this...cause this has
happened to ne late in ny life.
But | got sone expectations.
For us. You can wal k right now
if you want. Walk away. O
you...on your own...you choose

to come with nme. | got enough
in there to take care of us for
f orever.

There's no response.

NEI L
(conti nui ng)
Eady.

She turns and | ooks into his eyes. He touches the side of
her face.

NEI L
(conti nui ng)
Eady?



Converted to PDF by www screental k. org 137.

She folds into his arns and they stand there against the
darkeni ng sky and red cirrus.

CUT TO
EXT. MARINA - WDE ON ALLEY FROM ROOF - TW LI GHT

Neil's Lincoln driven by Chris enters and parks near six
guys playing shirts and skins under two spotlights. He
wi nces fromthe pain. Hs armis in the sling. He |ooks
at the piece of paper Nate gave himand | ooks up TOMNRDS
CAMERA at the address. He doesn't get out of the car.

COP #6 (V.0QO)
(radio filter; matter

of fact)
Richie. A possible noved into
t he zone.

COP #5 (V. Q)
(radio filter)
W got him

FARINA (V.O)
(radio filter)

| copy.

PULL BACK TO REVEAL we' re SHOOTI NG FROM t he roof of the
apartnment buil ding DOMN onto the alley and in the
FOREGROUND, prone on the roof is COP #5 in flack vest with
an AR-180 rifle with a nite-site scope ained at Chris.

Two buil dings away i s Cop #4.

CUT TGO
I NT. HANNA'S OFFICE - WDE - N GHT
Hanna' s on the phone.
FARINA (V.Q)
(phone filter)
Got a live one.
HANNA
(i nto phone)
["11 hold.
CUT TGO

| NT. SECOND FLOOR APARTMENT - FARINA - N GHT

W DEN TO I NCLUDE Charl ene, two cops and Marci ano (very
nervous). Farina folds away fromthe w ndow and sets down
t he phone - off the hook. -
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FARI NA
(to Charl ene)
C nmon, sugar: show yoursel f

MARCI ANO
(to Charl ene)
Do it!
FARI NA
(to Marci ano)
Shut up!!

Mar ci ano fades back. Charlene sits frozen to the spot.
It's as if the pressure had battered her into a stupefied
tranquillity.

FARI NA
(conti nui ng)
One second at the wi ndow. Then
it's all over...

CHARLENE
| ooks at Farina. She slowy
crosses to the window. Marciano
has faded to the back of the
room

CUT TO
EXT. ALLEY - CHRI S
| ooks up.
CHRI S POV: CHARLENE

| ooks down at Chris - deep into his eyes. She's disturbed.
She's unsure. Then she deci des.

CHRI S

| ooking up into Charlene's open face frominside the
Lincoln. He starts to get out. Then he sees..

CHARLENE

And we TILT DOWN her body to her hand at her side. Her
hand subtly waves hi m away, gestures towards the roof.

| NT. APARTMENT - REAR SHOT ON CHARLENE

CHARLENE
(irritated)
For Christ's sake...that's not
even him That's not Chris.
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EXT. ALLEY - WDE ON CHRI S
turns to basketball players.

CHRI S
(loud; tight)
Any of you guys know anyt hi ng
for rent around here?

BASKETBALL PLAYER #1
Al beriz's grocery on Dell Avenue
got cards on the wall.

He dri bbl es and fakes a hook shot and passes. Chris starts
to | ook down the alley.

FARI NA
(radio filter)
Unit two. This is command.
Take himat the street. Check
hi m out .

| NT. APARTMENT - W DE

UNIT TWO (V. Q)
(radio filter)
10- 4.

Charl ene crosses back to her chair. Farina stares at her
unsure. Marciano re-enters and paces idly.

MARCI ANO
(worri ed)
VWhere the hell is he?

CHARLENE
(taunts him
Maybe he's not com ng.

MARCI ANO
(expl odes)
You better hope he shows! O
you're going to the can, you two
dollar. ..

Fari na grabs Marciano, spins and slans himinto the wall.

FARI NA
(shouts at cop)
Get himthe hell out of here!

UNIT TWO (V. Q)
(radio filter)
Command.
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FARI NA
(into radio)
Yeah?

UNIT TWO (V. Q)
(radio filter)
This guy's John Pearson. Valid
| .D. car's registered to one
Bukowski. Ran a nmake to DW.
It's clean. So's the car.

FARI NA
(into radio)
Let hi m go.

Farina clicks off the radio and picks up the phone.

FARI NA
(continuing; to
Char | ene)

Want a cup of coffee while we
wait, Ms. Shiherlis?

CHARLENE
(sad smle)
That woul d be ni ce.

Farina dials. Charlene closes her eyes. it's like she
sees the gray institution of a wonen's prison. She shuts
her eyes tighter to nake the vision go away. Tears start
fl ow ng.

CUT TGO
I NT. HANNA'S OFFI CE - HANNA - NI GHT
FARI NA (V.Q)
(phone filter)
Fal se alarm Lieutenant.
Hanna hangs up. He dials another nunber. It rings.
CUT TGO

| NT. HYATT HOUSE LOBBY - DESK CLERK - NI GHT
DESK CLERK/ COP - in hotel blazer - answers the phone.

HANNA (V. Q)
(phone filter)
What's the score?

DESK CLERK/ COP
(i nto phone)
On this Waingro?
( MORE)
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DESK CLERK/ COP ( CONT' D)

| just told Bosko.
Not hi ng' s happeni ng.

I NT. HANNA' S OFFI CE - HANNA
hangs up.

HANNA
You know what ?
(beat)
Neil"s gone.
a bird.

Bam

_ BOSKO
(j unps up)

C n!

sti

—3

got. ..

HANNA
What do we got?
(as if to Neil)
Bon voyage,
wer e good.

(1 ow

|"mgoing to the hotel. I

gonna take a shower.
sl eep for a nonth.

EXT. POLI CE PARKI NG LOT -

gets into his Ads with his TV set still

and pulls out, laying rubber.

I NT. CAR - HANNA - NI GHT

stops sharply for a red light.

nmot her f ucker,

HANNA -

Zer o.

CUT TO

Flyin' 1ike'

How do you know? We

you

m
| " m gonna

CUT TO
NI GHT

on the front seat

CUT TO

The TV bounces against the
s idiotic. He drops the car

dash. Hanna looks at it. |It’
into park, opens the passenger door.
W DER - HANNA' S

foot comes up. He braces his
door and kicks the TV set out

back against the driver's
of the car.
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EXT. STREET - THE TV SET

SMASHES onto the pavenent. Passengers at a bus stop stare
at Hanna. The light changes green. Hanna pulls away.

CUT TO
| NT. HOLI DAY | NN: HANNA' S ROOM W DE - NI GHT

It's enpty. Qut the wi ndows the nustard Hol |l ywood gl are
stays low into the building.

ANGLE - A SHADOW FI GURE

surreptitiously noves through the room exam ni ng things.
It's a woman and in rear shot she is naked. W HEAR a key
in the lock. She turns: it is Lauren.

DOOR

opens. Hanna - disgusted - tips off his clothes and throws
themat the furniture. He turns on the shower and goes

in. He didn't see Lauren.

| NT. SHOMER - HANNA

under the water, half opens his eyes and just stands there.
LAUREN S BARE LEGS

enter the bathroomand quietly slide the shower curtain.
Hanna doesn't hear her.

HANNA + LAUREN
fromthe front. He' s obl i vi ous. She's behind him
ANGLE

She does two things: she runs her hands across his stomach
and says:

LAUREN
... Daddy?

Hanna, terror-stricken, sw ngs around and Lauren, scream ng,
starts assaulting him

W DE

They slip in the tub and crash onto the bottom Hanna can
barely restrain Lauren who has the strength of soneone in
a psychotic epi sode.

CUT TO
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EXT. CH LDREN S HOSPI TAL - BLACK AND WHI TE - DAY
Code 3, pulls up and Justine runs out and sees:
JUSTI NE' S POV: HANNA CARRYI NG LAUREN

out of a police anbul ance wapped in a towel |ike a baby.
Hi s face is scratched and bl eedi ng.

She struggl es, but bent double in his arnms, she's

i mmobi lized. Attendants rush at themw th a stretcher
with restraining belts. Hanna shoul ders them asi de and
races into energency.

CUT TO

| NT. EMERGENCY CORRI DOR - TRACKI NG HANNA W TH LAUREN AS
JUSTI NE - DAY

catches up

HANNA
(to Lauren)
You' re gonna be okay, baby.
Your nommy and ne are here.
Everybody's here. W' re going
to take care of you. W |ove
you. ..

Lauren relaxes in his arns, carried |like a baby; and tears
stream down her face.

JUSTI NE

one arm | ocked around Hanna - trying to see her daughter.
Then Lauren goes wild again and Hanna ti ghtens.

ORDERLY
Let nme take her.

HANNA
| got her.

DOCTOR
Wat ch her tongue!

HANNA
She's not epileptic! This isn't
a seizure.

DOCTOR
(to nurse)
5 ng of Thorazine.
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HOSPI TAL WAI TI NG ROOM - HANNA + JUSTI NE - LATER
his arm around her. She | eans back agai nst him

HANNA
You okay, baby?

She shrugs. Then she noves closer to himand be pulls her
into his shoul der.

CUT TO
| NT - MERCEDES - NEIL + EADY - N GHT
Neil drives. He's pensive. He sees the "Hyatt" sign.

RADI O ANNOUNCER (V. Q.)
(radio filter)
Hey there, old aware ones, and
you, too, ny fair ones ..

Nei | KILLS THE RADI O

EADY
VWhat is it?

NEI L
(lies)
Not hi ng.

He turns the RADH O BACK ON.

RADI O ANNOUNCER (V. Q)
(radio filter)
Brought to you this fine day
whi ch is A-okay!

The Mercedes is in the left. Suddenly Neil pulls across
three | anes and shoots up an offranp - fast. Neil checks
hi s wat ch.

NEI L
| got this errand to run that |
forgot.

EADY

The airport is right there. |Is
there tine?

NEI L
(conti nui ng)
Sure. It's athing | got to
take care of... is all.

CUT TO
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EXT. HYATT HOUSE HOTEL - W DE ON FRONT - N GHT

Alot of traffic and Iights. Neil drives the Mrcedes
past the front and turns left at the corner into a dark
side street on the side of the hotel. He parks.

NEI L
(getting out)
Leave it running.
NEI L

crossing the street in his dark suit towards the hotel's
si de entrance.

NEI L
...be right back, Eady.

He waves wi t hout | ooki ng.
EADY
(worri ed)
Neil...?
Sone enpl oyees exit.
CUT TO
| NT. OFFI CE - ON PAINTERS - N GHT

Two house PAINTERS and all their gear are in an enpty office
in front of a big picture window. Qut the picture w ndow
across the street is the Hyatt House. They're not painting.
They're playing gin on a cardboard box. Maybe they're on

t heir break.

CLOSE ON ONE PAI NTER

He has a Nite vision light accunul ater scope and | ooks
across at the hotel.

PAI NTER ONE' S POV: STREET + MERCEDES

wi th Eady, exiting enployees and Neil slips in the side
door .

PAI NTER ONE
pans his scope up the hotel.

PAI NTER TWO
VWhat's goi ng on?

PAI NTER ONE
Not hing. He's watching TV.
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PAI NTER ONE' S POV: ROOM 1403 + WAI NGRO
across the way. He watches TV with his feet up.
PAI NTERS
are police - Waingro's surveillance team
PAI NTER TWOD
We going to finish this gane or
what ?
CUT TO

| NT. LOCKER ROOM - NEIL - N GHT

crosses to a desk and red wall phone near sone | ockers.
The pl ace i s abandoned.

OPERATOR (V. Q)
(phone filter)

Hyatt House.
NEI L
(into phone; famliar)
H. |It's the kitchen again.
A ... "Jam eson" ordered a BLT

and they got his room nunber
screwed up.

OPERATOR (V. Q)
(phone filter)
They' re al ways doi ng that.
(beat)

NEI L
(i nto phone)
Thanks, | ove.
Nei|l starts ransacking the | ockers.

CUT TO
EXT. HOTEL - EADY - N GHT

in the Mercedes. Wiiting. She stares at sonething strange.
WDEN: it's her hand. It spasns. She grabs onto the
steering wheel to make it stop.

CUT TO
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HOTEL LOCKER ROOM - NEIL'S

found a Hyatt security uniform He puts on the short jacket
and San Brown belt and hat.

CUT TO
I NT. HYATT HOUSE, LOBBY - SERVICE DOOR: NEIL - N GHT

enters and crosses to the elevators. He glances to his
left.

NEI L' S POV: DESK CLERK

talks on his police radio. TILT DOAN. A 9nm Beretta is
under the counter top

NEI L

continues to the elevators. It says he KNOA5S Waingro is a
trap. He knows the LAPD are here. He's cone for him
anyway.

CUT TO
| NT. SERVI CE ELEVATOR - NEIL'S HAND - N GHT

punches 14. PAN AROCUND to Neil. The elevator rises. He
pulls his .45 and checks that there's a round in the
chanber. He slips it back into his waistband, cocked and
| ocked.

CUT TO
| NT. HOTEL, 14TH FLOOR ELEVATOR LOBBY - DOORS - N GHT

slide open. Neil energes. He does two things. He wedges
the ash tray to hold open the elevator door. Then, he
smashes the glass and sets off the fire alarm |Inmmediately
a SIREN SOUNDS. The building' s elevators - except Neil's
descend. W& HEAR

PA (V.0.)
A fire has been reported. Please
| eave your roons now. Proceed
down marked fire exits. Use the
staircases. Do not use the
elevators. This is NOT a drill.
Afire...etc.

CUT TO
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| NT. APARTMENT - ON PAI NTERS - NI GHT

PAI NTER ONE
(still 1| ooking)
Yeah. Wayn't you call out for
pi zza? Sausage, peppers,
oni ons. ..
(suddenl y)
Hey.

PAI NTER TWO
(ready)
What ?

PAI NTER ONE
That chick on the ninth fl oor
got naked and she's pressing
hersel f agai nst the glass again.

PAI NTER TWO
(crosses to w ndow)
Let ne see.

Pai nter One | ooks through the scope. He |ooks down at the
ninth floor and | aughs. Then he | ooks away and sees
sonet hi ng el se:

PAI NTER TWO S POV: ROOM

Wai ngro goes to a drawer, pulls out a gun and starts towards
t he door.

PAI NTER TWD (Q. S.)
(shout s)
Oh, boy...!

CUT TGO
| NT. HOSPI TAL WAI TI NG ROOM - HANNA W TH JUSTI NE
OPERATOR (V. Q)
(PA system
Lt. Hanna. Tel ephone. Lt. Hanna.
Hanna crosses to the nurse's station. TIGHTEN. He answers:
HANNA
(i nto phone)
Fuck McCaul ey. You handle it.
Call Bosko and Drucker in. Cet
me at the hospital after.
JUSTI NE

wat chi ng Hanna, heard the conversation.
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HANNA

rejoins her and takes her hand. He | ooks at her and then
at the floor. He puts an around her.

JUSTI NE
(really questioning)
...WIIl things change between
us?

HANNA

(beat)
| don't know. ..

(beat)
Probably not. ..

(beat)
...but I amrem nded of how nuch
| love you. But that may not be

enough.
JUSTI NE
(ki sses him
You have to go to work, don't
you?
HANNA
(touches her face)
Yeah.
As he's rising.
JUSTI NE
Be careful, Vincent. Be very
careful ...
(beat)
Let's keep on trying?
HANNA
wal ki ng backwards, facing her, nods "yes." The last thing

in the world he wants to do is | eave. Then he turns and
starts running down the white marble corridor..

CUT TO
I NT. 14TH FLOOR CORRIDOR - NEIL - N GHT

in the hotel security uniform approaches agai nst the flow

of people leaving the floor. The energency LIGHTING is on
and the PA fire alarm nmessage still SOUNDS. Neil taps his
flashlight on the doors of 1404, 1405 and 1406 as well as

1403.

WAI NGRO (QO. S.)
Yeah?
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NEI L
"' m hotel security. W're
evacuating the fl oor.

WAI NGRO (O S.)
| can't | eave.

NEI L
Sir, I"'mafraid you'll have to.
CUT TO
| NT. ROOM 1403 - WAINGRO - NI GHT
| ooks through the peep hole.
WAI NGRO S POV: NEIL'S BACK AND CORRI DOR
A few patrons exit past the uniformed Neil. It |ooks
| egitimate.
CUT TO

| NT. 14TH FLOOR HALLWAY - DOCR TO 1403

opens silently, half-way.

NEI L

| ooks inside. Wiingro's obviously hidden behind the door
W DE

Nei | kicks the door and..

| NT. 1403 - DOOR

smashes into Waingro. Neil hits the door again and it
smashes into waingro a second tine.

NEI L

reaches around, grabs Waingro by the arm dislocates his
shoul der, breaks his collarbone and throws himacross the
room Waingro's gun goes flying.

WAl NGRO

on the sofa, seeing Neil MCauley. He feels his internal
organs drop through the floor. He |ooks away.
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LOW + W DE

NEI L
| shoul d have dunped you in that
parking lot. Look at me, you
sick fuck.

VWi ngro won't | ook at Neil.

NEI L
(conti nui ng)
G me your eyes. 'Cause you're
gonna di e.

Wai ngro, pathetically, obeys and |ooks up. Neil's .45
EXPLCDES TW CE

CLOSER: NEI L
now | ooks out the wi ndow, searching.
NEIL'S POV: H GH RI SE ACROSS THE STREET + " PAI NTER' TWO

staring at Neil through the Nite vision scope, disbelieving.
Nei|l sees "Painter" One is shouting into his police radio..

I NT. 1403 - NEIL'S

surprised not at all. He expected the police. He turns
away fromthe wi ndow, | ooks once at Waingro and | eaves the
room

CUT TGO
| NT. MERCEDES - EADY - N GHT
twsted in her seat, trying to see, frightened by the noise
and sirens. WDEN. An L.A P.D. fire engine ROARS in
Now an unnmarked car skids into the driveway. Drucker
Bosko and others spill out carrying shotguns. A black and
white parks perpendicular to the traffic flow and halts
cars. She's worried, confused.

CUT TGO
| NT. ROOM 1403 - WAI NGRO - NI GHT

dead i N sitting position on the sofa with his head back as
if he fell asleep watching the football gane.

CUT TO
I NT. HANNA' S UNVARKED CAR - HANNA - NI GHT

crui sing scanning the streets. He's aggressively searching
f or sonet hi ng.
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HANNA
(into radio)
Casal s cone in.

CASALS (V. Q)
(radio filter)
Vincent. |I'min the sout heast
stairwel | .

HANNA
(into radio)
VWhat's the situation?

CASALS (V. Q)
(radio filter)

Three teans are noving up the
other three stairwells to the
14th floor. Elevators are out
of comm ssion because of the
fire alarm Surveillance said
McCaul ey | ooked right at 'em
Didn't seem surprised.

HANNA
(into radio)
It means he knew we were here
and canme anyway.

CASALS (V.0O)
(radio filter;
cont i nui ng)
| got two Special Wapons Teans
depl oyed at the front and back
exits. Choppers.

On their way. You want a conmand center in the..

HANNA
(into radio;
i nterrupts)
Yeah, yeah, that's fine. Stay
on it. 10-4.

For some reason Hanna's disinterested. He's noving down a
different track. He's cruising the streets |ooking for
sonet hi ng el se.

HANNA' S POV: SI DE STREETS
adjoining the hotel are cluttered with energency vehi cl es,

cars, pedestrians, on-lookers, service people from adjoi ning
bui | di ngs.
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HANNA

trying to see through, past, around everything. W don't
know what it is he's |ooking

HANNA' S POV: FI RE ENG NE, AMBULANCE, MERCEDES, BLACK AND
VWA TE. .

Then Hanna's P. O V. PANS LEFT back to the Mercedes. The
woman waiting in the passenger seat. It is Eady. She's a
bl ock down. A woman waiting...in a car...alone.

CLOCSER: HANNA

It's what he was | ooking for.

EXT. STREET - W DE

Hanna is out of the car in the jamed street, running
towards Eady and the Mercedes a bl ock away.

EXT. HOTEL, SIDE DOOR - NEIL

energes and APPROACHES CAMERA. In the foreground is Eady
in the Mercedes.

CLOSER: NEI L

calm assured, approaches the car for the short drive to
the airport. Then, Neil senses and..

SI DE ANGLE: NEI L
turns and | ooks over his |eft shoul der.
NEI L' S POV: VI NCENT HANNA

a half block away, running through vehicles and i ncom ng
on-| ookers right at him

NElI L MCCAULEY

stops. He turns to Eady.

EADY

| ooks at him quizzically.
HANNA

runni ng towards Neil and Eady.
EADY

clinmbing out of the Mercedes, now, confused..
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NEI L

starting to | eave, noving at an oblique angle. Looking at
her ... leaving her

EADY

next to the Mercedes. Shouting at Neil. W can't hear
what she says. SIRENS and NO SE of an anbul ance.

HANNA

AMBULANCE pulls in front of him blocks him He's around
it, pushing a news crew out of the way, stops.

MERCEDES W TH EADY

in the street. Alone. No Neil.

HANNA

spi ns around, searching.

H GH + WDE: HANNA

in the sea of people and vehicles, crossing drivewaYs and
| andscapi ng. Hanna - against the tide - noving away from
the crime scene and police barricades to nei ghboring

bui | di ngs.

FRONTAL: HANNA

t hrough the crowd, searching. People pushed aside so he
can see. Then...

HANNA POV: THROUGH OFFI CE BUI LDI NG LOBBY TO REAR PARKI NG
LOT

A figure is running between cars. Beyond are the |lights
of an L1011 ten feet off the ground about to touch down.

CUT TO
EXT. RUNVAY APRON - L1011 - N GHT
ROARI NG t hrough the frame. Reveal Neil junping a fence
and running across the grass between power units and the
racks of lights strobing their arrow sequence at the head
of the runway. Beyond is Sepul veda Boul evard and nor nmal
traffic.
NEI L

runni ng towards us.
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EXT. RUNVAY - L1011

it's landing gear down, its lights blasting into the |ens
fills the frame as it descends to the runway. It w pes
out the strobe racks in a chaotic blast of xenon.

EXT. RUNVAY APRON - LONG SHOT:

HANNA

runs across the grass between the fence to the strobe
l'ights.

CLOCSER: HANNA

anong the structures housing the ballasts for the |ights.
The ROAR of a 757's 95,000 I bs. of thrust beats an him
He spins to protect his face. H's clothes and hair are
whi pped. As he runs to us ..

CLOCSER: HANNA

| ooks up.

HANNA POV: UP | NTO LI GHTS SEARCHI NG FOR NEI L. SUDDENLY:
NEI L (SLO MO)

is there. H's .45 is up, centered into Hanna's face.
He's eight feet away, framed against the glaring racks of
strobes.

NEI L' S HAND ( SLO MO)

squeezing the trigger, both eyes over the front sight,
moving laterally on target through the liquid air and
[ights...

NEIL'S .45 (SLO MO

as the trigger's squeezed and the sear's rel eased and..
MACRO. THE .45's HAMMER (SLO MO) falling.

HANNA (SLO MO)

comng up with his 9m. He's too late..

NEI L

The hamrer drops. Nothing. H's .45 msfires.

HANNA (SLO MO)

H's 9mm com ng up..
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NEI L' S HAND ( SLO MO
SW pes across the .45 s slide.
MACRO. THE BREECH OF NEIL'S .45 (SLO MO

The m sfired round, ejected and spinning away. The new
round, noving forward, the slide returning to battery...

HANNA

FI RES THREE perfectly controll ed, hamered-on SHOTS. H's
front sight barely noved.

NEI L

H T THREE TIMES in the chest - is blown back into the racks
of lights. He lies still.

HANNA

approaches, slowy. Hi's gun hand drops to his side.

W DE: NEIL + HANNA

Neil's on the ground, his back against the rack. One arm
isin his lap. The other is flung over the top bar of the
strobe rack. Neil |ooks at Hanna and gestures with his
hand. Hanna takes it. Neil holds on tight.

NEI L

| ast breath.

NEI L
.not half bad.

HANNA
.pretty good your own self.

Then Neil's eyes dim And he dies.

LONG REAR SHOT: HANNA + NEI L

Neil's head has fallen onto his shoulder. Hanna still
grips his hand and | ooks down the runway into the west at
the lines of blue runway lights like rivers. The two of
them stay there |like that.

THE END
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	129	INT. KITCHEN - WIDE
	130	INT. JUSTINE'S BATHROOM - JUSTINE
	131	INT. KITCHEN - HANNA
	132	EXT. 405 - TRAFFIC - NIGHT
	133	INT. TOWN CAR - NEIL - NIGHT
	134	EXT. 405 SHOULDER - WIDE
	135	EXT. FOOD STAND - HANNA + NEIL - NIGHT
	136	INT. HANNA'S OFFICE - HANNA - NIGHT
	137	INT. BANK - UPPER STORAGE ROOM - WIDE - NIGHT
	138	INT. ROBERT'S COFFEE SHOP - ON NEIL - DAY
	139	INT. KITCHEN - BREEDAN - DAY
	140	INT. KITCHEN - TWO SHOT - DAY
	141	INT. TOWNER'S HOUSE KITCHEN - TOWNER'S PICKUP - DAY
	142	EXT. FIRST COMMERCIAL BANK OF WILMINGTON - TRAVELING PAST ENTRANCE - DAY
	142	EXT. FIRST COMMERCIAL BANK OF WILMINGTON - TRAVELING PAST ENTRANCE - DAY
	143	INT. DIVISION HEADQUARTERS, HANNA'S OFFICE - BURGLARY DETECTIVE - DAY
	143	INT. DIVISION HEADQUARTERS, HANNA'S OFFICE - BURGLARY DETECTIVE - DAY
	144	INT. MERCURY WAGON - CERRITO - DAY
	145	EXT. - HAWTHORNE AVENUE - MERCURY
	146	INT. HANNA OFFICE - DIETER - DAY
	147	INT. HENESSEY AND INGALLS, STOCKROOM - CLOSE ON EADY - DAY
	148	INT. APARTMENT - DOMINICK - DAY
	149	INT. BANK - ON STREET DOOR - DAY
	150	INT. VAULT
	151	EXT. BANK - WIDE FROM FRONT - DAY
	152	INT. HANNA'S CAR - HANNA, SCHWARTZ + BOSKO - DAY
	153	EXT. BANK AND STATION WAGON - CERRITO - DAY
	154	EXT. BANK - CERRITO
	155	INT. STATION WAGON - BREEDAN
	156	EXT. STREET - STATION WAGON
	157	INT. STATION WAGON - CERRITO
	158	EXT. SIDE STREET - CERRITO
	159	EXT. SAFEWAY - TRACKING NEIL + CHRIS - DAY
	160	EXT. SAFEWAY PARKING LOT - NEIL + CHRIS
	161	EXT. SAFEWAY - HANNA + CIVILIANS
	162	EXT. ALLEY - WIDE
	163	EXT. SIDE STREET - WIDE - DAY
	164	EXT. ALLEY - HANNA
	165	INT. DR. BOB'S DOG AND CAT HOSPITAL SURGERY - CHRIS - DAY
	166	INT. DR. BOB'S OFFICE - DR. BOB - DAY
	167	INT. SURGERY - CHRIS - DAY
	168	EXT. HAWTHORNE - WIDE - SUNSET
	169	EXT. ROBERT'S COFFEE SHOP - ON LILLIAN - NIGHT
	170	INT. POLYNESIAN BAR, DOOR LILLIAN - NIGHT
	171	INT. SHIHERLIS APARTMENT - WIDE - NIGHT
	172	INT. TOWN CAR - NEIL - NIGHT
	173	INT. MARCIANO HOME - MARCIANO - NIGHT
	174	EXT. TOWNER'S HOUSE - ESTABLISHING - NIGHT
	175	INT. TOWNER LIVING ROOM - ON WINDOW - NIGHT
	176	INT. TOWNER BEDROOM - DOOR
	177	INT. TOWNER KITCHEN - LOW
	178	INT. TOWNER BATHROOM - ON NEIL
	179	EXT. PUBLIC PHONE IN GAS STATION - NEIL - NIGHT
	180	EXT. VAN ZANT HOUSE, FRONT DOOR - WIDE - NIGHT
	181	INT. HOUSE - VAN ZANT - NIGHT
	182	EXT. HOUSE - NEIL
	183	INT. HOUSE - VAN ZANT
	184	EXT. L.A. CENTRAL MARKET PARKING LOT - WIDE - NIGHT
	185	INT. LAPD CORRIDOR - ON HANNA, DRUCKER + FARINA - HAND HELD
	185	INT. LAPD CORRIDOR - ON HANNA, DRUCKER + FARINA - HAND HELD
	186	INT. INTERROGATION ROOM - WIDE - NIGHT
	187	INT. HUGH BENNY'S APARTMENT -FRONT DOOR - NIGHT
	188	INT. BATHROOM - BENNY
	189	EXT. MARINA DEL RAY CONDOS - NIGHT
	190	INT. SECOND FLOOR APARTMENT - CHARLENE - FIGHT
	191	INT.  HUGH BENNY'S APARTMENT - HANNA - FIGHT
	192	INT. EADY'S HOUSE - EADY - NIGHT
	193	EXT. HILLSIDE - WIDE - NIGHT
	194	INT. EADY'S HOUSE - WIDE - DAY
	195	INT. CAR - HANNA - DAY
	196	INT. HANNA CONDO - HANNA - DAY
	197	EXT. DR. BOB'S DOG AND CAT HOSPITAL, KENNELS - WIDE - DAY
	198	INT. MERCEDES 560 SL, TRAVELING - NEIL + EADY - DAY
	199	INT. FARINA APARTMENT - WIDE DAY
	200	INT. HANNA OFFICE - WIDE - DAY
	201	EXT. SAN DIEGO FREEWAY, PHONE BOOTH - NEIL - TWILIGHT
	202	INT. NATE'S STOREFRONT TAX OFFICE - NATE - DUSK
	203	INT. HANNA'S CAR, TRAVELING WIDE ON REAR SEAT - NIGHT
	204	INT. DIVISION, BOOKING ROOM - TRACKING ON - NIGHT
	205	INT. HANNA'S OFFICE - HANNA - NIGHT
	206	EXT. PACIFIC PALISADES CLIFFS - TWO SHOT- TWILIGHT
	207	EXT. MARINA - WIDE ON ALLEY FROM ROOF - TWILIGHT
	208	INT. HANNA'S OFFICE - WIDE - NIGHT
	209	INT. SECOND FLOOR APARTMENT - FARINA - NIGHT
	210	EXT. ALLEY - CHRIS
	211	INT. APARTMENT - REAR SHOT ON CHARLENE
	212	EXT. ALLEY - WIDE ON CHRIS
	213	INT. APARTMENT - WIDE
	214	INT. HANNA'S OFFICE - HANNA - NIGHT
	215	INT. HYATT HOUSE LOBBY - DESK CLERK - NIGHT
	216	INT. HANNA'S OFFICE - HANNA
	217	EXT. POLICE PARKING L0T - HANNA - NIGHT
	218	INT. CAR - HANNA - NIGHT
	219	EXT. STREET - THE TV SET
	220	INT. HOLIDAY INN: HANNA'S ROOM WIDE - NIGHT
	221	EXT. CHILDREN'S HOSPITAL - BLACK AND WHITE - DAY
	222	INT. EMERGENCY CORRIDOR - TRACKING HANNA WITH LAUREN AS JUSTINE - DAY
	222	INT. EMERGENCY CORRIDOR - TRACKING HANNA WITH LAUREN AS JUSTINE - DAY
	223	INT - MERCEDES - NEIL + EADY - NIGHT
	224	EXT. HYATT HOUSE HOTEL - WIDE ON FRONT - NIGHT
	225	INT. OFFICE - ON PAINTERS - NIGHT
	226	INT. LOCKER ROOM - NEIL - NIGHT
	227	EXT. HOTEL - EADY - NIGHT
	228	INT. HYATT HOUSE, LOBBY - SERVICE DOOR: NEIL - NIGHT
	229	INT. SERVICE ELEVATOR - NEIL'S HAND - NIGHT
	230	INT. HOTEL, 14TH FLOOR ELEVATOR LOBBY - DOORS - NIGHT
	231	INT. APARTMENT - ON PAINTERS - NIGHT
	232	INT. HOSPITAL WAITING ROOM - HANNA WITH JUSTINE
	233	INT. 14TH FLOOR CORRIDOR - NEIL - NIGHT
	234	INT. ROOM 1403 - WAINGRO - NIGHT
	235	INT. 14TH FLOOR HALLWAY - DOOR TO 1403
	236	INT. 1403 - DOOR
	237	INT. 1403 - NEIL'S
	238	INT. MERCEDES - EADY - NIGHT
	239	INT. ROOM 1403 - WAINGRO - NIGHT
	240	INT. HANNA'S UNMARKED CAR - HANNA - NIGHT
	241	EXT. STREET - WIDE
	242	EXT. HOTEL, SIDE DOOR - NEIL
	243	EXT. RUNWAY APRON - L1011 - NIGHT
	244	EXT. RUNWAY - L1011
	245	EXT. RUNWAY APRON - LONG SHOT:

