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2THL,

7EH1950 EAK, wbwa [Ty 7 v - a—)LoEE | (Holly DRITHEE R 2B &
LUy 7y - U= VOB EWITFAHM) O, 1960 ERICASZT AN ARy 7 - 74 v
ERORRICAZ &, RBPTT A B RREETIT 1964 FFIHEE D O RROTELEL T 5,
The Beatles % 55 & ¢~ % British Invasion (£ £ A DN RO 7 A1) 7 HHFANDEME &) #552)
TdHbo FENY FICEEICHB SN 7 2 ) ZHERERL, HBEIELAAELORMAE 25,
ZZCTHA-LORERAZ Y, BEEOT A ) A FEEEN - 2T 0T 7 PR RESE L,
FNZENI968FIZ [TLE - FIv]| & [uvr] 2Rl sE, TEEXEOARLLTT AL
DORFETACEZFE~NOHFM T L 2% [H - £ F— X | (“The Monkees”, '66-68) T 72, 1205ZFD
Y OMFEN NI LD b MR TIEZDOERE R LT Y 7 O — VO L Z D NKD K,
FF0BOEY TANKDREZ LT British Invasion 12X 57 A1) I EREEOF X LA E K
FEL, ZZTWwhIZ The Monkees 2SERLICEIFE SN LR Kb o 7o % E 2 720,

I. Oy 27y -a—he7X)h - NEEGEEENDITE-Z0D 1

¥4 Z OE Tl The Monkees #EAE D JE[K & 72 A British Invasion # 5| &2z Loy 7 > - 0 —
WHREEFNLEREZOEFLEEROFELHEL TBE2\, ZNUICO [#Hi7zeE&] h
FTOT ANV AIORREEEEDY AT L HDLER ELTLE) RSS20 5Th D,
FN2T R, WS T 2) A O NFEGHED RS 2 BB - 72705 72,

Z % % b Blues & Country Music 25FlA LAEAE L7z SNb 0y 7 v - a— V7208, R WE
L [EHENZALEEAN] & [HEELENSNLIEZAN] OBFETH-72Z L1, FA
DZETHSL)o 1920 RNV a— FBEEINL I LIZRY, HELETY ¥ v Vi DOBEICH)
O T 57z D% Race Record & Hillbilly Music Td - 72 (D512 Blues & Country ~2L44) o
CDOBRADOGLIIIEE L, BAOFTHE NI 2L T [AHAER] 5% SE5 Race DMHHE N
—HTHREZIAANDOFTY [HEO LR VHEE] /77 Hillbilly 2V S, MiFILICATEDR
BLEHE LCHWICHEN TSN TV LB, ZNENEEIIIRREEE LTCT
CERBNEREN TV HMONTWALETH D,

ZOMENRE A Blues & A Country Music & W WENER LT v 7 v - O — )b~ L
7oA D Do T [Blues N7 F 7 FAE ) ALk fbsE/-b0puy 7 v - a—)
DIBEEREoTE SN R, [FHlzeEix BRI L TWw/zh » M) — - )3 F Bill Haley & His
Comets 7% 1950 FEfRIZB A BIZ AR H o7 Blues D) AL ZEZ, HEIZL 7Ly I &Nz
Bl REFECHSN TS DES ) FFIZHET Bill Haley & His Comets (221 >Cid, Country
Music & 29 HHEEEDS, 585 72OIERORITZ ALY Ab & v ) B 6213 1920 FH01C
I T AY Y ANGUIESFE L CH R — A L THREBBOT—~ &) [Hy M) —-TTRY /]
DY v Y VEERL L7275 EOELBIEDBF ML ) 27D o

Uy 27y 0= VIIBIT5ERNERORYH Blues 12855 2 LITFHEDL VRO L1259 205, 2
DOFEEE KBS Lo, F72Blues BEZDTEVDDOOHANI 2 =TI v Uy~\T v 7 v - O— )b\
OMF R BV 7z &\ 9 pCld B FE Bill Haley & His Comets D EFELIIFAD &5 2150 W71EAH 9, &
7 B 5 DI D" Rock Around The Clock” 2SWLIE [ 71#2%2 ] (Blackboard Jungle, 1955) @ %
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A MV LTSN, oy 2z y - o= [BH% - B - ARl O 2= PfFnizdo
D, VEEOEEEZHLWEFEDOBEIC LA, S0XHcay y y - a— VidEEEEESEA
Blues & F1 A Country Music ¥ \29), AFERAICL A EFHRTHLOLFHAEHZ, 32—V v b H
NEBABEIERET LYY U VDOFEELTAY— LD THo72,
ERZOTFEAOmRLDL [ AFEZE] 2 FHKEE L TREW S O5%% - 72, Charlie Gileett I3 The
Sound of the City; the Rise of Rock and Roll (First Da Capo Press; New York, 1996) (238> CTHEFOFFIC
HHEArsouy 7Y - 0= UA\DREERZ U TO LI ICHBAL TWD,

There were three main grounds for mistrust and compliant: the rock’n ‘roll songs had too much
sexuality (or, if not that, vulgarity) , that the attitudes in them seemed to defy authority, and that
singers either were Negroes or sounded like Negroes. ...The most extreme and bizarre expressions
of antagonism towards rock’n’roll tended to take place in the South. In April 1956, the New York
Times reported several attempts by white southern church groups to have rock’n’roll suppressed.
The whole movement towards rock’n’roll, the church groups revealed, was part of a plot by the

NAACP to corrupt white southern youth. (Gileett 17)

SO mEEAD [Ty 7y - a—)b] L) milid, BAFEICEEI RS, o2zl
B &9 & LTz DJ® Alan Freed (1921-1965) Th Y, HHOHFM [0y 7 v -a—)b-s8—F 1 ]
MHETHDLEV) ZEFHMDOZEZA S, ZOFEEN [y 7 A BRI LEADAT V7T
HHZEMHL, ERROFIHT, WEAOHNEDHRL ST IO 58 TN A A—-D%
FomR, 1950 AL v 9 K72 AFEERIAT L WIRIZEEIIC BT TR (NAACP: National
Association for the Advancement of Colored People [ A LZRES ) OB vy EHE AR
5ORHIAD - 72 EHEMATTELEA

L Lahs, BRL2L)icay 27y - O0—VDOIDANRIIEEET I LR DLDIE, Y,
WL Cw/iay 7 v - 0= 9 — R4 E 2L HITH - 720 [Rockn’roll D] (B 2
WL [N 1 - R =2 RIS CIET ] I2oWwW T, F¥ - <2717 —> (Don McLean,1945 -
) DS197TLAEY ) — A L7z [T A A - 734 ] (“American Pie”) O O—E Tl o 72 [FEDS
FLAZHD) LIRS NE ZORME R DI T 284 OF 2 2T UL, 1958 DTV 4
A« 7L A1) — (Elvis Aron Presley, 1935 - 1977) O, FFEDY b - ) F v — F ((Little
Richard, 1932 - ) ®F[:E, 1959 4E£D /N7 4 « & 1) — (Buddy Holly,1936 - 1959) D REATHES LI
BIF B, 1959 FEDF ¥ v 7 - 1) — (Charles Berry,1926 - ) 7%~V ETEAEZ S5 FEZ LT, 1960
FEDOT K — K- 22 5 A » Edward Ray Cochran, 1938 - 1960) & 2 — > - %1 > b+ (Gene
Vincent,1935-1971) 254 7 =TI 74 Y P LI2Z L7259,

Zouy - ua—VoREEZNME) AROZBETIZESE D W, Thid=a—3—7 -
RNy F OEREERE (ZOMEE D IR, 2 OBIIEREME NGRS ) o—mF %
DM Tin Pan Alley Tl L CW72EEEIMZR /2 H T, ) I ViliZ B THET 20y 7 »-
OU—J—DOEHET, EFE2r5T a8 Tw/zn 5672, [Rockn roll OFE] LifglE, —&IZT7 A1) H &
BHUET A FIVIRTF RO Z M 2 FOMLESHE 2 720 ORI -BY L7274 FVIER—
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V- 77 (Paul Anka, 1941- ), =—)V - £ %% (Neil Sedaka, 1939-) 7% &C, ZO—H Ty 2
L VA (The Shirelles), W v/ (The Ronettes) 7 &7 7 ) B RDLMER—H L - Z)V—TH A
B0l E9FTURLIDORY T - TA RVRE—=FN - ZF)b—FICii 24t L Twizoig,
Tin Pan Alley D/ EZFEH TH -7 2 L IZFE ) T TL AW E72o 72,

O. 8y 7y -a—)be7 A~ A\l EFEEFENDOTFFTE - 2D 2 — British Invasion 25EIR
ERCE YRS

The Beatles (& 1964 4, #IOT A1) B R/ETIL K - Y77 » - ¥ a— (The Ed Sullivan Show)
Z3BIZPED MET 205, 2 H9HOMBIZTTLT AU AHD 7000 H AP E7zLEbN TS,
COEERRIIHERT, TOBIITAVIDOELR=FDOY Y7 ) - &y bF v — hid, “I Want
To Hold Your Hand” @ 1 fiifilt i 25 &, 2 A LARRIZ DB S OlIAST » 2 4 » L, 4 HI21d 1 {7 “Can’t
Buy Me Love”, 2 fif. “Twist And Shout”, 3 fi “She Loves You”, 4 fi. “I Want To Hold Your Hand”, 5
i “Please Please Me” & 1 {7225 5 fif ¥ T#% The Beatles D& THME T 5 & v ) Pz n il Lzl
7zo (TEVK—=TF] 3K (19644 H 4 H))

TAVHDORE 25 —FHOBELIZBWT, WhW 5 British Invasion 2 T T E R TH 5,
CO®RICIHEE D [RENY FIZXET A D EEFR~NORIE] (X722 “Invasion” ([12H#5]) TH
HDe FIUENUEK, P2 — - T7 4 (Gerald Goffin,1939 —2014) X ®» 23 > ¥ T - T
DI TIAY—=Tho7F vl - ¥ 7 (Carole King,1942- ) @ H{z Carole King: A Natural
Woman (2012) O—Hiz5|H$ 52 L THE TS5,

Groups from Great Britain such as the Rolling Stones, Gerry and the Pacemakers, and the Beatles
climbed the charts in record numbers. Collectively referred to by the news media as “the British
Invasion,” most were self-sufficient. Sometimes they covered songs by American writers, but the
British groups were successful in the United States primarily with their own material. They didn’t

need our songs. (King 121)

DFNT A AFREE, JFICL I FERZLTHTD Tin Pan Alley OFEFMEIMR-HI2E -
TIBERBTH o722 L DHE T E B, 1964 4E 12 The Beatles 2> 5 4 £ 5 Z @ British Invasion I3,
Z D% The Rolling Stones (1964), The Kinks (1965), Herman‘s Hermits (1965) 7 &k £ < 2815
NG, EEMIIESDOF ) PV F VN R&B T v 7 2 - U= VDA N=HHLT, B 21X The
Beatles ®7 7 — A b + 7IUNL [71) =X - 7)) =X - 2 —] (Please, Please Me, 1963) &t~
K- 7R A [ A4 X4 €= hLZX] (With the Beatles, 1963) 12i&, 7 X 1) B ED J1 73— i
[D51ZDH 1) —] (“Long Tall Sally”) [ 7> 7] (“Anna”) [F = A > X (“Chains”) [H—A X
("Boys”) [VA AL -7 K- vw ] (“Twistand Shout”) [# DL (A Taste of Honey”) [ 7
)—=X+3IA%—-RAMv ]| ("Please Mr. Postman”) [E—)l -} —/V— - X— =~ | (“Roll
Over Beethoven™) [L— 1) 71—+ Hv b - k=)L F-F > I—] ("You Really Got a Hold on
Me") 2 ELHHBMEREIN T2, EAMIIIHGHLED DD, »OoTouy 7Y - 10—
WRENY 7 VEHED /1 )3N—"T, Carole King 251645 L T2 % X 912, Tin Pan Alley OEFTEIIFK
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mEE (my 7y - o—uhsuy ] (2012) IBWTINE TOHFEIED 25 H 720 EER
Mz, $EH O Tin Pan Alley & British Invasion OFfOMEZ IR L TV b, TNEFLOTHAD
EUTOEICHD, T3 (1) ANEENTHH SNIMENZT A A0y 7 v a—)b - —
VEREI -V Iy b EE L L. 2L T Q) fFREHE I 2T T v YOSHBAT
EFOMEDET > TORBOTYF 27 ) ALADNLEENERE L7228, 72 3) o
TOMIK L 72530172 o 7285 €2 % A (Tin Pan Alley) ~O7 ¥ F7—¥Tho7:2 L, (4) Tin
Pan Alley O 532 TIIBEMOWNGEE, 2 205 OB LI N/ 7200 4 BT oND7259, (R
& 109) = @ British Invasion 17 A U 71 OEHIZEOREEL M5, LB T60 EAHE] BT 7
A A — b | (A 1999) IZBWTT A AHETH Y A SEENY FEBo
TCT Y a— L7z, Ny F U HLAX(EEI T THRE), VY7 7= T7 747 (FEiIN) 7y FHE),
Y= ST IA - ATy b (BETFFALY) Fovr—F— - TI7H¥ =X (LAILHZED
WET T 2—) REDONY FefELTwd, 27 AV IOREHZFHL T, EHOFSF Y A
b, V3 -AYFYvZ A (Jimi Hendrix,1942-70) D77 2. —%%1966 4E, 7 =< IV ZADN—3 A
NCHhDHF v A - F ¥ 77— (Bryan James “Chas” Chandler, 1938-96) O#j&HTA X1 A6 0D
T a—% &8, ZOHERIZETA)ATO [By 7 F5 ) 2 MEIAA] &) iR E R Z 5T
i %7201 %, British Invasion DRI 7 A ) TDOKRIZT E— VT LHEEH -7 & D
fFFmATH <o

Il . Tin Pan Alley D#25E [0~ 3i— The Monkees D EA:

1966 4, British Invasion TIT# % 1372 X — Y v —74 L 2 — F&4L L Tin Pan Alley OfEZIE
RERBTHERE S T 27 X)) A EEFIH -5 TR EF B L7ze Z1id The Beatles 7% 28
RO T VNAHIWERLIZZR D), 74 FIVEHRAZET L, FE S5, B2 o~NERD,
HraE T)RLN—] (1966) “ LT [H—T x> b Xou—=X] (1967) ZHHELTWLHET
Hote TNIZOMIY Y A I 27 TS 1966 4£12, The Beatless DAY A VA BEEEL, 71 F
IR A 2D F FMAKL, F SU127 A1) A The Beatles # Al ) LIF &9 L W) A TH 72,

Z @7 X 1) # ki The Beatles & 72 5 The Monkees DtH:#NT AL b o7zDIZ A7) — 2 -
Vx5 A% (Screen Gems) DK 7 - 57 x>V~ (Bob Rafelson) &/¥— b - ¥ 2514 % — (Bert
Schneider) T, TOAZ Y —r - YA XM EIZ, aurET7OFLEEMELTINETT L
CHEMAIRME L CEX 7280 T, Bro ANAHFM JFICrI~) 2EYELTE 0072, HETH B
BgA DB L7z [708E 5 AT HoTwa ] 2I1E Lo [)V—F 6 6] (“Route 667, 1960-64) [ 1L
BIZEE ] (“Bewitched”, 1964-72), [\ WLy = — | (“I Dream of Jeannie”, 1965-70), [Jii4
K7~ M A F—1>] (“The Flintstones”, 1960-66 ) 1IH% < DA NI~ N THIELTX
720 BRAIZZFDE, 1970 4EI2IE [H - FyF =X | EFEUNY Y TRENY FEfVZ TAKR
FWE/xN— b 1) v ¥ ] (“The Partridge Family”, 1970-74) Z#i{E L N5~ & FHEME O )7 TR % L
T\,

COMENT AR FIHMETHL I L HHfFETE 5 X912, JLk, The Monkees (Z/3> F&
WA X DIZ RIS TRY BT HAS R o722 E3FHFETH DL, 7 A HR The Beatles % ik L
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TWRIZOMEDLT, 20D A N=%Jud b U, [FI~<E LTO] EHEIHITL Tz
D F ) The Beatles D4 OWLE, [¥— MV ADRR->TL 5Y 7Y 7Y 7] (“AHard Day’s Night”,
1964) [~V 7| (“Help!”, 1965) & AWM SBEICHIEL Cw/zg Jut—Ta vy - B4y
EBEIZLTWED,

TVIIV—=ADFI< [FVF—Z] OHEIZBWTOE— MVADQREEDL—ET TR, T
AVAWR TR VELDBI[FENY | OV 7 A7 59— X T < (F5E, New York Times
LBIHEVTN T AT T =R EFFLT,) @QFR IOy 70—, Trya idEy X Frv
F7 L —Xid “Freedom” QL I =74 Y T EATEZAYTF « 32 —T v UPIRE AR, XV
IN=FHE T—= T AT ANL, LV ERREN TV F/WFEOREL LTUE [HW NV K
AT 2 — 2 R CHEAAGEEZ L CwD] b L, HAD/SAM Ty MRAMBEEE LT
W LG Tz R — )b - v — 2 ¥ — (Paul Mazursky, 1930- 2014) 3BEIZ 10 55 F CTH#Af L C
W7z (Lefcowitz 49) o F72A b—1) —HT/NY F& LCHZET 5 M S BEIC Tin Pan Alley OEFIE
MEF— 2RV IO N TKES N, FI~voT—~<lie%s [ErF—AXD7—~] (“Theme
from Monkees”) #1XU® [HMHIZZ Y 72\ (“I Wanna Be Free”) % [ v A% il X9 | (“Let’s
Dance On”) 7 XM TR A A& /—h®D 3 ¥ (Boyce and Hart) 22D TV ¥ 3 — D7z
DITMES LT W7z (Jillett 25) . Z D %1% Boyce and Hart 23710 & 7 % 25, € DI HMI2HID Gerry

Goffin & Carole King ® I > ¥R =—)l - ¥ 4 ¥E > F (Neil Diamond), /') — =)LV » (Harry
Nilsson), =—JV -t %% (Neil Sedaka) 7 &% &ML 72,

Z®—7, The Monkees D A ¥ N—IE FF~D/8f 0y M, Z L CTLLOME THEMIE-
ZHRERET, LR AT varERTcEIon, FERROHL2AN, I 2 -V v O
BRADYa 1) LR ST B 2 ND 4 A0S E o 7o PHEBARERRE 121E T 1 ¥ — (Davy Jones,1945-2012:
British Accent, 7% S{HHE © §FE), I v ¥ — (George Michael “Micky” Dolenz Jr., 1945- : 1% 7>
DUFHE HEE) 2 LT a— T v v V#EBREEI21E~ 1 7 (Mike Nesmith, 1942-: B3 ) ¥ v F<—
IN—=DFWHE, > b)—=32—TVv 27 - F¥JAN), E—¥— (Peter Tork,1942-: 7)) = v ¥
ELyVDIa—Iv vy inNryVa—, N=2, F-R-Fhl%I%7) Thotzo HTLT
AE—IZRER G THL I E0b, BHOEREARIIRE L TRI2LIZIZEKITES LTV E
bEbN T,

721 b A7 ) The Beatles Dl 2 Bk L TIEON /22 LB EINTHBY), Toa—-2 v 7L
[ZBO#FVH | (“Last Train to Clarksville”™) 13RI D Y ¥ 7y b ERDD, = PV ADEHE
TEWZLDT, ¥4 —1) 713 The Beatles ® “Day Tripper” % &tk L, T — FifT1% “Paperback
Writer” Z L THR—HNVIER— ) - v ovh— b= —%FHR L TEVWLEENTWE, [HHD K]
(“Tomorrow’s Gonna Be Another Day”) (3 The Beatles ® 77 > ;1) — Jil® “Another Girl” % Zifk L CT1E
ML7ZZbDT, [ANA, ~NA, ~NA] L) T L The Rolling Stones & ik L7z, [ 72 A & i
17 & 9 | (“Let’s Dance On™) | The Beatles @ “Twist And Shout” D) 7 & & L THW/2b 0k S
Tw5% (Hickey 22). it Carol King Hfz & 711, %1% The Monkees @ Hill & #HH & 4172 B
WKHFHOBRRLSHORBLIZOWTHUTO L) IFH SN L 2REL TV 5,

Donnie went on to explain that the Monkees would need several songs for each weekly show and

even more songs for their albums, which Colpix would release and cross-market through the TV
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show. “The Beatles may not need your songs,” he said, “but the Monkees will.”... Released on
Colpix and widely promoted by weekly exposure on national television, our Monkees songs sold

remarkably well.... (King 129-130)

Carol King 2AF AN SN T2 k912, 7L E - ¥ a—& LT The Monkees 12 12 A&,
E by, HEERAMIE L ZN L FEERC 1966 4 8 H [ O#F|H | (“Last Train to Clarksville”) %
Y —ZAL72HBb, RALESVTZLVFLTTANLADLEERET S, 196649 12 HTV [H - £
F—X - a—] HEBAG, B1967FE 1 HT7VNL [T A4 -7 - €Y —s3—] (“More Of The
Monkees”)] 3852, 196742 H [T A4 2 - 7 - €1 —/8—] (“I'm A Believer”),, #LT3¥HEHD
¥ )V Neil Diamond ORI D 75135 & - UY | (“A Little Bit me, A little Bit you”) DFg5¢ &
Fe LA MEL 72,

V. 32-YY %Y 347 - 2 A3 2D 1— The Monkees D
FEEHFOTA =L I v F—13p e LTHFIZYS 7 - A AI AR, TNFTHEERELT
OIFEEFTTBY, FEEMAFR ., The Monkees % RIEM /Ny FE L THESELZLEE
ZT\Wizo Bl 213 Lefcowitz i “Like Tork, he (Mike) wanted the Monkees to develop into an actual
band....” (Lefcowitz38) L 4EH L T\ %, %72 Massingill bFZETLUT O L I2H4EO~ 1 7 Dl
BEHHL WS (LLTOHO THITHCES)

Michael thought that at least The Monkees could be a real band....but they (Bert and Bob) knew
there was not enough time to mold the guys into a flawless band. They felt that the boys shouldn’t
be bothered by the music portion, which upset Michael since he was a singer/song writer and

musician. ( Massingill 45)

FLEENICLEFOFEZEL, REAESNZEBIICOXAEEV, BhloTOIT T X0 7
DAYEL 2 —T—=7 | TBVWETENWTH 72 L) TR ENTn5,

They brought in several music producers such as Mickey Most, Snuff Garrett and Leon
Russell, but they all left intimidated by Michael, who even called some of their work “garbage” to
their face. Gerry Goffin and Carole King flew in from New York to try their production skills. After

a fiery confrontation with Nesmith in the studio, King burst into tears and flew back home that
same day. (Massingill 45)

ZOXEI) BB THAHFMEIRRE, A 7 ICLARBAERICE THRELZDDY, The Monkees D
B EME K> - #—3 29— (Don Kirshner) %%, =—) - ¥4 7%E> F (Neil Diamond) |2
X% The Monkees D 3#HD Y ¥ 7 )V &% B FED [I3EH & - V) (A Linle Bit me, A little Bit
you)] OB, ~ A 7185 - EMICE A [ &2 THlo 7208 (The girl I knew somewhere) %
FCHTFETHSZIZEALLT ATORY b7, =7 - /N — (Jeff Barry) {ERIEHIOD [ —-
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NV T X7 ] (“She hangs owt) ICE LR V) —ALTLE ). THUITA 71X D, ATH[ A
EHxoU0 | @BIZ [EIHhTHZB] # ANy Y7 VvEESTHIEL) Y — AL, i
HERTTHWDTH -7,

Z D141 “Papa Gene’s Blues” % |X U Goffin & King & D G1ED “Sweet Young Thing” 7 &7 )V
NAZHGOEMZ ANTLSE2 L9240, FEFEOMIZALHY, TuoTFa—H—bFKD
bo FIRAOALF—1 - FTTa—ZRBLAZLEEDILEEZT, ALV TV FRLEELTY
HEZHEHMATRY, NTA R/ VIVEREL Y Y —) TITbhens, BFHR/Ny 7Ny FEfE
ZTODEE R DD, TOHRB196TETATYT— (T AN, HF%), 1968 4FEF—A T
U7, HAR (10 Rf)) & EBNaiGB el bz, 94 72l L TEENLRBRDEA
TW/Z 3 e Ds, €% L— Ry 7 - 72 X7 4790 T Jimi Hendrix % .72 2 2 /N =29k D
H73 7250 7 — (1967/7) T Hendrix [ZHH 2O F1F 722 & A5 IR 575%, The Monkees &
W) 7 A KNy K Jimi Hendrix DEZRIZKWICHFICBWCHE DN H ), Massingill 238 L
TWALIEEAT =V RTLTFRIEITELDES 9,

The Monkees audiences’ reaction to Hendrix was one of shock, and the young fans didn’t know
what to make of this black person on stage who would set his shrieking guitar on fire and sing

songs such as Foxy Lady. (Massingill 86)

The Monkees ® TV ¥ a —Z7 A HTIEaa v €7 - ¥ F v —#I{ETNBC 12T 1966 49 H
25 1968 4E 3 H £ THMLEN/205, ZOHMIKEANREZ-7-DI%, WA EER L, HARTDH
1967 4 (IR 42 4) 10 25 1969 4 (IF 44 4) 1 H £ TOMMIZ TBS K 7 ko e H: Thx
Bz, ([REFHEZ] 74— @BITKRIE, IvF— 1 HmARRTL, ~A 7RI, ¥—
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