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The greedy rich in Japan

A big night
for fans of

that rap and
dance stuff

By CHARLES MIRANDA

Yo,gﬂdmptlpipmﬁllplnthe
beat of the street.

Take a chill-pill cos no techno toys
allowed in this extreme scene, yo know whata
mean?

I, for ome, sure as hell don't know what it
means, but it sounded good. And if you're hip
to this jive (more my talk) then you won’t
want to miss the mp gig of the month — a
triple bill of Snap, 2 In A Room and Auwstra-
lin's own crew Beatfish.

Yes sir, the band that gave us the techno

Chiet Eider Onizawa (Rentaro Mikuni) gets the loot ready for a few payoffs for corrupt politicians in A Taxing Woman Returns

By HELEN SEIDEL

1 felt st would be a pity if the big evaders

were feff untouched ™
— Juzo lami, the director of 4 Taxing
Woman Returns,

ORRUPT Japanese politiciins proba-

bly sighed with relief afler secing Ita-

mi's 4 Taxing Woman, The director,
well known for his satincal presentations of
contemporary Japancse society, had focused
his attack on tax-evading businessmen.

For Japanese politicians (honest or not-so-
honest) it was probably bad enough that their
profession be tarmished by the regular news
reports of the latest Japanese political corrup-
tion scandal

However, they have been not so fortunate
with llami's latest film, A4 Tavimg Woman
Rivurns. Tax inspector Ryoko lakura (lta-
mi's wife Nobuko Miyamoto) and her fellow
tax hounds are on the trail of Chiel Elder
Omizawa through a huge financial labyrinth
constructed by his religious sect, influential
politicians, banks, construction companies
and trading firms — all cemented together by
organised cnime

One film commentator savs that A Taxing
Waman Returns brands some of Japan's sa-
cred cows with the mark of hypocrisy, while
also studying the greedy manipulations that

have made Japan immensely rich at the cost
of the quality of life of its people.

A Taxing Woman Returns opens at Electric
Shadows roday.

OUNTAINS of the Moon is the story of

the quest by explorers Richard Burton
and John Hanning Speke for the source of the
Nile. Starring Patrick Bergin (the possessive
hushand in Sleeping with the Enemy), Bob
Rafaclson and Fiona Shaw, the film will
screen on Sunday at the Center Cinema as
part of its *25 Major Films over 2§ Sundays™
festival.

ILL and Ted are back.

Remember Bill And Ted's Excellent
Adventure? Well, Bill and Ted were just a pair
of suburbhan 1eenagers who wanted everyone
“1o be excellent to each other™. Writers Chns
Mattheson and Ed Solomon created the char-
acters m 1983 while improvising comedy with

8 group of fellow University students. They
enjoyed the pair so much they began concoct-
ing adventures for them which, five years
later, turned into a movie.

Bill and Ted's latest exploits hit the screen
as Bill And Ted’s Bogws Journey. The duo
(played by Keanu Reeves and Alex Winter)
are whisked to hell, heaven and beyond, as
they attempt (o outwil their twisted alter-egos,
regain their lives, protect future generations
from the forces of evil and, of course, win the
battle of the bands. Along the way they con-
fromt such formidable characters as the Grim
Reaper, God, the Devil, two Martians, the
Easter Bunny, Alberi Einstien and Bill's §8-
year-old Granny Preston.

Bill and Ted have become part of American
popular culture. “The thing about Bill and
Ted,” Matheson says, “is they treat everyone
the same, whether it's God, the Grim Reaper,
a teacher, or an ordinary person in the street.”

“They are really buovant and positive
about everything,” Soloman savs. “Our on-
ginal perception was that when they were in
high school, they went around saving hello to
everyone and no-one liked them. But they still
felt good about everyone.™

Bill and Ted's Bogus Jourmey siaris at the
Center Cimema tonighs, rated PG.

nol hamper their first Australian tour as among
their anks is a wealth of entertaining experience
like James Freud from the Models and Martin
Plaza from Mental a8 Anything. Beatfish have a
new single out at the moment called Wheels of
Love.

So word to your mother this gig is big. Ii's
happening at Raiders this Monday night. Yo
dude can ya dig?

Male and female images
set at odds by contrast

By AMANDA UHLMANN

OLUMNS of woman-imag-

ery confront a bastion of

male dominance n Julie
Brown-Rrap's Resistance installa-
ton at the Canberma Contemporary
Art Space in Gorman House

Eight columns, crafied at a 90-de-
gree angle, house photographs of
hair braids, and are lit from behind
by neon lights, shining through the
glass images, highlighting the im-
perfections of both the subject and
the technique of printing images on
plass,

Resistance 15 a sculptural work,
the photography helping 1o enhance
the feeling of disintegration and
conflict.

The tower-like columns stand in
perfect symmetrical forms, their
backs to each other, like school-
children standing in a line. They
hide their picture forms until the

washed, un-lovely hair.

with a greater will-power,

perfect columns is finally disrupted
by the fallen out, vanously un-

Backs that had been indistinct
backdrops for the braids become
clearer, and as they become clearer,
they show in all thewr imperfection,

old scars, moles, and pimples.

The ugly side of the imperfection
thatis man, and that, through things
such as the perfection of engineering
and architecture, man unfailingly
fights against.

ROWN-RRAP 15 an Austra

lian-born artist who has been
living in Belgium, but returned to
Australia especially to construct this
installation,

The symmetry is disrupted, the
hair escaping from its confines, this
part of the body that is actually dead
taking on a life of its own and chal-
lenging the creature that owns it

Brown-Rrap has exhibited exten-
sively in group and solo exhibitions
in Australia and has had interna-
tional exhibitions in Europe, north
and south America, and England

The installation continues a1 The
Canberra Contemporary Art Space,
Galleries One and Two, until Sep-
tember 28

viewer walks around to face them.

Brown-Rrap seeks 1o set at odds
two opposing aesthetics in this in-
stallation. The maleness of architec-
lure — an analytical, logical and
precise science — is contrasted with
the femaleness of the image of
braided hair.

This image nestles in the exact-
ness of the column’s corner, the
spiritual and mystical and increas-
ingly disordered, confronting the
precise.

“This form 15 interrupted by a
series of images formalised through
repetition into a 1ype of column in
which the individuation of each im-
age is lost,” writes Brown-Rrap in
ber arust's statement,

“These images seck 1o disrupt
these restrictive structures through
their content and technigue.”

Power and its relavonship 1o the
bodily is emphasised by the increas-
ingly dishevelled braids

The first braid, nestled and hid-
den in the corner, 15 exact, udy, and
orderly. It does not challenge or un-
settle.

As the columns continue, howev-
er, and as the braids become maore
and more unkempt and unprepos-
sessing. the pleasure of looking at
the braids decreases

The order and balance of the

Julie Brown-Rrap's columns in her exhibition Resistance
sel male and female images at odds,

Three generations of a family face multicultural conflict

By GORDON SHELDON

ESSA Bremner will direct her own
Rlay Come Away for the Canberra
Aulticultural Youth Theatre, open-
g neat week at the Canberra Rehearsal
Room. The play is the first Bremner has
wrilten, although she has previously as-
sisted in the development of other scripts
Come Away 15 about the conflict — and
11s resolution — created within three gener-
atons of an Australian farmly by a mixture
of cultures flowing from three conunents,
The story 15 told as the conflict comes to &
head over the celebration of Christmas.
Oldest of the generations is represented
by the grandmother, Anna, 2 Russian who
suffi the horrors of the World War Il in
her home country and became a displaced
person. She had lost her family and finally,
alone, she found haven in Australia as a
refugee. Yet her life centres on her lost
childhood and her Russian culture. Al
Chnstmas, of all times, she does not want to
be alone
Her son Peter, probably born while his

mother was in a refugee camp in Europe,
has never known Russia or its culture but,
perversely, he has allowed himselfl 1o be-
come bound up in iis old tradiiions, He 1s
dogmatic and didactic about what he sees as
his culture, which has in fact been drawn
second-hand from his mother. Asa member
of the Orthodox Church he cannot celebrate
Chnstmas other than in January.

Peter's wife is Maria Angelica, a Chilean
and a Catholic, who suppresses her own
culture and background for the sake of fam-
ily peace and gquiet. Her memories of
Chnistmas, celebrated in Degember, are lost
in dreams of her childhood,

Michael 15 the teenage son of the family
who sees himself as a true Australian. Yetat

home he is made to be “Russian”™ and a1
school he is called “Rusky”, He would like
1o know something of the South Amernican
background his mother has found 1 expedi-
ent to suppress. Most of all he wants 1o be
accepted by his friends as himself.

But this Christrnas, afier 17 years, Maria
Angelica sets out on Chnistmas Eve to cele-
brate Christmas her way. This simple ex-

ression of the yearning for her culture and
er heritage becomes explosive within the
family.

The story of Anna's family is a micro-
cosm of multiculturalism in Australia. It
portrays not only the benefits and satisfac-
tions of 8 multiculwral society, bui also the
anguish and conflict that can nise to the
surface when chenshed cultures and beliefs
are suppressed or forced 1o mingle with
others, perhaps alien, but no less genuine.
In the end the family 1s made to realise that
Australia, Russia and South America are all
vast lands of tremendous diversity and that
within them there is room for everyone.

In spite of the drama within the family,
and the lurking turmoil of the Russian and

Chilean backgrounds, Come Away has a
good deal of humour, especially in the
school scenes,

Anna is played by Stella Wilkie and Mi-
chael by Phil Roberts, both well-known
Canberra actors. Maria Angelica is played
by Bibi Amsteins, herself a Chilean, and
Michael by Adam Somes. There are also
seven school students and a seven-year-old
girl in the cast. The students are played by
boys and ﬁﬂs from Marist College, Francis
Xavier School and Hawker College.

Design is by Tessa Bremner and lan Mc-
donald, lighting by Alex Scibberas.

Tessa Bremner is hersell something of a
multicultural person. Born in India and
educated in England, she has been in Aus-
tralia for 8 number of vears and came to
Canberra in 1989, She has a passion for
Russian culture, especially 19th century
Russian literature, and speaks Russian,

Come Away opens in the Rehearsal
Room, Canberra Theatre, on September 26
for a season ending on October 5. Bookings
on 257 1077,

ARCO, a new opera wrillen and com-

posed for voung people by Judith
Clingan, will be given its premiere public
performance by the youth opera company
Gaudeamus. Judith Clingan is Canberra-
based and holds a Composer’s Fellowship
from the Australia Council.

Marco i an ambitious work based on
Marco Polo’s travels in Asia. The opera has
15 principals, a chorus of 45 and two or-
chestras — one Weslern and one Asian —
compnsing 34 musicians. Marco 15 con-
ducted by Judith Chingan and directed by
Katrina Ridley,

Marco Polo was born in 1254 while his
father Niccolo and uncle Maffeo were ab-
sent on a commercial expedition to China
They were asked by Kubilai Khan, who was
fascinated by Western culture, to return
with 100 men versed in the aris. They could
not find the required hundred wise men,
but set out again with two monks. Brothers
William and Micholas reached only Arme-
nia where rngm%mhamcs Inghtened them
and they turned back.

The two men returned to the Khan's
empire in 1271, taking Marco with them.
Travelling through the middle-cast and cen-
tratl Asia the three Polos reached the Khan's
court 1n 1275, The Khan took a liking to
Marco and sent him as an envoy to varous
parts of the empire, finally appointing him
governor of Yangchow.

The Polos left China in the train of a
Maongol princess, Cokachin, destined to
marry a Khan in the middlecast. They
travelled by sea via Sumatra, India and
Persia. The prospective bridegroom had
died by the ume the party amved but '!lib
son claimed the princess as his wile, a nice
comment on the male-dominated world of
the times. The travellers eventually reached
Venice in 1295, They found a changed Ven-
ice at war with Genoa and a new Pope afier
the troubles between Avignon and Rome.
Their family hardly recognised them.

Three vears laler Marco commanded a
ship of the fleet fighting against Genoa.
Afier the Venetian defeat at Curzola he was
made prisoner. During his travels Marco
Polo made notes on language, customs and

lifestyle and while in captivity he dictated
his book to another prisoner, the King's
storyteller Rusticiano of Pisa who tended 10
embroider the tale. Judith Clingan has used
the book as the basis for her opera.

Clingan's opera 1s plaved on two stages,
Venice and the East, ai opposite ends of the

all, each with its orchestra, with the centre
representing the countries travelled by the
Polos. An enormous backdrop depicts the
Venice of the ime,

The role of Marco is taken alternately by
Mclanie Laing and Alison Procter. Kubilai
Khan is sung by Estelle Muspran, Niccolo
by Jeremy Tatchell and Maffeo by Kvnan
Waterford, Princess Cokachin 15 also a
shared part — by Olivia Howell and Rachel
Anderson.

Judith Clingan’s music is set to fit the
mood and location of each scene, with even
the Western orchestra given music with
Asian, especially Chinese. influences

Marco opens at Phallip College Hall on
Sepiember 26, with another performance
on September 27 and two on September 18
(matinee and evening).

DR CHRISTOPHER DEARNLEY Qrpanist for the
Roval Wedding in a programme of major organ works

TERRACE BAR

StPAUL'S ANGLICANCHURCH, MANUKA
Thursday-Saturday |9-21 September 1991 §pm nckets
usual agencies or phone 239 6148

together with THE BOULEVARDE, CIVIC PHONE 249 1717
133:4 H AND THE WHALE Argento PSALM 36

Mommer PRI SHows
The Australiun Chamber Choir Hans Gunter Mommer, MIGHT n START
conductor s BLI Nn F EDDY PM

WHO CARES

FIELD 1

GATES
OFEN & J0pm

COMMENCES THUR EACH WEEK

OPEN THURS, FRi, SAT SUN  woOViES
Criie unidie |d pamimed bwe STANT 1 50pm

Eoreka

HOTEL SORRENTO

Directed by Camilla Blunden
Designer: David Longmuir
Music by Jim Cotter

at the Playhouse 8.00pm Wed to Sat & Matinees
21 Seplember to 5 October 1991,

— CENEROUS GROUP CONCESSIONS

Presents
Hannie Rayson's
Award winning ﬁ:,)"

@-

Voden Town Sq Woden

COSMOPOLITAN TWIN CINEMA

the
life

of

FIELD 2

50

new works

September 7-September 26

Direclor Helen Maxwell 71 Leichhardt St K
Phone 285 3180 Opening times 12-5

australian Girls Own Gallery
Bonny Bombach

ston ACT 2604
'ed to Sun.

e s g
[ lnL(rrn reperlory presents

3a[ileo

bf bertolt brecht

direclor jon ‘hpl\-:m

J—nlgn( i brian luJJIng

im ansociation with @ i

o-E8 upwm'm'r
wied - nat ﬂpm
l‘taln 3, :Hr-y cres. aclon

LooLinga usT- 1950

CAPITOL THEATRE
Canberra Ave » Manuka + 295 9042

Bill anl Tad's firwt fibm was & cuh Wit in

I 1987 Now thais folkow-up film s jus e
x ng i Arancs With the music of ,
T —- Faith N Mors. Meysderh, Wings: Richee

Momren Lows On ics, Neverisnd
Kimgoross. Primus. Kiss snd Steve Vi
Epecisl appssrances by Faith No Maore s
Jim Martin. Primiii and bhues isgend
T Mahal

NOW SHOWING! Thars. & Fri. st 7 30
Sst #1330 8 745 Sun =800
Man. 1o Wed w7 30

JUDGMENT DAY

NOW! Weskdayn ot § 00 & § 20. Bai »i
100 51685 60 Sun st 1 0080 O0pm.
Alng Tums metinms ot 11 308 m
SUNDAY AT 3 30p m
MOUNTAINS OF THE MOON
hmmwmm-umm-u
of the hie

National Library of Au

TERMINATOR
JUDGMENT DAY

DAILY AT 4.30, 7.00 and §.30PM
SAT & SUN AT thm?‘ﬂlt

[=

LIFE.BE INTT™

e
EVERY CAN THAT YoURELYCLE
(AN BE A LITTLE BIT ThAT

fﬂﬁ THE LOT OF US To HELP

NOW

FLLATE O s B SROME DAS Y

THE MOVIES, THE STARS, AND YOU

SHOWING

CITY SLCRERS

Peoof (W A Eemcro
Bousvard Tem
wene

MICELYN Moot

I e film, o b
o 10 e

b prrsanal worid

Shatows

vl both berr and overess

http://nla.gov.au/nla.news-pagel13010804

By DOUGAL MACDONALD

Here n @ wituaion offrmng 2 brodd  Hogn Weas ing's delivery of Mamins
Pmul of emobonal and dramatr ol pndness and b fear of decrplon o
ments for direcior and actory alike W0 oually convincing Cemevieve Pty
relah end swemble mie 8 work ThaY (cha oo deft combimation of bach and
offers the film-goer an enormoin gl fryumied lover Kussel] C rowe gyes An-
cation Jocehn Monrhous has made of gy 3 weil-juiprd mistarr of Wrnainsem
oo remarkabie debul beature thal B3k gad aemutivity i make @ sccepl with-
siready found an exied respomae it Fev gy guebsble that Marus o Nght 1o trys

Prod el & denae 0ry wiihowl fous- arey thae inusia
dering beneaih thai denuty B contam
bty hamoer made that msch mone o ¢ M cuicgoney @ i forthcoming AF]
fective by sponianety snd svoudance of A gurnlan Fim &smrt,
contmvance 18 Aan passon anger sor

owet-sabed 8 io back GORvlon

him beven though m ume Andy will be-

Peuil hay garmered momnatons w

=t Lo
BOULEVARD TWIN CINEMA Akuna St. City Phone 247 5060

HUGOD WEAVING
GENEVIEVE PICOT
RUSSELL CROWE

An almost perfect vision of a
-~ blind photographer

il e e yndernding, trotrmion, charm
ket phadt eroy beyrayal, fulfiiment, maseshig, ail i
i rapenenied B fficwent memsurr in be sabd, none 0

_'f}ux( B wm
WOUES o

FRIN AT
Arz oo

Limitad
wmen 3
mpy mry’

ALOUNS MALLT Flim 3
5 sty Jossop A




	Page 16
	Three generations of a family face multicultural...
	Advertising
	GOOD TIMES The greedy rich in Japan
	A big night for fans of that rap and dance stuff
	Male and female images set at odds by contrast


