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B KoHIle HOSIOPS, B OTTEIIEIb, YACOB B AE€BATH YTPa, 0e3s IlerepGyprcko-
BapiaBcKoii jKeJie3HOH OpOTH Ha Bcex mapax noaxozu K I[lerepOypry.
BBLI0 TaK CHIPO U TYMaHHO, YTO HACUJIY PACCBEJIO; B IECATH LIarax, BIpa-
BO U BJIEBO OT JOPOTH, TPYZAHO OBUIO PA3IIAETh XOTh YTO-HUGY/ b U3 OKOH
BaroHa. M3 macca)kvpoB ObLIM U BO3BpAlIaBIIMeCs U3-3a TPAHHLBI; HO
6oJ1ee GBUIU HATIOIHEHBI OTAEIEHUS I TPETHEr0 KIacca, U BCe JI00M
MeJIKMM U IeJIOBBIM, He U3 OUeHb fjaneKa. Bce, Kak BOAUTCS, yCTalIH, ¥ BCeX
OTSKeJIeNIU 33 HOYb I71a3a, BCe Ha3sA0IMCh, BCe JIULA ObLIM OJIeHO-Ke -
ThI€, IIO7, LIBET TyMaHa.

B opiHOM 13 BaroHOB TPETLETO KJIacca, C pacCBeTa, O4yTHUIUCD APYT MPO-
THB JIpyTa, y CAMOT0 OKHA, iBa MaCCAXUPA, — 00a JIFOAU MOJIOAbIe, 00a IT0Y-
TH HaJlerKe, 00a He IIeTr0IbCKU OZieThbIe, 00a C JOBOJIBHO 3aMedaTe/IbHbl-
MU (PU3HOHOMUAMH, U 00a I0KeIaBLINE, HAKOHEL], BOITHU JPYT C APYroM
B pasrosop. Ec;ii 6 oHu 06a 3Ha/IM OZMH PO APYroro, 4eM OHU 0COOEHHO
B 9Ty MMHYTY 3aMeyaTesIbHbl, TO, KOHEYHO, IIOJUBHJIMCH OB, YTO CIy4ai
TaK CTPAHHO IOCAJHI UX JPYT TPOTHUB JIPyra B TPEThEKJIACCHOM BaroHe
neTepOyprcKo-BaplIaBCKOro Ioesza.

Brill Slavic Cyrillic support, including some language-specific alternates

DdR2011-11

Introducing the ‘Brill’
Typetace to Scholarship:

Unrivalled completeness
and typographical sophistication

brill.nl/brill-typeface




Introducing the ‘Brill’ Typeface
to Scholarship:

Unrivalled completeness

and typographical sophistication

After four years of preparation and three more of development, November
2011 sees the release of the Brill typeface, initially two fonts (roman and
italic), with two more to follow shortly (bold and bold italic). They are
available for download from Brill's web site: brill.nl/brill-typeface. Non-
commercial use of the ‘Brill’ fonts is free for all.” Brill authors will benefit
from them, because no character conversion will take place when your
publication is produced and distributed by us: our typesetters and other
service providers use the same fonts, and this means textual integrity is
guaranteed.

The main characteristics of the Brill typeface are:
= Aneo-classical design geared towards optimum legibility,
even when heavy use is made of diacritics;
- Greek and Cyrillic matched and balanced
with the Latin character shapes;
- Ahuge character set, covering all of the Latin ranges
of the Unicode Standard, in several different styles;
- Extensive support for linguistic specials, including all of 1pa;
- All of Unicode’s combining diacritical marks can be added to
any base character, with automatically adjusted positioning
and unlimited stacking of diacritics;
- A massive amount of punctuation marks
and editorial and other symbols;
- Complete coverage of Ancient Greek, including metrical,
papyrological and epigraphic characters;
- Coverage of Cyrillic (Slavic languages);
- Extended typographic features, such as true small caps, standard
and discretionary ligatures, glyph variants for some characters, ranging
and old-style numerals — both proportional and tabular —, special
superior and inferior forms of numerals, etc. (some advanced OpenType

features may require the use of high-end software like Adobe InDesign).

Please consult the Brill typeface’s End User License Agreement,
available on the Brill typeface web page, which spells out the complete
and exact conditions of use.
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Typography

In a world rife with unsolicited messages, typography
must often draw attention to itself before it will be
read. Yet in order to be read, it must relinquish the
attention it has drawn. Typography with anything
to say therefore aspires to a kind of statuesque
transparancy. Its other traditional goal is durability:
not immunity to change, but a clear superiority to
fashion. Typography at its best is a visual form of
language linking timelessness and time.

Robert Bringhurst, The Elements of Typographic Style, version 3.2, p. 17

Brill Latin and 1PA type: the widest coverage of characters, with all the diacritics

1 Kal elrev Mwvofig mpds tév Oedv Tig elu, 81t mopedoopan mpds dapaw
Baghéa Alybmrov, xal 8tt EEdEw Todg viods Iopom éx T Alydmrov; 12 elney
3¢ 6 Beog Mwuael Aéywv 6Tt "Egopat uetd god, xat todté got T6 anueiov 6Tt éyw
ot eEamooTéNw: &v T§ eEaryaryely oe ToV Aadv pov €& AlymTov xai Aatpedoete
¢ Be6 &v T4 8pet ToUTw. 13 xal eley Muwuaiig mpdg Tév Oedv I80d dyd Eledoopat
mpog Tovg viods IopomA xal €pd mpdg adTovg ‘O Bedg TAV TaTépwY VAV
QTETTAAKEY e TPOG VUAS, EpwtNgovatv pe Ti dvopa adT®; Ti Epd TPog adTolg;
14 il €lmev § Bed¢ Tpds Mwuafiv 'Eye elut 6 ¢iv: xal eley Obtwg épels tolg violg
Topom ‘O &v dréatodnéy pe Tpdg DPAS. 15 xad elmev 6 Oedg mdAw mpds Mwvahiv
Ottws épeis Tois viols IapayA Kbptog 6 feég Tév martépwy D@y, 0265 ABpaapt xal
fedg Tooax xai Bedg Tonwp, dméotadxév ue mpdg Huds TOYTO MOY EETIN
ONOMA AIQONION KAl MNHMOXYNON TENEQN TENEAIE,

net] + eyw B (in O sub %) || 120 — Aeywv > A | eboamooteMw compl.] -otedw B,
€£ > A | efayay. oe] tr. A | pov > A* || 13 ekehevoopan BT | vy (cf. 15. 16.) v
B || 14 pwuonv] + Aeywv BT | yevewy > AT

Brill Greek type: roman, italic, bold, true small caps, and a choice of textual symbols

[After: Bacchylidis Carmina cum fragmentis ed. B. Snell, Teubner
1934, p. 15 — in part]

7 wv—we—— | pher
v——v—vv—v——|  hendecasyllab (=~ —-gl-)
9 vvv—v—vv—| chor dim
—v—w—v—]| enneasyllab (= gl )
A 1 "Ett Cupaxcociow @rAel
TOAWY 0 YpuToxdpac ATEwY,
3 aotdbeuiv 8 Tépwlva yepaiper:
TpiTov yap map’ dppa]Adv Oideipou xBovéc
55 ITy[B]idviioc deidelral
Q] méd[wv dpetal] avv Inmwv.
7 - =
vvvvvvv Jorc dAéxtwp
9 v ——— Jrivéwt
10 —v—vv-— ] Buvouc

4 ‘De littera 1| dubitari non potest, certe non fuit A’ Milne 5Y[ vel
x[ vel Al K[ vel 1] sim. JTvel Ir 6 a[ vel A[ vel o] dpetdt Bl
alii 7 E[ vel ¢[ vel o[ 8] AcC, |/Acsim.  dAéxTwp non coniunx
(Arethusa, coniunx Alphei, Bl.; luppiter maritus Herae, J.), sed gallus (Wil.
Iur.); imaginem esse putes aut poetae (cf. Sim. fr. 47 D) aut pugnatoris
(cf. Pind. O. 12, 14) aut iactatoris (Aisch. Ag. 1671), sed magis expectes
custodis 9BL éxdvtt BL 10 0YC[

Brill specials include metrical, papyrological and epigraphical characters



