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ABSTRACT

This paper tries to explore thetertwined relationship et ween t he AChinese Ortih
gover nment and t he spati al practice strategy, i|n
architectural style as the ideal form of official cultural identity in post war Taiwar.d¥iedl, the researcis structured

odox
ord

by the hypothesis of consideririge National Palace Museum as a heterotopias, providing a formal presentation for a

"Chinese Cultural Renaissance Movement" promoted by the KMT redie.assumption idbased on the nnal
legacy of Confucianism as an ontological foundation, producing both an ideology of restoratiarriara space

settlementthemselves, in the end, providing a dialogue between the physical form and the initial Confucianism spirit.
The monumentalgatway main inscription, ithe whole world as one
the entrance of the Confucian ideal of political utopia and the architectural facade of the National Palace Museum is an
analogy with the shape of \AMen insde the Forbidden City, both of them giving to the designer a pattern to fulfill the

nostalgia of the Empire. The interior design, deeply
Palace architecture type, but also as a passage putitiaal agora of moral sanctity, which legitimates both Chiang

Kairs hek and fALiberal Chi nao -aes. Attheesammtmeathe palacencentents, the so o f
call ed fANational Treasur eso, p u tmaking these artifactst shea asi ptlysial o f

evidences of a single origin of the Hu@ culture In addition, the paper is extending its field of research to the last

two decades where Taiwan had to face a struggle between different identities statem#mgsdendlopment of the

economy of cultural products. Afterwards, a series of spatial restorations of the National Palace Museum since 2001,

but also the planning of a National Palace Museum So!
project® are providing a new ideological direction |for t
states that multidentities and local issues cast doubts on a single cultural origin eXluand the deentralization
spatial strategy elimates both the symbolic of Center of Power in the removal of Suserastatue and the Grand
Empire Unification discour se. From an aesthetic perspe
and fiEconomy Compl exmalt rTarnesd sourmess ot hientfioNaad i foi ghl y | benef

process, the style of the Palace architecture has already changed as a performing stage in the consumer society,
deconstructing the notion of 0 &ibnaliPalsxceMustun ds a Heterotppma.thatHi s t

reflects the construction and deconstruction of cultural consciousness, is an attempt to preflédévaevidence of
the multiple modernity experiences in post war Taiwan.

Keywords: National Palace Museum,Chinese Cultural Renaissance Movement, palace architecture, Chinese

Orthodoxy, heterotopias, Confucianismdés mor all
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