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MCA’s Sale To Matsushita
Seen As Catalyst For Growth

W BY DON JEFFREY

NEW YORK—Matsushita Electric
Industrial Co.’s agreement to buy
MCA Inc. for $6.13 billion has already
spawned one hostile counteroffer and
considerable speculation about the
future of MCA’s music division.

The merger of MCA with Japan’s
Matsushita marks the creation of a
global entertainment company that
has the capital to expand and better
compete with the other major music
and motion picture companies. Some
sources are, in fact, predicting that
cash-rich Matsushita will try to boost
MCA’s music share by buying up in-
dependent and major record compa-
nies (see story, page 88).

There is also speculation that Mat-
sushita might sell MCA’s music divi-
sion, possibly to Bertelsmann Music
Group, but analysts and MCA insid-
ers say that such a sale is unlikely.

The MCA-Matsushita deal means
that five of the Big Six record compa-
nies will be owned mostly by foreign
concerns. Only Time Warner's com-
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pany remains U.S.-owned.

Under last week’s agreement,
which is slated to close early next
year, Matsushita is paying MCA
shareholders $66 in cash for each of
92.8 million shares, or $6.13 billion,
making it the biggest purchase ever
by a Japanese company in the U.S.
Last year, Tokyo-based Sony Corp.
acquired Columbia Pictures Enter-
tainment Inc. for $3.4 billion. The
year before, Sony bought CBS Rec-
ords for $2 billion.

(Continued on page 84)
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Video Biz Off To Dull Yule Start

This story was prepared by Earl
Paige and Jim McCullaugh in Los
Angeles and Edward Morris in
Nashville.

LOS ANGELES—Thanksgiving Day
weekend home video rental and sell-
through were disappointingly flat
compared to the same period last
year, according to major chain retail-
ers of various types.

Some retailers report modest in-
creases, and all remain hopeful that
Christmas activity will accelerate and
put the fourth quarter on a par with,
or slightly above, last year’s perfor-

mance.

One exception to the poor weekend
showing is Blockbuster Video, the na-
tion’s largest speciality video chain
with more than 1,500 stores, which
reported a “tremendous Thanksgiv-
ing” but acknowledges that its size
and its promotional strength make it
atypical.

Reasons cited by retailers for lack-
luster video activity include the slug-
gish economy and unseasonably
warm weather, which put a damper
on shopping-center traffic in many
parts of the country.

Retailers believe there are few

Music Retailers Thankful For Sales Gains

W BY PAUL VERNA

NEW YORK—Defying wide-
spread predictions of a downturn
in sales of prerecorded music, re-
tailers report modest increases in
Thanksgiving-weekend business
over last year’s figures for the
same period.

ADWEHTISEMRENTS

Some chain executives attribute
the uptick to an ample supply of
hit product, a preponderance of
top-selling boxed sets, the relative
immunity of the recording indus-
try to an economic recession, and
unpredictable factors such as the
weather.

Others, however, say that sales
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for the holiday weekend—tradi-
tionally the busiest shopping peri-
od of the year—were either down
or flat. And even those whose
stores saw increases admit that
the growth was slight compared
with last year’s statistics.
In 1989, many retailers posted
(Continued on page 93)

Janet Wins Big At
Billhoard Awards

NEW YORK—Janet Jackson was
the top winner at “The 1990 Billboard
Music Awards Show,” taking a total
of eight prizes in such categories as
top pop album and top R&B artist.

The show, which was taped Nov. 26
at the Santa Monica, Calif., airport
hangar, will air at 8 p.m. Dec. 10 on
Fox Broadcasting Co. stations.

Phil Collins won in three categories,
including top worldwide album. New
Kids On The Block took two pop cate-
gories, while Wilson Phillips and En
Vogue both scored singles awards.
Clint Black and Randy Travis collect-
ed two country plaques apiece,

Other winners included Gloria Es-
tefan, M.C. Hammer, and Paul
McCartney. (For full list, see page
37)

“must-see’” rental titles at the mo-
ment, apart from ‘“The Hunt For Red
October” and “Back To The Future
II1,” although they see two sell-
through titles—*Pretty Woman” and

(Continued on page 93)

Banned Madonna
Glip To Be Issued
As Video Single

HBY MELINDA NEWMAN

NEW YORK—With no major nation-
al pop video outlet agreeing to play it,
Madonna’s clip for “Justify My
Love” will be issued as a video single
as early as Dec. 11, making it the first
solo clip available for purchase in
some time.

In its first outright rejection of a
superstar videoclip for explicit con-
tent, MTV, which planned to pre-
miere the video worldwide Dec. 1, de-
clared the clip too risqué for airing.
Other national outlets, including
“Friday Night Videos,” “Night
Tracks,” and Video Jukebox Net-

(Continued on page 92)
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C&C MUSIC FACTORY
GONNA MAKE YOU SWEAT (Everybody Dance Now)

© #1 on Billboard’s Dance Chart in just four weeks,
GONNA MAKE YOU SWEAT (Everybody Dance Now),

44-73605 47093

by producers extraordinaire Cole and Clivilles, is
exploding oll over Top 40 and Urbon radiol

® Sales already topping 250,000 araund the world!

® Video featuring Freedom Williams ond Zelma Davis
in Medium Rotation on MTV,® on BET’s “Video
Soul,” and on all lacal outlets!

® Touring nationally now!

TR

© “GONNA MAKE YOU SWEAT"—
THE DEBUT ALBUM -—IN-STORE DECEMBER 18!

© Just when you thought it was gonna cool
down—"GONNA MAKE YOU SWEAT!"

8 counvsn B

FAMOUS 3 HRCS

Artist Managoment: Eddie Rivern for Clivilles/Cole Eatertainment
“Columbia Reg. U.5, Pat, & Tm. Off. Marca Registrede/
© 1998 Sony Busic Eatertainment Inc.

ROCK + SOUL + FUNK + POP + TECHNO = C&CMUSIC FACTORY
ON COLUMBIA.
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In a volatile world where the competition is great, the difference
between success and failure is, often times, a matter of degrees.

SBK Records. Mastering the Elements of Artist Development.
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Milli Vanilli Didn’t Start The Fire

Vocal Substitution Has Long History

B BY THOM DUFFY
and LARRY FLICK

NEW YORK—While the revelation
that Milli Vanilli front men Rob Pila-
tus and Fabrice Morvan never sang
on the act’s muitiplatinum Arista al-
bum has sparked saturation news
coverage and led to withdrawal of
its Grammy, the practice of using
substitute, uncredited talent on hit
records is neither new nor uncom-
mon in the rock’n’roll era.

Label executives and producers
reacting to the Milli Vanilli episode
say it is unlikely it will change the
way record companies sign, record,
or market artists.

But some express concern that
the Milli Vanilli matter will hurt the
credibility of the dance-music genre,
in which several similar tales of
twisted musical identity have
emerged in recent months.

The acknowledgment Nov. 15 by
Milli Vanilli producer Frank Farian
that Pilatus and Morvan sang nary
a note on the Arista album “Girl
You Know It’s True”’—which credit-
ed vocals to the duo—was followed
days later by an admission from the
two performers and a withdrawal of
their best-new-artist Grammy by
the National Academy of Recording
Arts and Sciences (Billboard, Dec.
1).
Arista has repeatedly maintained
the label was unaware Pilatus and
Morvan did not sing on the Milli
Vanilli album. But any misleading
action by Milli Vanilli, its producer,
or label increasingly appears to be a
matter of degree. Other examples

abound on the pop scene lately
where what fans hear is not neces-
sarily what they get on stage or in
music videos.

Producer Jo Bogaert was behind
the successful groove of Techno-
tronic’'s 1989 hit, “Pump Up The
Jam,” on SBK Records, which rock-
eted up the Hot 100 Singles chart, in
part through the video appeal of
Felly, a blue-lipped beauty seen
“singing”’ on the videoclip and smil-
ing on the single cover. It turned
out, however, that Felly was only a

EBY ELLIE WEINERT

ROSBACH, Germany—Milli Van-
illi producer Frank Farian says
his new, post-Milli group, part of
his ongoing deal with Hansa Rec-
ords, will be released via Arista
in the U.S., BMG/Ariola in vari-
ous European markets, Chrysalis
in the U.K., and Carrere in
France.

Farian held a press conference
Nov. 26 at his recording studio in
Rosbach, near Frankfurt, to pre-
sent the performers who record-
ed the multiplatinum Milli Vanilli
album, ‘““Girl You Know It’s
True,” as well as his new project.

At press time, neither the

The Music Behind Milli To Be
Heard In Farian’s New Band

video image for Technotronic. As
the group’s popularity rose, SBK
freely acknowledged the actual
singer was Ya Kid K, who was cred-
ited on the disc and later fronted the
group in television appearances and
on tour.

More recently, the videoclip of the
hit “Everybody Everybody’’ by
RCA signing Black Box offered the
entrancing ook of Katrin Quinol, an
Italian model who claimed she
learned to sing the English-lan-

(Continued on page 89)

name of this group nor of the up-
coming album were made public.
However, Farian identifies the
singers as Americans resident in
Germany: singer Gina Moham-
med, bass player John Davis, and
drummer Ray Horton. In addi-
tion, two guest rappers will ap-
pear on the upcoming album.

The project will be released in
January, according to Farian,
when the group will undertake
showcase concerts in New York
for the media and the public.

At the Rosbach press confer-
ence, Farian said Milli Vanilhi
front men Rob Pilatus and Fa-
brice Morvan ‘“went on tour in

(Continued on page 89)

Pariey Takes A Sober Look At Eastem Europe

Music-Industry Meet Addresses Piracy, New Issues

B BY MIKE HENNESSEY

BUDAPEST, Hungary—If it did
nothing else, the Looking East &
West music industry conference, held
here Nov. 23-25, brought the 500-plus
delegates from 20 countries—includ-
ing all the Eastern European states
except Albania—face to face with the
daunting problems that need to be
overcome before East-West business

and cultural relationships can be
profitably developed.

The mood of euphoria that charac-
terized the Looking East conference
in East Berlin one year ago, when the
Berlin Wall came down, has clearly
been replaced by a more level-headed
assessment of the prospects of the
Eastern European music market.

Currently, these prospects are be-
ing limited by the problem of piracy

NEW YORK—Billboard this week
introduces the Top 40 Radio Moni-
tor, a new airplay-only chart that
provides actual monitored airplay
data on top 40/pop stations (see
page 84).

The chart uses a new technology,
developed by Broadecast Data Sys-
tems, a subsidiary of BPI Commu-
nications Inc., publisher of Bill-
board. BDS tracks airplay of songs
24 hours a day, seven days a week,
in markets where monitors have
been installed.

The BDS monitors identify each
song played by an encoded audio
“fingerprint.” Top 40 is the second
format in which this information
will be made available to our read-

Billhoard Bows Top 40
Radio Monitor Ghart

ers; the Hot Country Singles &
Tracks chart has used the method-
ology since the Jan. 20 issue.

The new Top 40 Radio Monitor
will be completely separate from
the existing Hot 100 Singles chart.
For the time being, along with sales
data, the Hot 100 will continue to
use airplay data derived from the
previous method of obtaining week-
ly numbered playlists from top 40
radio stations (currently, there are
249 reporting stations). Selected
playlists supplied by the stations
will continue to appear in the Power
Playlists section.

The Top 40 Radio Monitor chart
should be used for comparison with

(Continued on page 84)

throughout the area. As a delegate
from Poland pointed out, when the le-
gitimate industry fails to meet a pow-
erful consumer need, the criminal en-
trepreneur will move in very rapidly.

At the end of the program of semi-
nars and talent showcases, there was
an overwhelming consensus that
copyright protection urgently needs
strengthening and better enforce-
ment in the Eastern European coun-
tries; that the Western music indus-
try should offer investment and
training in the East and provide op-
portunities for indigenous creative
talent; and that the development of
an Eastern European industry re-
quires a climate in which small, low-
key joint-venture operations can
flourish as a preliminary step toward
the creation of larger coalitions.

Many Western delegates were im-
pressed by the remarkable prolifera-
tion of private music-business enter-
prises in some of the Eastern Europe-
an countries, notably in Hungary,
Poland, and Czechoslovakia. They
were also encouraged by positive
moves in these countries, as well as
in Bulgaria and the Soviet Union, to
upgrade the protection of intellectual
property.

According to Boris Kokin, director
of the legal department of the Soviet
authors’ society VAAP, the USS.R.
is planning to ratify the Berne,
Rome, and Geneva conventions. And
the applications of Czechoslovakia,
Hungary, and Poland to join the Eu-

(Continued on page 92)

GONTENTS

VOLUME 102 NO. 49
THE PRICE IS NOT RIGHT

'Tis the season to be jolly, but record retailers are not smiling about the
increasing number of cassettes being released at $10.98. With more and
more titles carrying the hefty price tag, they fear long-term implications.
Ed Christman and Trudi Miller report. Page 6

THE MECHANICS OF LICENSING

In a move designed to ease tension between the two groups, record
companies and composers in Canada have struck a new mechanical
rates deal and have agreed to establish a committee to resolve various
licensing issues. Kirk LaPointe is on the scene. Page 7

A MATTER OF ANTITRUST?

While Blockbuster’s proposed acquisition of Erol’s has the industry buzz-
ing, it has created a different kind of stir in the Maryland Attorney Gener-
al's Office, which plans to examine the deal for possible antitrust implica-
tions. Paul Sweeting has the scoop. Page 8

HE’S GOT THE BEAT

Paul Simon’s rhythm is rising—'‘The Rhythm Of The Saints,” that is. His
new Brazilian-flavored offering is drumming up spirited sales and is
quickly climbing the pop albums chart despite a lukewarm reception at

DECEMBER 8, 1990

radio. He shares his sentiments with Thom Duffy. Page 30
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less 1s more

mies van der rohe, 1924

more or less

terry ellis, 1990
Bigger isn’t always better.

Announcing (Imago). A
new label with a rather
unique philosophy. Given a
choice between more or less,
we've chosen less. To better
concentrate on our acts, we
plan a small roster and a low

number of releases.

In April of 1991, we've
scheduled a release from
‘King of Fools’
InJune of 1991 we're planning

‘Baby Animals’

first release.

Were currently seeking

other acts to squeeze into this

tight roster.
o/ (X} ’ ”_‘E
(1-mii’go)
RECORDING 7 COMPANY

London ‘- New York - Sydney

Distributed Internationally by BMG Music



All Wound Up Ahout Cassette Prices
Retailers Say $10.98 Releases May Hurt Biz

@ BY ED CHRISTMAN
and TRUDI MILLER

NEW YORK—Retailers view the
growing number of $10.98 list su-
perstar cassette releases as a pos-
sible threat to the viability of the
tape configuration.

Also, in light of economic warn-
ing signs, retailers say the labels
could have displayed a better
sense of timing in introducing
higher cassette prices.

According to historical patterns,
labels generally hike soundtrack
prices first, followed by superstar
tags, before spreading out to other
frontline product.

If labels conform to past behav-
ior and raise frontline cassette
prices across the board to $10.98
list, it would cause further erosion
in tape sales, which have been slip-
ping all year, retailers say.

The $10.98 list price first ap-
peared earlier this year, when it
was attached to some soundtrack
albums. In May, Sire/Warner re-
leased Madonna’s “I'm Breath-
less,” which included some musie
from the “Dick Tracy” movie but
was widely regarded as a studio al-
bum. In early June, Columbia re-
leased New Kids On The Block’s
“Step By Step” at $10.98.

Recently, that trend has snow-
balled. Current albums out at
$10.98 include George Michael’s
“Listen Without Prejudice, Vol. 1”
on Columbia; Bobby McFerrin’s

“Medicine Music”’ on EMI, the
Traveling Wilburys’ “Vol. 3”7 on
Wilbury/Warner Bros., Whitney
Houston’s ““I'm Your Baby To-
night” on Arista, and Debbie Gib-
son’s “Anything Is Possible” on

Atlantic. Meanwhile, MCA
bumped Bell Biv DeVoe’s ““Poison”
from $9.98 to $10.98.

In terms of wholesale box-lot
pricing, the increase translates
this way, according to retailers:

e MCA sells $10.98 product at
$6.40, and $9.98 product at $5.83.

e PGD sells $10.98 items for
$6.30, and $9.98 items at $5.82.

e WEA’s $10.98 price is $6.41,
while $9.98 product is $5.83.

o At CBS, $10.98 list albums go
for $6.34, and $9.98 for $5.76.

¢ BMG’s $10.98 items are $6.40,
while $9.98 product sells for §5.82.

¢ and CEMA sells $10.98 product

(Continued on page 49)

EBY IRV LICHTMAN

NEW YORK—Doug Morris, whose
association with Atlantic Recording
Corp. goes back almost 20 years,
has been given
additional re-
sponsibilities as
co-chairman and
co-chief execu-
tive officer.
Morris, who
will also retain
his current post
MORRIS as president,
chief operating
officer, thus gains equal corporate
status with Atlantic’s founder, Ah-

Doug Morris To Co-Helm |
Atlantic With Ertegun

met Ertegun. Morris’ appointment
also represents the first time in the
41-year history of the label in which
its fortunes have been guided
equally by two executives.

Morris is currently guiding both
a recording label and music video
expansion at Atlantic, which Morris
reports is headed for its fifth
straight year of record profits and
revenues.

In recent months, Atlantic has es-
tablished a new label, East West
America, and, within its orbit, the
distribution of another fresh name,
Interscope. With strong interna-
tional ties, East West America also

(Continued on page 81)

Are Retailers Feeling Boxed In By Sets?

Recent Onslaught Meets With Mixed Reaction

@ BY CRAIG ROSEN

LOS ANGELES—Has boxed-set
mania left a glut at retail? Several
key retailers say yes. Others, how-
ever, say the more boxes the better,
despite the fact that there are more
than 15 new high-priced boxed sets
on the market competing for con-
sumers’ holiday dollars. Most retail-
ers agree there are at least a few
strong sellers.

Joe Andrules, VP of advertising
for the 58-store Miami-based Spec’s,
says, “The Led Zeppelin boxed set is

blowing out, almost like a piece of
hit product.”

Atlantic’s “Led Zeppelin,” a four-
CD/cassette retrospective of the in-
fluential hard rock band’s career, is
currently No. 23 on the Top Pop Al-
bums chart. Several chains, includ-
ing Strawberries, Kemp Mill, Re-
cord World, HMV, Trans World,
Camelot, Record Bar, Tower, and
Wherehouse, report that the Zeppe-
lin box is selling strongly.

Other strong boxed-set titles in-
clude Elton John’s “To Be Contin-
ued ...” on MCA, “The Capitol

LOS ANGELES—AI Cafaro, previ-
ously senior VP/GM of A&M Rec-
ords, has been named president of
the label, marking only the second
appointment to the position in the
label’s 30-year history.

Cafaro replaces co-chairman Jer-
ry Moss, who assumed the role of
president following the April 2 res-
ignation of Gil Friesen, who had
held the job for 25 years (Billboard,
April 14).

Cafaro takes the helm at a label
that has been in a state of flux for
more than a year. In October 1989,
it was sold to PolyGram for an esti-
mated $500 million.

Janet Jackson’s quadruple-plati-

Al Gafaro Steps Up To
A&M President’s Post

num “Rhythm Nation 1814” has
been the label’s sole major success
story of the past year. The singer’s
contract is up, and she could leave
the label.

On Oct. 25, A&M laid off 25 em-
ployees in its Los Angeles office
(Billboard, Nov. 10), and in the last
year several key executives depart-

Despite the turmoil, Cafaro says,
“It has been a better year than I
think many people on the outside
would expect. We have had the op-
portunity to look at ourselves in a
light and in a2 manner that is very
healthy.

(Continued on page 81)

Years” and ‘“The Reprise Collec-
tion” by Frank Sinatra, and Robert
Johnson’s “The Complete Record-
ings” on Columbia.

Of all the boxed sets released this
season, only the Zeppelin, John, and
Johnson compilations, Capitol’s Sin-
atra, Columbia’s “The Byrds,” and
Derek & the Dominos’ “The Layla
Sessions” on Polydor have broken
into the Top Pop Albums chart so
far.

Steven Lerner, director of pur-
chasing for the 92-store, Port Wash-
ington, N.Y.-based Record World
chain, says boxes ‘“are doing OK,
but they are not blowing out.” Ler-
ner attributes the sluggishness in
sales to two factors: “First, there
are so many of them; and second,
the market conditions don’t call for
expensive items right now.”

Ron Phillips, director of market-
ing for Record Bar, concurs. “The
boxed-set phenomenon has reached
overkill this particular Christmas,
and we need to be more selective in
artists that justify that expendi-
ture,” he says. “There are too many
boxed sets for the customers to
choose from at one time.”

According to Phillips, the Zeppe-
lin, John, and Johnson sets are sell-
ing well, but sales on items like the
Bee Gees box are sluggish.

Lew Garrett, VP of purchasing
for Camelot, agrees that there are
too many boxes out at once. “There
are a couple emerging head and
shoulders above the rest: Led Zep-
pelin, Elton, and Robert Johnson,”
he says. “The others will make nice

(Continued on page 81)

EXECUTIVE TURNTABLE

RECORD COMPANIES. Doug Morris is named co-chairman and co-CEO of At-
lantic Recording Corp. in New York. He remains as president and chief op-
erating officer of the company (see story, this page). Yves Beauvais is
named director of catalog development for Atlantic Records. He was man-
ager of catalog development for the label.

Al Cafaro is named president of A&M Records in Los Angeles. He was
senior VP/GM of the label (see story, this page). A&M also names Chuck
DeBow national director of R&B promotion and marketing, Robert Taylor
R&B Western regional promotion manager, and Rita Rush secondary retail
and marketing coordinator. They were, respectively, regional marketing
manager at Epie, field marketing representative at CEMA Distribution,
and publicist for the 1990 African American Exposition.

Myron Roth is named president and chief operating officer of Scotti
Brothers Entertainment Industries in Los Angeles. He was senior VP/GM,
West Coast, for CBS Records.

Tom Finch is named senior VP of sales for Elektra Entertainment in
New York. He was director of production for the company.

Charley Lake is named VP of national promotion for East West America,
a division of Atlantic Records in New York. He was VP of national pop pro-
motion for Epic Records.

Larry Jenkins is named senior director of media and artist relations at

CAFARO

Capitol Records in Los Angeles. He was senior director of national publicity
for Arista Records.

CBS Records in New York names John Ingrassia director of business
affairs, Jonathan M. Polk director of business affairs, and Deborah Aldea
manager of contract analysis. They were, respectively, director of A&R ad-
ministration for the company, senior attorney of legal affairs for PolyGram
Records, and contract administrator for the company.

WEA Corp. names Barry Bender national sales director for classical/
jazz product, Ed Hurff regional operations manager for Philadelphia and
New York, Tom Healy field sales manager/special products in Atlanta, and
Lonnie Pleasants field sales manager in Dallas. They were, respectively,
manager of the classics/jazz department; buyer; classical/jazz sales repre-
sentative; and sales representative for the company.

EMI Records USA in New York names Nancy Brizzi director of produc-
tion, Dean Broadhead director of accounting, Michael Greenspan director
of financial analysis, and Adam Block manager of marketing. They were,
respectively, associate director of production, manager of accounting, se-
nior financial analyst, and publicist for the company.

Paul Jankowski is named regional promotion manager at MCA Records
in Nashville. He was regional promotion/marketing manager for SBK.

INGRASSIA

JENKINS KINGSLEY

Bob Goldfarb is named U.S. operations director for Teldecs Classics In-
ternational in New York. He was VP of programming/operations at KFAC.

Nastymix Records in Seattle names Bernie Horowitz VP of sales and
marketing, Ramon Wells VP of national promotions, Nes Rodriguez direc-
tor of national radio promotions, Glen Boyd director of national retail pro-
motions, Tyler Stone artist relations/A&R, and Shellie Hart national alter-
native promotions. They were, respectively, in marketing and sales, direc-
tor of promotions, and in national radio promotions, retail promotions, and
artist relations at the label, and music director at KNHC.

Tommy Boy Records in New York names Charm Warren national direc-
tor of black music promotions. She was Northeast regional representative
for RCA Records.

Thomas Bracamontes is named national director of retail/video promo-
tion for Delicious Vinyl in Los Angeles. He was a partner in Tribe Mgt.

DISTRIBUTION. Lisa Scott is named director of black music marketing for
BMG Distribution in New York. She was director of urban marketing for
Island Records. 7

Teresa Field is named senior marketing coordinator for CEMA Distribu-
tion in Los Angeles. She was executive secretary for the company.

RELATED FIELDS. Alisse Kingsley is named director of publicity for Warner
Reprise Video in Los Angeles. She was manager of publicity and promotion
for Warner Home Video.

Bob Ezrin and Bob Clearmountain join the board of directors of Archer
Communications in Los Angeles. They were producers.

Chuck Beardsley is named talent buyer at Stardate Productions in Mil-
waukee. He was talent buyer/concert producer at rock club the Ritz.
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Dave Meets The Boss. Bruce Springsteen, right, socializes with Dave Stewart,
left, at Stewart’s Halloween party at Vertigo in Los Angeles. At the party,
Stewart and his band, the Spiritual Cowboys, performed songs from their new
self-titled Arista album. Chatting with Stewart and Springsteen is Arista West

Coast manager of publicity Kim Jakwerth.

W BY CARLOS AGUDELO

NEW YORK—Riding the crest of the
world-beat wave, Brazilian music has
become an integral and, some say,
permanent part of the U.S. music
landscape. After some three years of
continuous releases involving numer-
ous compilations, catalog classics,
and albums by new artists, the vari-
ous Brazilian genres—ranging from
the purely ethnic to jazz-oriented mu-
sic—seem to have finally established
themselves as a viable alternative in
the American market.

The pace of catalog reissues and
new album releases here by that
country’s most prominent stars con-
tinues unabated. “Aside from some
importers, there were very few major
labels releasing Brazilian music be-
fore 1988, says Richard Seidel, VP
of PolyGram Jazz. “Now almost ev-

VANILLA ICE’s debut album, “To The Extreme,”
holds at No. 1 on the Top Pop Albums chart for the fifth
straight week. At this rate, it could remain on top
through the rest of the year. But it faces a stiff chal-
lenge from Whitney Houston’s third album, “I’'m Your
Baby Tonight,” which jumps to No. 8 in its third week.
The big question: Will Houston’s broad-based appeal be
enough to overcome Ice’s phenomenal teen support?
And we do mean phenomenal. Ice’s first single, “Ice
Ice Baby,” hit No. 1 on the Hot 100 last month and is still

' Ice Won’t Melt: Madonna Album Sizzles:
‘Diner’ A Treat; Guy Has Bright ‘Future’

adaptation of Wild Cher-
ry’s 1976 smash, “Play
That Funky Musie,” is the
top new entry at No. 66.
The title track from
Houston’s album dips to
No. 2 on the Hot 100, but
holds onto the top spot on

listed in the top 20. The al-

bum’s second single, an
B e
s T

the Hot R&B Singles
chart for the second week.
It’s her first No. 1 R&B
hit since “How Will I Know” in 1986. Her image since
then had become increasingly white-bread, but this
frisky, funky hit was just what the doctor ordered. For
those still keeping track, it’s the 18th No. 1 R&B hit for
writer/producers L.A. Reid & Babyface since mid-1987.

MADONNA'S “The Immaculate Collection” vaults
from No. 32 to No. 12 in its second week on the pop al-
bums chart. It's vying to become the first greatest-hits
album to top the chart since “Kenny Rogers’ Greatest
Hits” a decade ago.

The album’s leadoff single, “Justify My Love,” leaps
from No. 23 to No. 10 in its fourth week on the Hot 100.
It's Madonna's 21st top 10 hit. MTV has refused to air
the accompanying video on the grounds that its sexual
content is too explicit (see story, page 1). A setback for
the singer? Get real. The MTV ban is the best thing to
happen to Madonna since Pepsi-Cola pulled her “Like A
Prayer” ad after a single airing. Controversy is the fuel
that keeps the engine of Madonna’s career purring.
Take away that controversy—that edge—and Madonna
would go from being a cultural and generational icon to
Just a hot dance/pop diva, not that much different from
Paula Abdul or Janet Jackson. A video considered too
hot for MTV? For Madonna, headlines like that are like
manna from heaven.

FAST FACTS: Suzanne Vega lands her second top 10
single as the DNA revamp of “Tom’s Diner” jumps to
No. 9 on the Hot 100. The original version of the song
appeared on Vega’s 1987 album, “Solitude Standing,”
which also spawned the No. 3 hit “Luka.”

by Paul Grein

erybody does.”

INXS is getting no “Kick” from its current album,
“X.” The Aussie band’s previous album logged 56 con-
secutive weeks in the top 20 in 1987-88, but this follow-
up appears to be running out of gas after just nine top
20 appearances. This week, the album dives from No. 12
to No. 19.

Guy’s second album, “The Future,” leaps from No. 50
to No. 26 in its second week, already surpassing the No.
27 peak of the group’s eponymous 1988 debut.

“Ralph Tresvant,” the first solo album by the New

L Edition member, is the
top new entry at No. 49.
New Edition colleagues
Johnny Gill and Bell Biv
DeVoe both landed top 10
albums this year.

Cinderella’s third al-
bum, ‘““Heartbreak Sta- |
tion,” bows at No. 69. The
group’s first two albums,
“Night Songs” and “Long
Cold Winter,” both
reached the top 10.

New age star Yanni re-enters the chart at No. 71 with
“Reflections Of Passion.” Media interest in the Greek
composer’s romance with actress Linda Evans appears
to be boosting sales. I

New Kids On The Block head into the Christmas
sales season with five albums on the chart. “No More
Games/Remix Album” enters at No. 77.

Run-D.M.C.’s “Back From Hell” bows at No. 179. The
title is a nod to the rap trio’s 1986 blockbuster, “Raising
Hell,” which was the first rap album to reach the top 10.

The Chairman of the Board is back on the charts.
Frank Sinatra bows at No. 192 with his classy three-CD
collection, “The Capitol Years.” Look for “The Reprise
Collection” to join it next week.

l
|

WE GET LETTERS: Rob Durkee of “American Top I
40” notes that New Edition is the first active group in l
pop history to have all of its members represented in the
top 40 at the same time with outside projects. Ralph
Tresvant, Bell Biv DeVoe, and Johnny Gill are all list-
ed in the top 40 this week. All four ex-Beatles were list-
ed in the top 40 simultaneously 16 years ago—but that
was after the group had broken up.

Steve Piegari of North Port, Fla., notes that “Wilson
Phillips” has spent more weeks in the top 10 on the pop
albums chart (27) than any other album by a female
group. The old record of 24 weeks was held by “Diana
Ross & The Supremes’ Greatest Hits” in 1967-68.

Rich Appel of CBS-TV in New York adds an ironic
postseript to the the Milli Vanilli mess. “Their last hit,
in February, was titled ‘All Or Nothing.’ In the course of
nine months, they’ve experienced both.”

PolyGram Jazz, which in 1987 be-
gan the Brazilian Wave series and
has put out some 75 titles since then,
is now planning to release a number
of albums in at least three different
series. A De Luxe series will include
the best of Caetano Veloso, Milton
Nascimento, Gal Costa, Elis Regina,
and Maria Bethania, complete with
fully translated liner notes. There
will also be at least six more titles of
the Personalidade series—one of the
first Brazilian-music compilations
made in the U.S.—bringing the total
up to 16. The new titles will be sup-
ported by what PolyGram Jazz’s pro-
motion manager, Ben Mundy, calls
“a very big promotional push,” in-
cluding kits and fliers.

Also in the planning stages are
eight “entirely new compilations” de-
signed around different styles of
Brazilian music such as Afro-Brazil,
North-East Brazil, Samba, Bossa
Nova, Instrumental, Danza, Roman-
tica, and a sampler.

Besides the catalog reissues, based
on material from PolyGram Brazil,
the jazz division in the U.S. is releas-
ing new Brazilian-themed albums by
Bethania and Costa, and the first new
recording in a long time by bossa
nova creator Joao Gilberto, with ar-
rangements by Claire Fisher. The

Brazilian Music At Home In U.S.

Labels, Artists Embracing Various Genres

company has also put out albums by
new artists like Tonino Orta, Ricardo
Silveira, and Joyce.

Warner is releasing Brazilian mu-
sic through its Tropical Storm label,
created a year and a half ago, which
includes instrumental jazz as well as
music in the world-beat mold. “To
some extent, we are dealing with an
unknown,” says Jessica Chornesky,
who handles promotion for the label.
“We don’t cater to any specific age
group. This is a more sophisticated
type of music with a wide appeal
which is hard to categorize.”

So far, the label has put out 17 re-
leases, 15 of which are by Brazilian
artists. They include five albums by
Gilberto Gil, as well as music by Re-
gina, Jorge Ben, Ricky Pantoja, and
Marcos Ariel. Next year, Tropical
Storm plans to release two records
per month. WEA also distributes the
Sound Wave label, which has some
Djavan catalog albums. Soon the la-
bel will release the new album by
Olodum, the band used by Paul Si-
mon in his newly released ‘“The
Rhythm Of The Saints’ album.

NO G0 IN LATIN MARKET
BMG’s U.S. Latin division found
out the hard way that Brazilian music
(Continued on page 92)

Criminal Charges Dismissed,
Chuck Berry Drops Gomplaint

M BY PHYLLIS STARK

NEW YORK—Criminal charges
against musician Chuck Berry were
dismissed after Berry agreed to drop
a complaint of prosecutorial miscon-
duct that he had filed against a St.
Charles, Mo., prosecuting attorney in
November (Billboard, Dec. 1).

In July, Berry had been charged
with three counts of child abuse and
one count of felony possession of
marijuana following the discovery of
three videotapes of women using the
bathroom in a restaurant Berry
owns, and the removal of approxi-
mately two grams of marijuana from
Berry’s home during a search by

county law enforcement officials.
County prosecutor William Hannah
filed the child abuse charges after
claiming that the three women in the
videotapes were minors.

Following the dismissal of his com-
plaint against Hannah, Berry was
found guilty of one misdemeanor
count of marijuana possession. He
was sentenced to two years of unsu-
pervised probation and fined $5,000
to be donated to a local hospital.

On Nov. 2, Berry had countered
what he claimed was a racially moti-
vated and malicious prosecution with
a complaint against Hannah. The ra-
cial charges stemmed from a claim

(Continued on page 92)

Canada Raising Mechanical Rate
Record Biz, Composers Strike Deal

M BY KIRK LaPOINTE

OTTAWA-—Record companies and
composers have reached a new deal
on mechanical rates in Canada, a
move that will see a 12% increase and
two adjustments for inflation over
the next five years. The rate revision,
announced last week by the Canadian
Recording Industry Assn. and the
Canadian Musical Reproduction
Rights Agency, will see the current
5.25 cents per song rise to 5.9 cents,
retroactive to Oct. 1, when the exist-
ing deal expired. The deal, which
runs through 1995, will see the rate
adjusted for inflation in 1992 and
1994.

In addition, the two sides have
agreed to establish a technical com-
mittee that will help resolve many an-
cillary issues involved in what has
been a frequently fractious relation-

ship between composers and record
companies. In some cases, CMRRA
said, albums were platinum before
permission was sought for licensing.

CRIA president Brian Robertson
said the new deal “will allow us to es-
tablish a more stable and productive
relationship with our colleagues in
the musie publishing field.”

CMRRA chief David Basskin said
the new committee should resolve
problems and help lead to “prompt,
efficient, and accurate licensing of
music.”

The final text of the deal is still be-
ing negotiated and will not be ready
for ratification until the end of the
year. The deal it replaces was the
first one of its kind in Canada, after
the two-cents-a-song rate was abol-
ished in 1988 in the first reform of the
Copyright Act in 64 years.

BILLBOARD DECEMBER 8, 1990



Troops Get Something To Sing Ahout

Music Biz Helping Send Cassettes Overseas

B BY TRUDI MILLER

NEW YORK—The U.S. music indus-
try is supporting members of Ameri-
ca’s military by joining several ef-
forts to send audiocassettes to troops
in Saudi Arabia. Participating compa-
nies include CBS, WEA, PolyGram,
and BMG, as well as a New Jersey
artist management company.

The New York sales branch of CBS
Records is running a tape drive in
conjunction with area retailers and
radio stations. From Dec. 5-15, con-
sumers who donate cassettes from
their own collections at participating
retailers will receive a discount cou-
pon worth $1 off any Columbia, Epic,
Sony Classical, or CBS Masterworks
cassette or CD purchased during the
drive. The consumer will receive a §$1
coupon for each tape donated but can
use only one coupon per item pur-
chased. The discount coupons also
give an address for the consumer to
write to the troops.

Tapes must be in good condition
and in their original plastic boxes. No
homemade tapes will be accepted.

CBS is providing the retailers with
in-store posters featuring Uncle Sam
and the slogan “We Want You To Do-
nate Audiocassettes.” So far, 157 re-
tail accounts are involved, says CBS
New York marketing coordinator
Deborah Berman, including Sam
Goody/Musicland, Record World/
Square Circle, the Wiz, Tower Rec-
ords, HMV, J & R Music World, Re-
cord Explosion, and New Jersey re-
tailers CD World and Alwik Records.
Radio stations running public-service
announcements include New York’s
WHTZ (2100), WNEW-FM, WPLJ,
WQHT (Hot 97), and WDRE; WBAB
Long Island, N.Y,; and New Jersey
station WDHA, she says.

“What’s lovely about it is that ev-
eryone has been incredibly recep-
tive,” says Berman. “The accounts
are absorbing the $1 off, the radio

stations said they broadcast the
PSAs, no problem. I just hope con-
sumers will go through their collec-
tions and donate all the tapes they no
longer need.” The tapes will be boxed
at the CBS Records plant in Pitman,
N.J., and trucked to a central govern-
ment location to be shipped.

CBS Records itself has already
sent a large number of CBS cassettes
to Saudi Arabia—and just in case the
soldiers need something on which to
play them, CBS parent company
Sony has donated a shipment of
Walkmans, says CBS senior VP Bob
Altshuler.

At WEA, a tape effort was spear-
headed by Atlantic Records, which
sent 10,000 Atlantic cassettes to the
troops, says WEA executive VP of fi-
nance Jack O’Connell. WEA itself
then sent another shipment of 10,000
tapes, including a combination of
Warner Bros., Elektra, and Atlantic
releases, he says.

PolyGram Records also sent as-
sorted tapes—*“I believe it was most-
ly Jon Bon Jovi, the Wall, and Tony!
Toni! Toné!""—to the USO to send to
the American soldiers, says Poly-
Gram head of publicity Dawn
Bridges.

Another project was started re-
cently by Westwood Entertainment
Group, an artist management and
music publishing firm in Edison, N.J.,
“The Star Ledger [a local newspaper]
has been running editorials in con-
junction with WCBS, appealing for
books, magazines, and letters for the
soldiers,” says Westwood president
Victor Kaplij. “Being that we’re in
the record industry, we thought,
‘Let’s appeal to some of the record
companies and smaller independent
labels for tapes.” We've also contact-
ed the major distributors.”

Westwood sent out letters to the

companies Nov. 27, so it is too soon to-

predict what the response will be,
says Kaplij. “But I'm sure it will be

B BY DON JEFFREY

NEW YORK—Trans World Music
Corp. saw expenses climb faster
than revenues in the third quarter.
As a result, profits were lower than
those for the prior-year period.

For the three-month period that
ended Nov. 3, the Albany, N.Y.-
based music and video retailer re-
ported that net income fell 47% to
$992,000 on an 11.3% rise in reve-
nues to $74.4 million.

Expenses rose more than twice
as fast as net sales. The company’s
selling, general, and administrative
costs increased 25.8% in the quarter
to $26.1 million, because of startup
costs for new stores. Trans World
opened 87 outlets in one year for a
total of 519.

“Overhead’s rising even faster
than expected,” says Craig Bibb,
analyst with PaineWebber.

That big increase in the SG&A
expense offset increases in the
gross profit and gross profit mar-
gin. The margin went up from
38.4% to 39.2% and the gross profit

Trans World Profits Dip In 3rd Qtr.
High Expenses Erode Bottom Line

rose 13.7% to $29.2 million. The com-
pany attributed the increases to
better controls on lost and stolen
product and “a slight improvement
in markdowns.”

“Shrinkage was cut down, or
margins would have been lower,”
says Bibb. “Now they have to focus
on improving productivity on the
sales floor.”

Sales from stores open at least
one year were up only 1% in the
quarter.

For the first nine months of this
fiscal year, Trans World posted net
profit of $5 million on $218 million in
revenues, compared with income of
$3.2 million on $194 million in reve-
nues in the same period last year.

Trans World’s stock, which had
been trading as high as $33.50 last
summer, fell 25 cents a share on the
day the results were released, and
closed at $14.

Bibb had projected that the com-
pany would earn 17 cents a share in
the quarter, but actual earnings
were only 11 cents, down from 21
cents last year.

good. In the past, whenever there’s
been a benefit, the music industry
has always been quick to respond,”
he says. :

Tapes may be donated to
Westwood Entertainment Group,
Suite 27, 1692 Oak Tree Road, Edi-
son, N.J. 08820. Westwood will box
the tapes and cart them to Newark to
be shipped, Kaplij says.

Meanwhile, Tapes For Troops, an
effort that began in September, has
already sent more than 19,000 tapes
to Saudi Arabia so far, says project
founder Bill Frank, a Connecticut-
based Baskin-Robbins distributor
and mobile DJ. Frank started the pro-
ject after seeing a news broadcast in
which “they showed guys over there
listening to Saudi music, snake
charmer music. I thought it would be
nice to send them some good tapes.”
Frank got publicity from local news-
papers, radio and TV stations, and
was later profiled on “Good Morning
America.” .

“The response has been really

(Continued on page 89)

Man Of Letters. IFPI chairman of the board Bhaskar Menon, right, receives the
rank of ‘‘Chevalier dans I'Ordre des Arts et des Lettres” (Knight of the Order of
Arts and Letters) from Alain Poher, president of the French Senate, at a special
reception held at the Senate in October. The Order, one of the principal
decorations conferred by the French Republic, is intended to honor those who
have distinguished themselves by their creative contribution to the arts and
literature.

Blockbuster/Erol’s Deal
Under Antitrust Scrutiny

B BY PAUL SWEETING

NEW YORK—The Maryland At-
torney General’s Office confirms
that it will examine possible anti-
trust implications in Blockbuster
Entertainment’s proposed acquisi-
tion of Springfield, Va.-based
Erol’s Inc.

According to Robert McDonald,
head of the antitrust division of
the state attorney’s office, the
merger will be examined for its
“possible impact on competition in
the Maryland market.”

Erol’s, the No. 3 video chain in
the U.S., has 208 stores, mostly in
the greater Washington, D.C,,
area. Blockbuster announced late
last month it will acquire the chain
for $40 million (Billboard, Dec. 1).

Blockbuster officials say they
see no anti-competitive aspects to
the proposed acquisition and are
still hopeful the deal will close as
planned, possibly by the end of the
year but more likely in mid-Janu-
ary.

Word of the Maryland attorney
general’s interest in the deal was
shrugged off by Wall Street,
where Blockbuster’s stock closed
up one-quarter at 22%, Nov. 28.

“We don’t see any anti-competi-
tive effect here,” says Tom Car-
ton, chief counsel for Fort Lauder-
dale, Fla.-based Blockbuster.
“There are so many numerous oth-
er outlets, both nationally and re-
gionally, that rent videos ... Con-
sumers have a lot of options.”

But McDonald notes “‘there are
state antitrust laws, as well as fed-
eral laws, that apply to mergers
which affect competition within
the state. That’s what we’ll be
looking at.”

Unlike some other legal areas,
state antitrust laws are not neces-
sarily superseded by federal laws.
States are free to set their own
competitive standards, which, in
some cases, are more strict than
federal statutes.

According to McDonald, howev-
er, his office would not have the
authority to stop the acquisition
unilaterally. “We’d have to take
them to court for that,” he says.

McDonald declines to call his of-
fice’s activities “‘an investigation”
at this point. “We're just starting
out,” he says.

He also declines to speculate on
how long his examination of the
proposed deal might take. “I don’t
want to go into what all our op-
tions might be at this point,” he
says. “This all only became public
last week. Obviously, he have a lot
of homework to do.”

He adds his office has not had
contact yet with Blockbuster but
expects to shortly.

“Qur presence in the D.C. mar-
ket is not particularly great,” Car-
ton says. “True, Erol’s has been
there for a long time, but I just
don’t think the combination of
these two chains will impact con-
sumer options significantly.”

Erol’s is widely regarded as the
dominant retailer in the Washing-
ton, D.C., area.

Carton also notes that Block-
buster plans to spin off most of the
Erol’s stores to its franchisees in
the area after the acquisition is
completed.

“QOur franchisees are indepen-
dent entrepreneurs,’” he says.
“They set their own pricing and in-
ventory levels, which respond to
local competition. Our only inter-
est, aside from certain quality-con-
trol parameters, is the royalty
they pay us for the use of our
name.”

Blockbuster filed paperwork on
the deal with federal authorities
Nov. 20 as required under the
Hart-Scott-Rodino Act. “We ex-
pect that to go through fairly nor-
mally,” Carton says.

Normally, Hart-Scott-Rodino re-
views take 30 days to be completed
by the Justice Department.

Sales Up For
Sony Music Unit

NEW YORK—Sony Corp.’s mu-
sic division, which includes CBS
Records, posted sales of $823.5
million in the second quarter, a
13.6% increase over the same peri-
od last year.

For the six months that ended
Sept. 30, total revenues from the
Tokyo-based corporation’s music
subsidiaries amounted to $1.66 bil-
lion, an 18.9% rise.

The company stated that “nu-
merous hit albums resulted in
higher sales in the record busi-
ness.” These include recordings
by Mariah Carey, New Kids On
The Block, and Michael Bolton, all
on the Columbia label.

During the recent quarter,
Sony’s music division was rocked
with controversy as chairman
Walter Yetnikoff stepped down
after a series of conflicting re-
ports about his status with Sony.

Sony’s filmed entertainment di-
vision reported revenues of $504.9
million in the second quarter.
Sony made no comparison to 1989
because it did not buy its movie
company, Columbia Pictures En-
tertainment Inc., until the third
quarter of last year. For six
months this year, movie revenues
were $965 million.

The $5 billion-plus acquisitions
last year of Columbia and produc-
tion company Guber-Peters En-
tertainment Co. swelled Sony’s
amortization and interest charges,
which resulted in only a 6% overall
increase in net profit for the com-
pany in the quarter to $198 mil-
lion. Net sales rose 37.6% to $6.5
billion.

Sony released its recent finan-
cial results in a week when its
principal competitor in the Japa-
nese consumer electronics indus-
try, Matsushita Electric Industrial
Co., agreed to purchase MCA Inc,,
a competitor of Columbia Pictures
and CBS Records in the entertain-
ment industry.
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Insanity is an onion with an infinite
number of skins; with the removal of
each, we spiral toward an ever-inten-
sifying absurdity. By acquitting 2
Live Crew at their obscenity trial, a
six-member jury in Broward County,
Fla., restored some sanity to society,
while illustrating a delicious piece of
comic madness: The jurors found 2
Live Crew’s music to be art. They
must be the only six people in Ameri-
ca who think that, but luckily for us,
they do.

“As the cross section of the com-
munity that we are, [the music] was
just not obscene,” said 24-year-old
jury foreman David Garsow, who
went on to say, “People in everyday
society use those words.” That Is a
simple and clear truth that evades—
or maybe inspires—witch-hunters
such as the prosecutors of this case.

But if this music is not obscene,
then what is? I mean, we may—
though we haven’t yet—invent pro-
fane words that Luther Campbell
hasn’t rapped, but it’s unlikely we’ll
invent new body parts Campbell
hasn't rapped about. Even a retired
65-year-old white female juror—hard-
ly a member of the Crew’s core audi-
ence—declared the group was “ex-
pressing their inner feelings; we felt
it had some art in it.” Another wom-
an, at 76 the oldest of the jurors, told
the press she thought 2 Live Crew
was “thumbing their noses back” at
society, a harmless and legally pro-
tected thing to do.

So if the raps on “As Nasty As
They Wanna Be” aren’t obscene, as
judged by a jury of 2 Live Crew's
peers, or at least neighbors, then
does that mean nothing is obscene? It
should.

Obscenity is, finally, an abstrac-
tion—except when it’s a eriminal con-
viction. Then it’s a pretty serious load
on your plate. But it should be re-
garded as an abstract concept, noth-
ing more; a definition of a value
deemed essential enough for some-
one to express it and offensive to
someone else. As an abstraction, soci-
ety can handle obscenity without pain
(if not without fuss). As a tangible
crime eliciting tangible punishment,
however, it becomes a powerful
mechanism of suppression. That's
why people who value free speech so
vigorously fight those who are clear-
ly afraid of it.

2 Live Crew’s victory—which, one
hopes, will result in a successful ap-
peal for Charles Freeman, the Flori-
da record store owner convicted for
selling a copy of “As Nasty As They
Wanna Be” to an adult undercover
cop—was foretold to me by the cru-
sading lawyer, Jack Thompson, who
started this whole mess in the first
place. We were having dinner with
some students following our debate
at Southern Illinois Univ. I asked him
how he expected the rap group’s case
to go. Glumly, he told me the prose-
cution would lose, because “Nick-at-
Night” Navarro—as Thompson
called the publicity-addicted Broward
County sheriff whose deputies had
arrested 2 Live Crew—wanted to
lose.

Navarro, figured Thompson, want-
ed and got the kudos for busting the
rappers, but didn’t want the political
fallout from helping to create censor-

Bob Guccione Jr.

ship, so he had gathered evidence so
inadequately that the case wasn't
winnable.

Jack Thompson is the enemy, but
he’s not the devil. He’s intelligent, ra-
tional, and sincere in his beliefs and

motives. But intelligent, rational, and
sincere people are no less dangerous
than mad ones when driving a truck
the wrong way down a crowded
street, which is what I believe
Thompson'’s crusade is analogous to.
And I don't feel it’s opinion, but fact,
that Thompson is going the wrong
way: He advocates the prohibition of
information, which goes against ev-
erything this country stands for.

Unlike the charlatans who popular-
ized the notion that rock and rap
were corroding American society—
people like Jimmy Swaggart, Tipper
Gore, and Donald Wildmon, all of
whom clearly had their own cynical
agendas—Jack Thompson is a sort of
latter-day Don Quixote, as equally at
odds with his times as that mythical
character was, no less confused or
well-intentioned but less benign.

A recent Commentary Thompson
wrote in Billboard was full of desper-

ate threats. He alluded to a vengeful
government that was right behind
him, that would vanquish the Luther
Campbells and Axl Roses (and, for
reasons all his own, Sinead O’Connor
and Frank Zappa, too). For now, he
seemed to say, he was riding alone
against these artists, wearing into
this ridiculous battle the imagined
colors of aggrieved parents every-
where.

His editorial incited the record in-
dustry, achieving two things he want-
ed to, I think: pissing everyone off
and compounding his own celebrity.
Actually, there was something pa-
thetically plaintive about it, which
was the result of its very earnest-
ness: When all is said and done, he is
fighting windmills he thinks are
dragons. Finally, his campaign will
have no more impact than that.

Bob Guccione Jr. is the editor and
publisher of SPIN magazine.

A REPORT FROM THOMPSON'S BACK YARD

Fla. Radio Run-In Sheds Light On Crusader

@ BY RICHARD PACHTER

Billboard has performed a terrific
service for the music business and so-
ciety in general by publishing the re-
cent Commentary (Billboard, Oct. 6)
by attorney Jack Thompson, instiga-
tor of legal action against 2 Live
Crew. Those of us in South Florida,
Thompson’s back yard, know a little
bit more about this character than
does the rest of the country.

Thompson first came to notoriety
here crusading against top-rated ra-
dio personality Neil Rogers. An out-
spoken, liberal, unashamed, out-of-
the-closet gay talk-show host, Rogers
was originally an issues-oriented,
“save the world” type whose schtick
evolved into a lighter entertainment
and comedy show, comparable with
those of Steve Dahl or Howard Stern.
As part of this, Rogers poked fun at
various municipalities, the habits of
the geriatric citizenry of South Flori-
da, his callers, himself, and human
sexuality with a sly and Rabelaisian
wit. But, despite a somewhat caustic
public persona, he annually raises
huge sums for Camillus House, a Mi-
ami shelter for the homeless.

Rogers’ forthrightness and earthy
irreverence apparently alarmed and
enraged Thompson, who embarked
upon a self-appointed mission to rid
the airwaves of the perceived threat
of the brash radio personality. He
contacted, pressured, and threatened
sponsors, station management, own-
ership, state and local government,
religious and civic groups, and, final-
ly, the FCC, which eventually ruled
against Rogers’ Miami station carri-
ers WINZ, WZTA, and WIOD for
playing bawdy but management-ap-
proved songs by Uncle Bonsai (“Pe-
nis Envy”), among others.

In the meantime, a special prosecu-
tor was appointed by the state of
Florida, at Thompson’s request, to in-
vestigate Rogers. The investigator
found nothing illegal in the on-air
proceedings, and stated in his report
to then Gov. Bob Martinez, “It was
clear that Mr. Thompson appears to
have an obsessional hatred of Mr.
Neil Rogers and his radio show. Mr.

Thompson infers crimes and deviant
sexual practices where others do not
perceive them.” Sound familiar?
When Thompson unsuccessfully
ran for the office of Dade State At

torney in 1988, he outraged the com-
munity by demanding that incum-

bent opponent Janet Reno sign a
statement specifying her sexual pref-
erence. When she quite naturally re-
fused, he branded her a homosexual
and demanded she be removed from
office by the governor. This was ig-
nored, and Thompson’s bid for office
was overwhelmingly rejected by the
voters.

In an interview with The Miami
Herald, he was asked if he believed

Richard Pachter

that Jews, Moslems, and others who
do not believe in the divinity of Jesus
Christ are condemned to hell. Thomp-
son said yes. That does not leave
much room for honest disagreement
or religious differences. But it is this
single-minded, narrow world view
that drives Thompson and fuels his
zeal for removing from society that
which offends him.

As a result of Thompson’s harass-
ment of Rogers, as well as other
South Florida air personalities and
their advertisers, Rogers’ attorney
sued Thompson in an effort to stop
his alleged interference with their
business. Eventually, a settlement
was reached without compensation
being paid to either side.

The Florida Bar, though dismiss-

ing requests that Thompson be de-
clared mentally incapacitated, did
find sufficient basis to file a formal
complaint with the state Supreme
Court regarding possible ethical mis-
conduct in the Rogers matter. After

. the acquittal of 2 Live Crew in its re-

cent obscenity trial, Thompson, dis-
satisfied with the outcome, tried to
discredit the verdict by alleging per-
jury by the jury foreman for misstat-
ing his religious and educational
background. When The Miami Her-
ald did not immediately jump on the
story, despite the fact that the prose-
cution had found it to be without mer-
it, Thompson claimed that a homosex-
ual cabal at the paper had suppressed
the story.

Clearly, Thompson’s crusade
against rap lyrics is part of a deter-
mined effort to impose a fundamen-
talist Christian sociopolitical agenda
on our diverse and pluralistic Ameri-
can society. Though self-styled true
believers are unquestionably entitled
to their personal philosophies, their
activism, when exercised in a manner
that restricts and curtails the free-
doms of the public, is subversive, un-
American and morally repugnant.
The U.S,, after all, was founded by
those seeking freedom from govern-
ment-imposed religion.

These alleged defenders of conser-
vative “family values” are philosophi-
cally opposed to most government
laws regarding educational and social
matters, but eagerly invited state
censorship and other intrusive regu-
lations when it comes to things that
run counter to their own narrow, sup-
posedly Bible-inspired views.

Though 2 Live Crew may not be
my idea of high (or even low) art, it is
absurd to proscribe the purchase of a
recorded work to any competent
adult. Hiding behind children, as
Thompson does, obscures the fact
that the real target in limiting the
free marketplace of ideas is adults.
Thompson merely uses the idea of
“protecting” women and children as
a means of deflecting attention from
his desire to censor that which does
not follow his own “born again” val-

(Continued on page 81)
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THERE WERE 100 BIG HITS
IN 1990.

MAKE THAT 101.

Count down the Top 100 Country Hits with
the Year End Nashville Record Review Starring Crook & Chase.

Bolster your year end ratings with the 10-hour Year End

Nashville Record Review, an exclusive TNNR production starring Yes, I would like to air the Year End Nashville Record Review
Lorianne Crook and Charlie Chase. with Crook and Chase! Please call me.
In addition to a countdown of the top 100 hits of 1990, Crook I
& Chase will bring your listeners interviews with the stars and a Name
complete review of the major happenings on the year’s country I Title
music scene.
The Year End Nashville Record Review is exactly the kind of Station Call Letters
special event that makes your station stand out from the competi- I Phone
tion. Your listeners will be looking for it on Saturday, December
29th from 1:00 to 11:00 PM CT* A great way to wrap-up the year! | Address
Ypu can make sure they ﬂnd it on your station by calling City State Zip
Francie Leader at 203-965-6427 in the East, Lynn Price at 303- I ,
771-9800 in the West, or Jeff Lyman at 615-871-6725 in Nashville. Metropolitan Market of
Or simply by sending in the attached card. I Return to:
TNNR/GWSC
*Alaska Time, 10:00 AM to 8:00 PM; Pacific Time, 11:00 AM to 9:00 PM; Mountain Time, 12:00 Noon to 10:00 PM; Attn: Affiliate Relations
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© 1990 Group W Satellite Communications. THE NASHVILLE NETWORK RADIO, TNNR and the TNNR logo are registered I P.O. Box 10210
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Radio Unites To ‘Stop The Violence’

Peace Campaign Runs On 40 Stations

B BY CRAIG ROSEN

LOS ANGELES—It was just after
10 p.m. on a Friday night. A gang
member suspected of killing a 5-
year-old girl in a drive-by shooting
was barricaded in a house in South
Central Los Angeles. The 18-year-
old gang member put a gun to his
head and pulled the trigger. Mo-
ments later, KIIS Los Angeles per-
sonality Hollywood Hamilton was
on the scene, reporting the grim
details over the air.

No, top 40 KIIS had not sudden-
ly added hard news. The report
was part of “Stop The Violence,” a
pre-Thanksgiving Day peace cam-
paign that more than 40 stations
across the country participated in.

The campaign called for stations
to promote Thanksgiving Day as a
day of peace. It originated in a
brainstorming session between
Cliff Berkowitz, VP of marketing
and promotions for Jerry Clifton’s
New World Communications, and
WPGC Washington, D.C. GM Ben
Hill, former PD Dave Ferguson,
and promotion director Lisa Ba-
den.

Unlike other consultant-driven
promotions, STV didn’t cost the
participating stations a fee. It also
wasn’t being offered on a market-
exclusive basis; in fact, PDs en-
couraged their rivals to take part
in the campaign. Some even
worked in cooperation.

Each station took its own ap-
proach. At KIIS, Hamilton contin-
ued his nightly “Rhyme Fighting”’
rap competition in which listeners
call in with original raps, with the
winner receiving a deal to record a
single for Hollywood Records. Lis-
teners who incorporated the
phrases ‘““peace on the streets” or
“stop the violence” into their raps
received extra points.

“We get a lot of gangs compet-
ing in this thing, because they all
rap,” says Hamilton. But the KIIS
campaign was more than a contest
for a cause. On Nov. 16, Hamilton
accompanied Deputy Chief Bill
Rathburn, commanding officer of
the south bureau of the Los Ange-
les Police Department, on a two-
hour helicopter flight over gang-
ridden South Central L.A.

‘““The gangs don't care about
me,” Hamilton says. “They are not
going to listen to a jock say, ‘Guys,
we can get together and stop the
gang thing.’ I thought going up in
the air unit would have more of an
effect.”

As it turned out, the most dra-
matic part of Hamilton's broadcast
happened on the ground with the
murder suspect’s suicide. ‘“Out of
my 10 years of being in radio, this
is the promotion that really had an
effect on me,” Hamilton says.

WPGC’s Hill says STV “didn’t
create any more talk than we

would get on any other promotion
or event, but the content of the
talk was much more relevant.
Rather than having the 18th caller
say, ‘Rip me off a $50 bill,’ it was
real emotional, and it got a lot of
good community feedback.”

In Miami, WPOW (Power 96)
programmer Bill Tanner put aside
the usual competitive spirit and in-
vited other stations in the market
to participate, including urban
WEDR (99 Jams), N/T WIOD, ACs
WFLC and WLVE (Love 94), and

‘We are not going
to cure violence,
but it is a first step’

Spanish WQBA.

In Houston, New World Commu-
nications client KHYS scheduled a
“Stop The Violence” live broad-
cast for Nov. 22, following the
city’s Thanksgiving Day parade.
KMJQ attempted to preempt the
KHYS event with its own ‘‘Stop
The Violence’’ rally a day before
KHYS’ event. Usually such one-
upmanship would set off a war be-
tween rival stations, but this time
KHYS VP/GM Rex Tackett wasn’t
angry. ‘““We made no effort stop
it,” he says. “We said, ‘It’s a great
idea and we hope everybody in the
city gets behind it.””’

But will radio’s ery to stop the
violence really make a difference?
“I don’t know if it can, but it can’t
hurt,” says the L.A.P.D.’s Rath-
burn. “That’s why I participated in
it. I think we need to broaden our
approach, because the traditional
approach doesn’t always work.”

WPOW'’s Tanner notes, “We are
not going to cure violence in any
community by having a bunch of
radio stations saying, ‘Stop the vi-
olence.” But it is important to take
the first step. It’s like the old Chi-
nese saying, ‘A journey of 1,000
miles starts with the first step.””

According to Berkowitz, the un-
traditional approaches included a
peace rally held by KGGI River-
side, Calif., which featured a can-
dlelight vigil and the reading of
the names of 4,000 people who
were victims of violent crimes.

None of the broadcasters con-
tacted for this story had specifie
figures on whether violent crime
in their cities was reduced for the
day. But KGGI received a letter
from a 15-year-old gang member
who had planned a drive-by, but
called it off after listening to the
station. ‘It didn’t happen,’”’
Berkowitz says. “We don’t know
how many {killings] didn’t happen.
We will probably never know, but
that one act didn't.”

WPGC constructed a peace
chain with each link representing a

vietim of violent crime. The links
were handed out to listeners for
two weeks prior to a rally. The
links were collected at the pre-
Thanksgiving Day rally and added
to the chain, which WPGC donated
to the Smithsonian Institution.

Jesse Jackson was also featured
on WPGC on Thanksgiving morn-
ing reading a message and the
names of victims of violent crimes
followed by a moment of silence
for each victim. The reading of
names took up 15 minutes of air
time.

On Nov. 21, WPOW had John
Walsh, host of ‘““America’s Most
Wanted,” host the morning show.
Walsh’s son, Adam, was kidnapped
and murdered. Mario Tapoada,
whose brother was one of several
college students murdered recent-
ly in Gainesville, Fla., was also in
the studio.

“It was a horrible kind of cama-
raderie,” says Tanner. “The only
thing these two had in common is
that both of them had a very close
relative die by murder.” Walsh
spoke about gun control, which he
said was a step toward the solution
to violent crime, and counseled Ta-
poada on how to deal with the mur-
der of a family member.

For Tanner the results were
startling. “It was probably some
of the most dramatic radio I have
ever heard,” he says. “You don’t
usually hear meaningful discus-
sions like that on a dance/CHR
station.”

In addition, five Miami-area-

(Continued on page 20)

What A Night. Classic rock WXRK New York’s annual Hungerthon raised more
than $140,000 for World Hunger Year. During the event, musician Dr. John
celebrated his 50th birthday and musician/K-Rock air personality Joe Walsh
celebrated his 43rd. Pictured with the birthday cake, from left, are Walsh, K-
Rock jock/Turtles member Mark “Flo’ Volman, Dr. John, and K-Rock’s Jo “The
Rock 'n’ Roll Madame™ Maeder.

Dees Will Move Syndie Show
To His Newly Formed Firm

LOS ANGELES—KIIS Los Ange-
les morning man and ABC-TV late-
night talk host Rick Dees, whose
“Rick Dees Weekly Top 40" is one
of the big three syndicated count-
down shows, has opted to go it
alone without the support of a ma-
jor radio network.

Beginning Jan. 1, the weekly
countdown show will leave the Un-
istar Radio Networks for CD Me-
dia, a partnership created by the
show’s executive producer, Wally
Clark, and Dees. Clark will serve
as president of the new company,
with Dees as the chairman.

Dees’ chief competitors, ‘‘Ca-
sey’s Top 40 With Casey Kasem”
and ‘“American Top 40 With Sha-
doe Stevens,” are supported by the
sales and distribution muscle of
Westwood One Radio Networks

‘Survey’ Mailings: Deceit?
Or Just A Smart Promotion?

M BY PHYLLIS STARK

NEW YORK-—Station direct-mail
pieces, disguised as independent re-
search surveys, are gaining in popu-
larity with about a dozen stations and
at least three different radio market-
ing companies currently using them.
Stations that use the survey mailers
say they are an effective way of tar-
geting potential diary-keepers. And
although those companies say the
mailers are Arbitron-approved, de-
tractors say they are deceptive and
can distort ratings.

The mailers do not identify any sta-
tion as the originator of the study. In-
stead, they are carefully worded to
sound as though several area sta-
tions are being surveyed. The sta-
tion’s calls and dial position appear to
be stamped on, as if other cards
would identify different stations.

Although the pieces are custom-
ized for each station, the wording
generally reads “We are conducting

research on radio listening prefer-
ences in the [market] area. Each par-
ticipant has been assigned a specific
radio station. We would greatly ap-
preciate your cooperation by listen-
ing to your assigned station for one
hour and completing the survey card
enclosed.”The mailer promises a
donation to an area hospital for
each card returned.

Stations say the mailer serves
three purposes. First, and in most
cases foremost, it builds cume. Sec-
ond, the information on the cards is
tabulated and used as legitimate re-
search information. Finally, returned
mailers are used to build a database.

The mailers generally ask respon-
dents to rate the station on music and
personalities, and they collect specific
information about when and where
people listen. It is this last part that
WBOS Boston GM Mary Cashman
says makes it “the best tool I've ever
seen for targeting diarykeepers.”

(Continued on page 21)

and ABC Radio Networks, respec-
tively.

This is the second move for the
hit syndicated radio show in the
last year. In early 1990, “Rick
Dees Weekly Top 40" left the then-
financially troubled DIR Broad-
casting for Unistar. That was a
homecoming of sorts, since Uni-
star’s earlier incarnation, United
Stations, had cleared and distribut-
ed the show from January 1984
through December 1986.

“We always wanted to do it our-
selves,” says Clark, “but for one
reason or another we weren’t able
to.” According to Clark, he had
planned to take the countdown in-
dependent back in late 1989, but
Lorimar Productions, which had
an interest in the show, agreed to
let Unistar handle it.

Although naysayers suggest
that this is a particularly tough
time to launch a new syndication
company, Clark isn’t worried. “It
could well be an ideal time to get
started in this business,” he says.
“We can run the show fairly inex-
pensively. In the past, we always
have paid a huge commission to
whoever was distributing the
show. We can bill at least a couple
million less than we have in the
past and still pay for this compa-
ny.)!

The show, which is currently
only offered on vinyl disc, will
move to CD in January, Clark
adds.

Besides handling the Dees show,
Clark says CD Media will also han-
dle other programming, either cre-
ated in-house or by independent
producers. ‘“‘We expect to get in-
volved in most formats,” Clark
says.  ‘Weekly Top 40’ is aimed at
younger demos. We would like to
develop some shows for older de-
mos as well.” All future CD Media
programs will be distributed on
CD.

Dees will host occasional spe-
cials for CD Media, Clark says, but
there are no plans for him to host

(Continued on page 20)
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. PLATINUM—Stations with a weekly cume
l L audience of more than 1 million.
GOLD—Stations with a weekly cume
FOR WEEK ENDING audience between 500,000 and 1 million.
SILVER—Stations with a weekly cume
DECEMBER 8, 1990 ™ audience between 250,000 and 500,000.
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1217 Bette Midler, From A Distance 4 4 Keith Sweat, I'll Give All My Love To 5 2 Motley Crue, Same OI' Situation (S.0. 21 29 Janet Jackson, Love Will Never Do (Wi 11 Ralph Tresvant, Sensitivity 34 44 The Dramatics, Ready For Love
13 13 Soho, Hippychick | 5 8 Surface, The First Time & 7 AC/DL, Thunderstruck 22 28 Depeche Mode, World In My Eyes 2 2 Pebbies, Love Makes Things Happen 35 46 The Pointer Sisters, Insanity
14 15 Glenn Medeiros (F_e.a(unw The Styhst 6 6 DNA Featuring Suzanne Vega, Tom's Din 7 & warrant, Cherry Pre 23 26 Information Society, Think 3 3 Whl(:\? ﬂ:wston‘, I'm Your Baby Tonight A36  —  Marvin Gaye, My Last Chance
15 16 David Cassidy, L¥m To Myself 7 10 Madonna, Justify My Love 8 9 Faith No More, Falling To Pieces 2427 Pet Shop Boys, So Hard 4 4 Tony! Toni! Tonel, It Never Rains (In 37 38 The wooten Brothers, Friendz
16 18 George Michael Freedom 8 2 UBA4D, The Wa {cu Do The Things You D 9 10 Alias, More Than Words Can Say 25 24 Technotronic, Rockin’ Over The Beat 5 5 Whispers, My Heart Your Heart 38 45 Teddy Pendergrass, Make it With You
175 Hearl, Stranded 9 11 Paul Young OB Gil 10 11 The Black Crowes, Hard To Handle 2 30 Roztayn Clark, Eddy Steady Go 6 € Freddie Jackson, Love Me Down 39 42 Howard Hewett, Let Me Show You How To
18 7 Vanilla Ice, Ice Ice Bab 10 5 Tony' ro"ﬁ'ro,,eg. Feels Good 11 8 Slaughter, Fly To The Angels 27 17 Candyman, Knockin’ Boots 7 8 DNA Featuring Suzanne Vega, Tom’s Din 4 43 Oleta Adamsb et Here
1929 Janet Jackson, Love Will Never Do (Wi 11 14 C&C Music Factory Feat. Freedom Willi 1212 Trixter, Give It To Me Good 28 32 AlB. Sure!, Missunderstanding 8 9 Too Short, The Ghetto 41 48 Black Box, | Don't Know Anybody Else
20 25 DNA Featuning Suzanne Vega, Tom's Din 1212 Z1In A Room, Wiggle It 13 14  Nelson, After The Rain 29 31 George Michael, Freedom 9 10 M Howan?( Come Home To Me 42 51 CAC Music Factory Feat. Freedom Wil
21 22 Steve Winwood, One And Only Man 13 15 Whitney Ho“ston,gk'm Your Baby Tonigh 15 wgy Pop, Candy 30 34 Tevin Campbell, Round And Round 10 11 Candyman‘” nockin’ Boots 43 53 Michelle, Something In My Heart
22 23 Deee-Lite, Groove Is In The Heart 14 16 Will To Power, I'm Not In Love 15 17 Watrant, | Saw Red 3135 Rainbow Girls, Make Your Move 4 Love 1112 Jeffrey Osborne, Only Human 44 49 The Mac Band, Love U 2 The Limit
23 24 Billy Joel, And So It Goes 15 9 Vanilla lce, Ice Ice Baby 16 18 Cinderella, Shelter Me A32  —  Vanila Ice, Plar That Funky Music 12 17 Loose Ends, Don't Be A Foot 45 54 Keith Sweat, I'll Give All My Love To You
24 26 UBAD, The Way You Do The Things You D 16 18 Dino, Gentle 17 20 INXS, Disappear . 33 EX  After 7, My Only Woman 13 13 Tevin Campbell, Round And Round 46 47 Kool Skool , You Can't Buy My Love
25 28 Madonna, Justify My Love 17 20 Iggy Pop With Kate Pierson, Candy 18 19 Robert Palmer, You're Amazing 34 EX  Maxi Priest, Just A Little Bit Longer 1418 Gu&, | Wanna Get With U 47 52 Dino, Gentle
26 30 Neison, After The Rain 18 21 Bgeﬁe lﬂdlev From A Distance 19 13 The London Quireboys, | Don't Love Yo 35 19 Meg, Lover Girl 15 15 LeVert, Rope A Dope Style 48 55 Madonna , Justify My Love
A27 —  Phil Collins, Hang In Long Enough 19 24 Jjanet Jackson, Love Will Never Do (Wi 20 16  Jon Bon Jovi, Blaze Of Giory A — TKA/Michelle Visage, Crash (Have Some 16 20 The Winans, when You Cry 49 50 Marion Meadows, The Real Thing
28 21 Winger, Miles Awa* 20 22 George LaMond (Duet With Brenda K. St A — Bad Company, If You Needed Somebody EX EX Double Dee Featuring Dany, Found Love 1721  Surface, The First Time 50 56 Mudnight Star, Red Roses
A29 — Surface, The First ime 21 13 Manah Carey, Love Takes Time EX  EX  The Qutfield, For You EX  EX  Glenn Medieros, Me - U = Blue 18 28 Special Generation, Love Me Just For Me 51 57 2In A Room, I\m?gte It
W2 sy Qe beve The et | 2223 specl Genraion Love e st For | EX X AC/DE Momeytaks B B fovee foubost e Tovory 2n e e
23 %2 &J‘:koLv;;“R:sGeI:n \;lul}givlé g %g atevﬁe'rloréder, 5eep Our Love Alive A54 6_0 éma:ganbzutﬁr,'iin Me“xuur Love gong
o . erri, 1's Been You 55 eraid Al , My, My,
A%g 28 Elemmc‘g'h?)g: “cloorﬁdr:g My Eyes 23 271 Prince, New Power Generation 5 61 Soulll SouIFqusin %u 4
27 29 Cathy Dennis, Just Another Dr{aam 24 30 Another Bad Creation , lesha 57 62 Lenny Wilhams, It’s&[rue
Y 3 25 31 Najee, Cruise Cantrol A58 —  Joey B. Ellis & Tynetta Hare, Go For It!
26 32 Big Daddy Kane, Cause | Can Do It Right
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AJC: Does Talk Radio Foster Racism?
Holiday To Toronto; Thomas To Gonsult

THE AMERICAN JEWISH Com-
mittee’s Philadelphia chapter has is-
sued a study of news/talk radio that
claims that much talk programming
is “racially and ethnically charged
and serves ... to promote divisive-
ness between blacks and whites.”
The study, “Racial And Ethnic Im-
ages On Talk Radio,” was based on
90 hours of programming from
WABC and WLIB New York, WLS
and WVON Chicago, and WWDB
and WDAS Philadelphia.

In the 90 hours, taped between Au-
gust and October of last year, the
AJC found “148 ethnic and racial
characterizations made by hosts,
guests, or callers, which were direct-
ed at 16 different groups or individ-
uals.” Blacks elicited 58 of these ref-
erences, nearly three times more
than any other group.

Black-oriented talk outlets—espe-
cially WVON—have been attacked
by media eritics in the past for foster-
ing racial tension. On those stations,
91% of the comments about whites
were judged negative, as were 67% of
the remarks about non-white groups.
By comparison, at general-market
talk stations, 86% of the comments
about non-whites were judged nega-
tive, compared to 43% of the com-
ments about whites.

The AJC did find a “relative ab-
sence of anti-Semitic remarks” com-
pared to a similar 1981 study.

PDs at some of the stations studied
take issue with both the methodology
and the findings. WWDB PD David
Rimmer says, ‘I don’t think they
took into account anything going on
at the time. The Howard Beach story
in New York was in the news and
that was talked about here.

“What they fail to recognize is that
exposing ignorance and prejudice to
the light of day is a lot better than
keeping quiet and letting it fester. 1
think they looked at a [worthwhile]
issue, but their methodology was
[such] that the results were flawed.”

Across town, WDAS GM Kernie
Anderson says, “African-American-
programmed radio stations that do
any degree of talk would, by defini-
tion, elicit a significant amount of dis-
cussion about the black/white issue.
The degree to which these stations al-
low for such discussions, I think, is
good. The challenge is for talk hosts
to make sure there’s balance.”

PROGRAMMING: HOLIDAY IN T.0.

AC WRRM Cincinnati PD Pat
Holiday returns to Canada as PD of
similarly formatted CKFM Toronto.
Holiday was PD of Canadian-based
top 40 CKLW Detroit for years and
will continue to consult that station’s
FM, R&B/oldies CKMR (194).

Ending his five-year stay as VP/
programming for Capitol Broadcast-
ing Corp., look for Bill Thomas to of-
ficially announce the launch of a
broadcast consulting/interim man-
agement firm called Share Point
Management in the next few weeks.
Thomas, who was also a regional VP
for Harte-Hanks, is already in new
offices at 205-985-3700. His first cli-
ents include WERC/WMJJ Birming-
ham, Ala. At N/T WERC, Mike
Wood—WMJJ’s production direc-
tor—is the new programming coordi-

nator replacing OM Tim Lennox.
And in a deal similar to the one that
Tony Gray has with Burkhart/Doug-
las, consultant Harry Lyles is now a
“special associate” of McVay Media.
Lyles will continue to work with his
previous clients; McVay will accrue
new urban and AC business.
Morning man/PD Dave Ferguson
(301-439-3215) is out as PD/mornings
at urban WPGC-FM Washington,
D.C. No replacement has been named
for either job. Robert Scorpio is now
officially APD. Robin Breedon will
handle mornings by herself for now.
Also, PD Ress Holland /(713-776-
9732) is out at urban KHYS Houston.
Recently arrived morning man Jim
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by Sean Ross with
Craig Rosen & Phyllis Stark

Snowden assumes those duties.

Acting PD Frank Becoate is now
officially OM/PD/MD/mornings at
urban WEBB Baltimore, Md. It is his
first PD job. Also, former WAOK/
WVEE Atlanta GM Rik Rogers is
consulting Allied Media, the company
that will soon take over WEBB and
co-owned WIGO Atlanta from Doro-
thy Brunson. And Ceaser Gooding
is now officially gone; Bill Weaver
from WGNI Wilmington, N.C., re-
places him in afternoons.

At AC WQAL Cleveland, Dave Er-
vin from WMYG Pittsburgh is the
new PD replacing OM Larry Mor-
row and PD Mark Morris. They’ll re-
tain their morning and midday jobs
respectively.

Ken Carson is out as PD of album
WHTQ Orlando, Fla. With Earl Har-
vey’s departure as OM of country sis-
ter station WHOO, newly arrived
station manager Chuck Lontine now
has two openings. At co-owned al-
bum WSHE Miami, Fla., Wendy
Steele is out of middays and can be
reached at 305-525-0145.

As expected, former KKYK Little
Rock, Ark., PD Brian Bridgeman is
now PD at top 40 KHTK (Hot 97) St.
Louis replacing Derek Johnson who
can be reached at 314-522-0594. Brid-
geman’s Little Rock MD Kandy
Klutch will join him as MD/middays.
Cat Michaels extends his afternoon
shift, replacing Johnson. Also,
KHTK’'s N/T AM KXOK has an-
nounced that it will return to a music
format shortly. PD Jeff Long is now
serving only as a news anchor. Brid-
geman got an unusual welcome to
the market. On his second day, a
storm knocked down KHTK'’s tower,
putting it off the air for at least 48
hours. It should be back on by the
time you read this.

Also by the time you read this, N/T
KLIF Dallas will have moved from
1190 AM to the 570 slot currently oc-
cupied by soft AC KKWM. Taking its
place on the old frequency will be Un-

istar Headline News affiliate KYII
under GM Steve Dinkel, previously
the GM at KLSI Kansas City, Mo. . ..
Oldies WEMP Milwaukee OM Mike
Clemens exits to become PD of
WSPT Stevens Point, Wis.

Lansing, Mich., will get its first ur-
ban FM around February 1 when 96.5
WQHH signs on as the sister station
to WXLA (Power 1180). WQHH will
do an adult-leaning urban format
similar to WJLB Detroit when it was
under James Alexander or WXLA's
current approach. Colin DuBose,
currently PD of the AM, will oversee
the FM. Meanwhile, former WXLA
PD Blane Wilson is now doing after-
noons at urban rival WILS.

Dennis Reese, last APD of top 40
WRBQ (Q105) Tampa, Fla., is the
new PD/p.m. driver at top 40 WABB-
FM Mobile, Ala., replacing Leslie
Fram. APD Kevin Peterson, who
had been Fram’s partner in after-
noons, moves to middays. Elsewhere
on the Gulf Coast, Scott Stewart is
the new PD of country WPAP Pana-
ma City, Fla. He was PD of co-owned
WTSH-FM Rome, Ga.

Album KRIX (99X) Brownsville,

Texas is now top 40 “Energy 99.”-

Kirk Davidson remains PD. Night
jock Scott Matthews is out. Tina Si-
monet, last APD/mornings at
KRRG (Energy 98) Laredo, Texas, is
the new MD/nights. KRIX produc-
tion director Jim “Patches” Pat-
chowskie joins mornings ... PD
Ricky Casteel steps down to concen-
trate on mornings at Nashville area
country outlet WYCQ.

Dave Taylor, PD of country
KWEN (K95) Tulsa, Okla., adds pro-
gramming duties for full-service AM
KRMG ... With PD Johnny A. now
handling corporate PD duties for Ba-
ton Rouge Broadcasting, MD Holly-
wood Harrison is upped to APD at
top 40 WFMF Baton Rouge, La.

Easy listening WGMM Elmira,
N.Y,, has gone oldies. That prompted
oldies AM WEHH to go to an MOR
format that owner/GM/PD Ray
Ross calls “Big, Bold, and Brassy”
featuring Vegas-style performers
(Count Basie, Barry Manilow, Sam-
my Davis Jr., etc). Ross intends to
syndicate the format which was tried
two years ago at WINR Binghamton,
N.Y.

PEOPLE: TRUE CONFESSIONS?

The Chicago Sun-Times reports
that WBBM-FM (B96) Chicago morn-
ing team Ed Volkman & Joe Bohan-
non were suspended for two days for
airing a bogus call as part of their
“Confession Wednesday” segment
Nov. 14. The call, ostensibly from the
wife of a WLS-TV employee, claimed
that hers had somehow become a
Nielsen ratings family and that they
now were keeping the dial on WLS-
TV, something that prompted Niel-
sen to check all 660 of its area fam-
ilies. WLS-TV is co-owned with B96's
rival, WYTZ.

The Washington Post reports that
David Newton, an anchor/newscast-
er at N/T WTOP Washington, D.C,,
was arrested Nov. 23 and charged
with possession of crack cocaine with
intent to distribute. WTOP has an-
nounced on-air that Newton has been
suspended indefinitely.

newsline...

COX ENTERPRISES has upped WCKG Chicago VP/GM Marc Morgan and
WSB-AM-FM Atlanta VP/GM Bob Neil to new regional VP positions
for their broadcast divisions. Morgan is now radio regional VP-West;
Neil is radio regional VP-East. They retain their GM duties.

BILL CUSAK, formerly GM of WSNI Philadelphia, is the new VP/GM at
WCOL-AM-FM Columbus, Ohio, replacing Mark Hanson.

ALAN GOODMAN has exited as VP/GM of WAVA Washington, D.C. Em-
mis executive VP Randy Bongarten will be acting GM.

REGGIE JORDAN, last group VP for Bahakel, is the new GM of KISS San
Antonio, Texas, replacing Rick Joppe.

OTHER APPOINTMENTS: WCHY Savannah, Ga., AE Rick Whitson is named
GM of urban WEAS-AM-FM Savannah; Leslie Halpren is upped from
manager of advertising and publicity to director of advertising and
publicity at ABC Radio Networks, replacing Jodi Goalstone.

Elsewhere in D.C., WGMS GSM
Anthony Rose, 37, died of smoke in-
halation after apparently lighting
himself on fire on Nov. 24. Rose had
just been released from the Mont-
gomery County Md., Detention Cen-
ter on a $100,000 bond in connection
with a domestic dispute; he had been
arrested the day before Halloween
and charged with assault and bat-
tery. Rose had been one of the princi-
pals in a failed attempt to buy WKYS
Washington, D.C., several years ago.

At WKYS, Sammy Mack joins for
afternoons replacing Jerry Fenner.
Mack did overnights at KDIA San
Francisco. He has not been replaced
there, but Sharon Jones is now do-
ing part-time at KDIA. Across town
at urban/AC WMMJ, Paula
Gwynn—Miss Black Anerica 1989—
has joined Sonny Taylor in morn-
ings. WMMJ’s AM sister, WOL, has
made good on plans to evolve back to
black N/T with the addition of Ber-
nie McCain, last at WCBM Balti-
more, for p.m. drive.

Former KOAI Dallas PD John
Frost has joined crosstown AC
KRSR (Star 105) for afternoons.
APD Bob Nelson moves from that
slot to middays. John McCarty goes
from mornings to nights. Trey El-
liott joins from KWTX-FM Waco,
Texas for overnights. Also joining as
weekenders are Stubie Doak from
crosstown KZPS and Bob Delancey,
former PD of crosstown KMGC.
Overnighter Teri Richardson exits.

Mike Snow is out as MD of top 40
KKBQ (93Q) Houston. Weekender
John Gray assumes those duties for
now ... Art Roberts from top 40
WZAT (Z2102) Savannah, Ga,, is the
new overnighter at top 40 KHYI
(Y95) Dallas ... MD Bobby Reno is
out at album WRNO New Orleans.

Mike Elliott, known as Beaver
Cleaver on his last job at WNVZ
(Z104) Norfolk, Va., is the new APD/
MD at rival WMXN (Mix 105). Elliott
is doing mornings for now, but could
move to afternoons if the station
finds a morning show ... Beau Rob-
erts is out as MD/middays at album
KAZY Denver.

Steve Meade goes from swing to
middays at top 40 WZZG Charlotte,
N.C,, replacing Jeff Baker ... Axel
Marley is upped from late nights to
afternoons at top 40 KWOD Sacra-
mento, Calif., replacing Jeff Thomas.
Kidd Kelly joins from crosstown
KROY ... Rollye James is out of
overnights at KMPC Los Angeles.

Frances Tinsley, formerly promo-
tion director for WLIB/WBLS New
York, is now morning co-anchor on
WLIB. Also, Janie Washington has
been upped from VP/promotion for
parent company Inner City to VP/
special projects ... Former WFYR
Chicago jock Bob Barnes-Watts is
now doing weekends on crosstown
classic rocker WCKG.

Evan Lee, last at WGTR Miami in
afternoons, is now doing the same
shift at album WKGR West Palm
Beach, Fla. Glen Curtis is now doing
production ... Kevin McGowan is
out of the morning team at WCKZ
(Kiss 102) Charlotte, N.C.

Former WAPW (Power 99) Atlanta
swing jock Bill “Slam” Dunkin is
the new morning man at top 40
WJIRZ Ocean County, N.J., replacing
the exiting Russ Monroe ... At top
40 KIXY-FM San Angelo, Texas,
morning man Uncle John is out. PD
Don Robertson moves from after-
noons to mornings. Joe Pena joins
for afternocons from the PD slot at
KIDR Del Rio, Texas.

Veteran programmer and current
KQEO/KMGA Albuquerque, N.M.,
AE Steve Stucker has published
“How To Get A Job In Radio,” a
booklet aimed at the aspiring first-
jobbers who call you. Call 800-873-
2363. Also, Billboard Books has just
published “The Traveler’s Guide To
World Radio” ($9.95) listing English-
language broadeasts in 51 major ecit-
ies. Call 800-451-1741.

EVENTS: SHAKE IT UP

WYHY (Y107) Nashville was the
first station to announce a class ac-
tion suit against Milli Vanilli, but top
40 WRQN (93Q) Toledo, Ohio has ac-
tually filed one against Rob & Fab,
Frank Farian, and Arista seeking un-
specified financial damages on behalf
of locals who were “defrauded of
money through sales of music prod-
ucts and merchandise and through
the sale of concert tickets.”

Y107, as well as its Jacor sister sta-
tions WEBN Cincinnati, WGST At-
lanta, and WFLZ Tampa, Fla., are all
capitalizing on the massive earth-
quake predicted for Monday (3) fol-
lowing the discovery of the Madrid,
Mo., Fault. The Jacor stations will
send jocks to Memphis to wait for the
quake. WNCI Columbus, Ohio, mean-
while, is looking for somebody over
400 pounds to go to Madrid and jump
up and down on the fault-line with
the Morning Zoo members.
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A NEW SOUND IN JAZZ

WIND SMILE
TEFUD NAKAMURA
and S._perfriends

CH 311-2
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SOPHISTICATED FUNK
JOHN STUBBLEFIELD
and SuperTriends

CH 3012-2

Distributed in Japan by Pony Canyon Records, Inc.
and Nationally by Littie Major Record Distributors, Inc.
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Nets, Indies Offer A Bundleful Of Holiday Programming Packages

LOS ANGELES—Here is a run-
down-of select holiday and year-end
programming offered by the major
networks and various independents.

From Dec. 24-Jan. 1, ABC Radio
Networks offers year-end shows on
compact disc from “American Top
40 With Shadoe Stevens,” “Ameri-
can Country Countdown With Bob
Kingsley,” and “Hot Mix.” ABC’s
networks will also offer their affili-
ates format-specific year-end news
specials and holiday music pack-
ages.

Westwood One’s holiday fare in-
cludes Mutual’s three-hour
“Christmas From The Heart With
Barbara Mandrell,” available for
broadcast Dec. 18-24; and the five-
hour-plus “New Year’s Eve Live

From Disneyland With Dick Bart-
ley.” Also, “The Top 100 Of 1990,”
a special edition of “Casey’s Top
40" available on the weekends of
Dec. 22 and 29; and Dr. Demento’s
‘““New Year’s Countdown: The
Funny 25,” available the week of
Dec. 24.

WW1’s Mutual Broadcasting Sys-
tem has a number of year-end news
shows lined up, including the 30-
minute “The Year In Review: The
Big Stories,” “The Year In Review:
People, Sports & Entertainment,”
and “Mutual Sports "90!”

WW1’'s NBC Radio Networks of-
fer “1990: A Look Back” and “A
Look Back—The Sports Year
1990,” while The Source presents
“1990 Year In Review: Nasty As

You Wanna Be,” and WW1 has the
three-hour “1990: Dawn Of The
Decade” lined up.

Unistar Radio Programming’s
“Country Six Pack” series contin-
ues Dec. 21-25 with “Christmas
Around The Country 1990,” a
three-hour special hosted by WXTU
Philadelphia’s Mike Brophey, and
featuring George Strait, the Judds,
Dolly Parton, and others perform-
ing Christmas hits.

For New Year’s, Unistar has holi-
day versions of “The Weekly Spe-
cial” and “Rick Dees Weekly Top
40.” The Dec. 28-30 edition of Uni-
star’s “Weekly Special” focuses on
“The Hitmakers Of 1990.” “Rick
Dees Weekly Top 40” offers a two-
part year-end special on the week-

ends of Dec. 28-30 and Jan. 4-6.
CBS Radio Networks’ newly cre-
ated Hispanic Radio Network of-
fers its debut entertainment broad-
cast Dec. 21-25. “A Magical Christ-
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Jay Johnson
WTLC Indianapolis

THREE YEARS AGO, before the question of adults
and rap had become something that every top 40 and ur-
ban PD was grappling with, WTLC Indianapolis PD Jay
Johnson grabbed the attention of the urban-format com-
munity by deciding not to play rap at all. Johnson may
not have been the first PD to avoid rap—but he was one
of the first at a large-market mainstream urban, as op-
posed to an urban/AC outlet.

When you hear M.C. Hammer’s “Pray’’ on WTLC,
you hear it remixed to the point that it is virtually an
instrumental. And you hear it well after the rest of the
country has been playing it. With a song that features
rap, Johnson says, “When they do the 12-inch, we ask
them to do a mix without rap. Those that don’t have a
hard time getting added.”

It’s been a busy year for WTLC. There was a sale to
Barry Mayo’s Broadcast Partners Inc. that never
cleared. There was the format switch to gospel at
WPZZ—WTLC'’s only full-fledged FM competitor in 22
years. (WPZZ had originally signed on as an odd ¢hur-
ban/AC hybrid before going mainstream.) And in the
summer Arbitron, WTLC rebounded 11.1-6.6-9.0 12-plus,
making it fifth in the market.

“When I started doing this, I was the Lone Ranger,”
Johnson says. Now, with the growth of the black AC
format and the softening of urban radio overall, “25 sta-
tions are turning their back on rap, including New York,
Chicago, and Washington, D.C.

“We’re doing very well in the 25-plus cell that we're
after and haven’t had any problem [with not playing
rap]. Sure there are people who would like to have rap
and don’t have any place to get it. But they would proba-
bly rather listen to the 2 Live Crew and records no other
station would play anyway.”

WTLC was, for awhile, using the slogan “No Rap,
Just Music.” Although Johnson considers his station an
AC, it differs from a WVAZ Chicago or WMM.J Wash-
ington, D.C,, in that it is very heavily current-based. And
in that Johnson will play hard, up-tempo records—as
long as they don’t have rap.

Johnson thinks that adults hear a clear difference be-
tween songs with rap and a hard, up-tempo song that
isn’t rap-based, i.e., Guy’s “I Wanna Get With You” or
Levert's “Rope A Dope Style.” “Anybody can differenti-
ate between Levert and rap. Once the artist starts talk-
ing, it's not music anymore. It becomes something dif-
ferent—and some people consider it part of a subculture
they don’t want to deal with.”

Record labels, Johnson says, have come to grips with
how WTLC operates. “I don’t see them as a villain. They
have 19-year-old guys in their A&R departments pump-
ing out music to make money. Some of that can or can-
not be played by radio. In our format, we seem to be get-
ting back to good music—the Anita Bakers and the Car}

Andersons. Ralph Tresvant has a nice record. So do
Mariah Carey and Al B. Sure!”

This is WTLC in afternoons: James D-Train Williams,
“Oh How I Love You (Girl)”’; Tony' Toni! Toné!, “It Nev-
er Rains In Southern California”; Janet Jackson, “Black
Cat”; Tres, “Let Me Feel Your Body”’; Ten City, “What-
ever Makes You Happy'; Guy, “I Wanna Get With
You”; Quincy Jones, “One Man Woman”’; and Marcia
Griffiths, “Electric Boogie.”

WTLC plays a jazz cut at 30 minutes past every
hour—even at night. It also dayparts some jazz into mid-
days as part of its new concentration toward offices. For
its current “Money Game” contest, listeners are asked
to send faxes on office letterheads. The station vehicle
then goes to their office. If they can name, or sing, the
last two songs played, they win $105, or $1,005 on Thurs-
days.

WTLC came to public attention in the mid-'80s as the
focal point for community concern over the death of Mi-
chael Taylor, a black youth who died under mysterious
circumstances in police custody. Since then, Johnson
says, “things have been going pretty smoothly” in the
black community. “We haven’t had to flex our muscles.
We do appreciate that when something does happen, our
community feels like they have to call us first.

“If they don’t know how to get food stamps. If they
don’t know how to get help. If they’ve been burned out
of their home, they call us. We have a group of people
here for that who don’t have a title, but who seem to
have answers for them. A woman called here once who
was on welfare and couldn’t afford to bury her son.
There was never any on-air hoopla about it, but we took
care of it because we thought we should.”

This year, WTLC worked with a community pro-
gram—started years ago by a local reverend—to distrib-
ute 20,000 Thanksgiving dinners. It also ties in with the
Indiana Black Expo, the Circle City Classic football
game, and was heavily involved with the U.S. Census,
contributing to what Johnson believes was the largest
return in the U.S.

Because WTLC considers itself to be a black commu-
nity station, and because the station already has 85%-
93% penetration with Indy’s blacks, there really are not
that many bodies left for it to pursue. When WPZZ came
to town, it managed to take WTLC down to the six share |
range, even without doing well itself.

“They picked up the listeners who were angry with
the fact that we wouldn’t play rap,” Johnson says.
“They played a lot of rap. I would have done the same
thing in their position. They never had the funds to com-
pete with us. There were a lot of problems there—and I
wasn’t privvy to all of them. I had always heard that
they wanted to be gospel, so I wasn’t surprised when
they changed format.” SEAN ROSS

by Craig Rosen

mas At Disneyland” is a four-hour
special hosted by KTNQ Los Ange-
les morning man Humberto Luna.
Guests include Gloria Estefan and
Julio Iglesias.

MediaAmerica and James Paul
Brown Entertainment are offering
“Christmas In The Country,” a
four-hour special available for
broadcast the week prior to Christ-
mas. The show will be hosted by
Country Music Award-winning art-
ist Kathy Mattea. Affiliates set to
run the special include KZLA Los
Angeles, WSM Nashville, and
KPLX Dallas.

TNNR will offer its “Year End
Nashville Record Review” Dec. 29
from 2 p.m. to midnight (ET). The
program, hosted by Lorianne
Crook & Charlie Chase, features a
countdown of the top 100 country
hits of 1990.

On the public-radio front, Nation-
al Public Radio is offering a special
of “Handel’s Messiah At St. Thom-
as Church.” The two-hour show
featuring guest host Dudley Moore

will be taped in New York and will

be available in December to NPR
members.

Other NPR offerings include the
one-hour Jonathan Winters’ read-
ing of “A Christmas Carel,” and

the “American Jazz Radio Festival
New Year’s Eve Celebration,”
which will be broadcast live. The lat-
ter features performances by Nina
Simone, Lionel Hampton, Freddie
Hubbard, and Snooks Eaglin.

Although not really a holiday
theme program, unless you've been
playing his Christmas album for the
preceding month, NPR’s two-hour
“He’s A Rebel: A Tribute To Phil
Spector” is set to air Dec. 26 in hon-
or of the eccentric producer’s 50th
birthday. The special is produced by
Hal Willner.

On the independent front, Los
Angeles-based TelePrograms is of-
fering ‘““An Original Christmas
1990.” The 12-hour music special is
hosted by KTWYV (The Wave) Los
Angeles personality China Smith.
Aside from being offered to radio
stations around the country, the
program, available on 12 reels or
cassettes, is being donated to hospi-
tals and charity organizations for
play. For more information, call 213-
854-4475.

A similar offering is Kris Stevens
Enterprises’ “The 12 Hours Of
Christmas” as well as “The Magic
Of Christmas” and “Christmas In
The Country.” For more informa-
tion, call 818-981-8255.

Another country holiday show is
being offered by Chris Lane Pro-
ductions. ““Christmas In The
Country With Chris Lane” is a 12-
hour program that was formerly of-
fered by the Weedeck Radio Net-
work. The show has been cleared on
KRAK Sacramento, Calif., and
KMPS Seattle. For more informa-
tion, call 818-988-4883.

The Westlake Village, Calif .-
based Creative Radio Network is
offering the 12-hour “Christmas
Memories,” hosted by KOST Los
Angeles personality Mike Sakellar-
ides. The show is being offered on

(Continued on page 21)

CD Storage Cabinet. Arc you looking for a way to
store and lock your valuable CD’s? Our storage cabinet holds
840 CD’s in their jewel boxes for immediate access to your pro-
grammer or disc jockey. Steel construction

with 3 lockable drawers and
stackable. 4ft x 2fut x 2ft.

LIFT Discplay Inc. 115 River Road,
Edgewater NJ 07020, Tel.: 201/945 8700,
9458863, 9458412, Fax: 201/945 9548.

LIFT.

Systems withafuture.
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Blankets, Anyone? Tennis star Zina Garrison helped KHMX (Mix 96.5) Houston collect 13,000 blankets for the homeless
in the station's Great Houston Cover-Up promotion. Pictured, from left, are Garrison’s niece, Rosemari Turner; Garrison,

OTracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting
track of the week. The Power Track is the track on the chart that shows the largest increase in
airplay over the week before. © 1990, Billboard/BPI Communications, Inc.
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YesterHits

Hits From Billboard 10 and
20 Years Ago This Weelk

POP SINGLES—10 Years Ago

. Lady, Kenny Rogers, LIBERTY

. More Than | Can Say, Leo Sayer,
WARNER BROS.

. Another One Bites The Dust,
Queen, ELEKTRA

. Woman In Love, Barbra Streisand,
COLUMBIA

. Master Blaster, Stevie Wonder,
TAMLA

. Starting Over, John Lennon, GeFrFen

. Love On The Rocks, Neil Diamond,
CAPITOL

b Hunﬁry Heart, Bruce Springsteen,
COLURBIA

W 0 N O s W N

. I’'m Coming Out, Diana Ross,
MOTOWN

. Dreaming, Cliff Richard, emi.america

—
[=]

POP SINGLES—20 Years Ago

1. 1 Think | Love You, Partridge
Family, seLL

. The Tears Of A Clown, Smokey
Robinson & the Miracles, TamLa

N

RADIO I

PROMOTIONS AND MARKETING

(Continued from page 11)

WBOS recently sent out a half-mil-
lion pieces and, of the responses re-
turned so far, Cashman estimates
that 35%-40% of the respondents
were sampling the station for the
first time—her primary goal in using
the piece.

N/T WCBS New York promotion
director Russ King says his station’s
primary goal for the mailer is “infor-
mation gathering,” noting that “who-
ever is going to relate to [the piece is]
already [a] target listener.”

WCBS recently generated some
negative press when representatives
of the Sloan-Kettering Cancer Center
claimed their organization was being
used on the piece without their per-

tion is mandatory. [We] are giving
them the freedom to participate or
not.” Donches says the piece was ap-
proved by Arbitron last March.
Donches also says that “it is a re-
search-gathering vehicle. We can ac-
tually data-enter what shows people
like and don’t like. A lot of stations
use the information to change the
product.”” WBOS is among them.
Cashman says the results of the
WBOS survey are being tabulated
and, she says, if they indicate that
something about the station needs
changing, it will be changed.

Promotions

viting listeners to a local shooting
range to create their own “designer”
jeans. Station jocks helped out with
rifles and an Uzi. One listener substi-
tuted a Milli Vanilli CD for jeans.

AC WMGK (Magic 103) Philadel-
phia morning man Harvey and side-
kick Julie Roberts broadecast live
from a number of local diners during
the Thanksgiving week “diner days”
promotion. Listeners were asked to
come by with donations for a local
food bank. The first 103 people who
did were given a full Thanksgiving
dinner—for breakfast ... Top 40
WZPL Indianapolis listeners compet-
ed for prizes by doing their best tur-
key impersonations at a Thanksgiv-

3
"o R
L

3. Gypsy Woman, Brian Hyland, uni mission. King says the hospital had ing Day Indianapolis Ice hockey
4. I'llBe There, Jackson 5, moTown approved the project but “obviously M k t' game. The winner, who was judged
5. (‘s’aer';:n?:r'z JA:;t Begun, not everyone there knew about it.” & al‘ e "Iu by crowd applause, won a trip for 4,
6. Fire And R::)in, Besiliagion, Top 40 WHYI (Y100) Miami, which two on American Airlines. 50 Ly, Z"Wr/ée, e
WARNER BROS } Just finished a survey mailing by Phyllis Stark AC WYST-FM (92 Star) Baltimore g I'm Youp ¥ Mg g 7995
7" Clcle P IR it through Loyalty Marketing Systems, Y Fhylils Star morning man Don O’Brien is orga- ‘ 3 lag joy ¥ Topgy 0 0
imension, BELL i o . L. &2 0 = 83y, t .
8. No Matter What, Badfinger, appi has found the charity angle to be one In addition to WBOS and WCBS-  nizing “the world’s largest human s Pray M’ Yangy, ey g,
9. Heaven Help Us All, Stevie of its strongest benefits. Promotion  AM, Impact’s clients include KSFO/  Christmas tree” at a local Christmas = Lovg 4, Mo, “ta
Wonder, Tamca director Julie Wilson says “People KYA San Francisco, WYSP Philadel-  tree plantation. Listeners who attend ‘ 3 ve ey,
10. Share The Land, Guess Who, rca thought it was a good idea. They like  phia, WAXY Miami, KQPT Sacra- the Sunday (2) event are being asked ‘ g ’a'r-f::;::yfr Ao
[the fact] that their opinion counts mento, Calif., WMMO Orlando, Fla., to wear green. The “tree” will be pho- T Mig. e Frjy “Ner .
TOP ALBUMS—10 Years Ago and that i]t went to char}')ity."' and KLTN Las Vegus. tographt:d via helicopter. b 3 ;:::"’ ra,,':,',j." hnny”;';l"
1. Guilty, Barbra Streisand, coLumsia But some competing station per- Judges in country CKWX Vancou- | | 3 ,,D,: u,,,,,gg ] Stres
2. Greatest Hits, Kenny Rogers, sonnel object to the pieces’ potential IDEA MILL: SAWING L06S ver, British Columbia’s recent local | 3 ne o
3. Hotter Than July, Stevie Wonder, for dlstortlop. WPOC Baltimore PD Album KRQR San Francisco re-  country songwriters’ competition in- \ § GI,‘:_’"" iy
TAMLA 4 Bob Moody is among the most vocal  cently ran a series of “Twin Peaks” cluded writers Richard Leigh, Pat Al- e Loy, " St
4. The River, Bruce Springsteen, of the critics. In October, when he  contests, giving listeners a chance to ger, Peter McCann, Ralph Murphy, & ";"“In T fener,, BZ"’”W
5. Back In Black, AC/DC, aTLANTIC and others at WPOC received a piece  win a cord of logs, among other and Bobby Wood. Ten winners will ‘ s iz, an'j’" Ca,,,"b::s
6. The Game, Queen, ELekTRA sent out by WHFS, Moody contacted  prizes. The promotion kicked off with get the opportunity to co-write with = Sobary y ingg Ve
7. Crimes Of Passion, Pat Benatar, Arbitron. “My problem with it is that  a “psychic log weekend” in which lis- songwriters who have penned a No. 1 2 oy, oo g,
8. Eagles Live, Eagles, asvium it’s clearly meant to be deceptive,” teners could register to win the cord  country song. Musicline Records will § #e firg, 1 Swag
9. Zanyatta Mondatta, Police, aam says Moody. “It’s audience hype dis- of logs when they heard the sound of  release a compilation CD of the win- ‘ N Feers GDD';’ Surty,,
10. Faces, Earth, Wind & Fire, arc guised as research. It adds the bur-  the “log lady” sawing. Each person  ning songs. 3 ing 1 T:"' ! oy
den of guilt because people want to  registered won one log. Midday host E Movsgiy, Pain .Z'B»’
TOP ALBUMS—20 Years Ago help the charity so it obviously d1§- Steven Seaweed regnsbered llsteqetjs PRO-MOTIONS § love 1, - Wig,, Phi
torts listening.” But, Moody says, “if  who answered “Twin Peaks” trivia Joy Melendy has been named pro- 5 0005, Tin, . ps
L. Abraxas, Santana, columsia the gods of Arbitron say it's fine, questions to win the show’s sound- motion director of urban KJMZ Dal- | oa ! Tha g Copy
2. Close To You, Carpenters, asm then there’s no point wasting your track and dinner at San Francisco’s las, replacing Winsor Barbee, who 2 We Ceorye " Dec,
R g (b 53T breath on it.” Twin Peaks Pizza and Pasta Restau-  exits. Melendy held the same position 5 ity Mtag 10
4. Sweet Babs’ James, James Taylor, rea " - and re . s L y & Same, = Black p,,  Tittay,
WARNER 8RO Cashman says that some WBOS  rant. During the morning show, lis-  at crosstown AC KMGC . . . Mike El- ; Keg aner
3. Third Album, Jackson 5, moTown competitors are objecting to the mail-  teners registered to win a trip to Los  lis has been named promotion direc- o ,"w”"'toye A7 ks,
6. g{::;e:;cmts. Sly & the Family er via anonymous phone calls and let-  Angeles and a walk-on appearance on  tor at album combo KLZ/KAZY | = % ;:"a Ger w/:; Stevig
7. New Morning, Bob Dylan, coLunsia ters to the station, despite the fact the show. To win, they sent in their Denver, replacing Ann Millison, who | f J';’Z'ﬂs Yoy F’: Gy, e
8. Stephen Stills, ATLANTIC that the station “took pains to change  best “cherry pie and cup of Joe,” moves across town to rival KDHT in =2 1: Con, ,L.,:"” hor,
9. Cosmo’s Factory, Creedence the language of the piece to make it  which the morning team judged. the same capacity. Ellis was promo- 2 o, ‘4 ,,Bf’ g
Clearwater Revival, rantasy less misleading.” The WBOS piece Top 40 WAPW (Power 99) Atlanta  tion director at KMJK Portland, Ore. N ";'""0 ton o elsy
10, i‘;si:tsscgc'zz Superstar, Various reads “a research study is being con-  capitalized on the success of the Jen- . .. Top 40 WKBQ St. Louis needs a = /‘;I"’ oty Bty .
' ducted in the Boston market,” rather ~ sen Smith Jeans Co., which sells sales promotion director. Contact pro- 2 ';,;’Lai,,FdMEI raly ,s,':'
COUNTRY SINGLES—10 Years Ago than “we’re conducting a research pants that have been shot full of motion director Todd Goodrich at 5 :’S’hren,,zdg ?
o . survey,” Cashman says. holes with 12-gauge shotguns, by in-  814-644-1380. ~ ok "Othe,,
L] z’.',ma"y Mountain Rain, Ronnie “My answer to complaints [that < 5 Withoug oot Cloug
2. Le:;y.pk:ﬁ:w Rogers, LIBERTY the mailer is unethical] is that it’s just N h; ous g, bie Gip,
3. &ha‘:’s Ag!”That Matters To Me, sour gtrapesy" Cashmar]l addfs..“Oué NETWORKS AND SYNDICATION "s':’y 901y d;, .
Icke illey, epic com 1 < g N . e Ap, edy,,
4. Why L);"Y W);ry. Alabama, rca sge f}fe é?lzscesszeozl}:gr: :}ilzl:\?e(;la(litvji?h (Continued from preceding page) : [Very:::y, E’e:t:a eon
5 é‘r’]‘;r’l‘;;“g:fjg'fcﬂed My Mind, it in other markets. It will be interest-  vinyl album. Creative is also offer- subordinated debentures. 2 Best gy [:E'Vbody a
6. Take Me To Your Lovin' Place, ing to see which of the [stations] who  ing hosted and unhosted versions of The senior subordinated deben- LT, You fove '1s-~::,:lr Box
Larry Gatlin & the Gatlin Brothers object to it will be the next to use it.”  the AC “The Joy Of Christmas” tures are initially convertible at the ”"’f/ca,,, "der v sh;
Band, coLumia WHFS has used the piece twice and ““A Country Joy Of Christ- price of $5.25 per share of common S mi, y"'""a Gpper Hengy
7 L ULIOT SO TTVIEE. this year, most recently with the Car-  mas,” as well as the country-orient-  stock. The subordinated debentures X Da,,',:"" Gug, g erry
8. Lovers Live Longer, Bellamy mel, Ind.-based Yancey Marketing ed shortform “Christmas Remem- are convertible at $24.58 per share. J"'"esz,';",’hu,ef"”"re
Brothers, warner, CURS Corp. VP Scott Yancey defends the bered,” the multiformat shortform The 9% convertible senior subor- s"vhne,,a: "
2 m‘;ggﬁ 3éft'a"ge's' Ediipata legitimacy of the piece, calling it “just ~ *“Christmas Traditions,” and the dinated debentures are due Oct. 15, ‘ Lot by y e sy,
10. A Bridge That Just Won't Burn, an alternative way to do direct mail. one-hour ““Holiday Magic With 2002, while the 6.75% convertible s"'"eu,,,,g 0z, "
Conway Twitty, mca We're just trying to make people Johnny Mathis” and “Christmas subordinated debentures are due | A liry, ,;' Slieve
more aware of [the station] and to  With Elvis.” For more information, Oct. 15, 2011. WW1 is offering the Tick Ty e g, Uson
SOUL SINGLES—10 Years Ago get them to sample the product. If  call 800-329-9999. swap through midnight Dee. 17. ”ide,,%y”'e va,,;:;;’"'sn,,,,,
Da,:

they have a diary, well ... ” Murray/Walsh Programming CBS has announced the hosts for

. Master Blaster, Stevie Wonder,
TAMLA

. 'ID.Ione T.K.O., Teddy Pendergrass,
. E:%Iebration, Kool & the Gang, oe
|

Lovely One, The Jacksons, epic
Uptown, PrinCe, wARNER BROS.

More Bounce To The Ounce, Zapp,
WARNER BROS.

Keep It Hot, Cameo, cHocoLaTE ciTy

. Another One Bites The Dust,

Queen, ELEKTRA

. Love X Love, George Benson,
WARNER BROS./QUEST

. I'm Coming Out, Diana Ross,
MOTOWN
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The company most actively in-
volved in the campaign is the Straf-
ford, Pa.-based Impact Ratings Inc,,
which claims to have a copyright on
the piece. Impact VP of marketing
Greg Donches admits that “the major
goal is to get people to fill out their
diary. It’s all diary-motivated. Some-
one who fills this survey out is more
likely to fill out the diary.”

As for claims that the mailer is mis-
leading, Donches says, “We are not
misleading them that their participa-

Inc.’s four-hour vear-end version of
“Supermixx” is called “Supermixx
90.” The unhosted, commercial-free
show is available on a cash basis.
For more information, call 203-763-
2838.

AROUND THE INDUSTRY
WW1 is offering a debt exchange
of $400 principal amount of its 9%
convertible senior subordinated de-
bentures for each of its $1,000 prin-
cipal amount of 6.75% convertible

its inaugural postseason NFL
broadcasts on the Hispanic Radio
Network. The team includes Miami
Dolphins announcer Rene Giraldo,
Dallas Cowboys host Armando
Quintero, Los Angeles Raiders
broadcaster Ricardo Salazar, and
former Los Angeles Rams announc-
er Jessi Losado. The postseason
broadcast package includes the
AFC and NFC Championships and
the Super Bowl.
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Get With Guy. It's fun and frolic on the set as MCA act Guy shoots the video
for its first single, “I Wanna Get With You,” from its second album, “The
Future.” Shown, from left, are Louil Silas Jr., executive VP, A&R/artist
development, black music division, MCA; Michael Patterson, director; Holly
Crawford, producer; and Aaron Hall, Teddy Riley, and Damion Hall of Guy.

H BY JANINE McADAMS

NEW YORK—Pebbles has an iron
will and a chip on her shoulder.
Not that the outgoing 26-year-old
has an attitude, mind you, unless
you could term it a positive one.
Saying she has always known she
would be a musician, Pebbles is
just plain tired of being considered
another pretty face. Now that
“Giving You The Benefit,”” the
first single from her second MCA
album, “Always,” has earned her a
No. 1 R&B hit, she feels it is time
she got her due.

“

ASHES TO ASHES” is the name of the new Warner
Bros. album by pianist/composer Joe Sample. What is
unique about this seventh album of instrumental music
by the noted jazz player is that through it, Sample at-
tempts to convey his concern for the disintegration of
the African-American family.

“I have a lot of sadness in me now, in that I can’t be-
lieve what is going on with the gangs and the drugs and
crack and all of that,” says Sample, a former member of
the popular jazz ensemble the Crusaders. “The worst

thing is that the younger

people have no chance in

the future. disaste

co?nil;g.reIt f::icahelgaisntg rm
Rhythm

and the

Blves

my family recently, when
my nephew was shot by a
gang member.

“I grew up in a black
community in Houston,”
Sample continues. “It was
a rough place, but the sur-
vival rate was high be-
cause we had the family,
the community, and a lot of love in our neighborhood . ..
With the album I try to address problems by giving a
feeling of hope and by putting the emphasis back on
love.”

Sample says each track of his album, now No. 1 on the
Top Contemporary Jazz Albums chart, attempts to cap-
ture the anguish of broken families as well as the hope
for a better society. He composed most of the disc’s mu-
sic, tracks like “Born In Trouble,” “Mother’s Eyes,”
“Born To Be Bad,” “Strike Two,” and “Phoenix.” Re-
nowned producer and bassist Marcus Miller, who plays
on the album along with drummer Omar Hakim, con-
tributed “The Road Less Travelled.” Tommy LiPuma
produced.

Though many artists use their music to express com-
mitment to social issues, most use lyrics. Will listeners
understand Sample’s message? “I look at all the classi-
cal music and the music that has been around for centu-
ries—all of those big melodies are still here today,” he
replies. “I’ve always felt that music alone has more lon-
gevity. If we go back and look at lyrics of the "20s and
the ’80s, they don’t have the same meaning. Fifty years
from now we'll need a translator. I look at music as the
overall expression of a sense of timelessness.”

Sample heads to Japan for a series of dates this month
and will perform a string of eight dates on the West
Coast after the first of the year. Fans of the Crusaders’
“Gulf Coast” sound, take note: Sample says that 1991
will see a Crusaders reunion tour—including drummer
Stix Hooper, saxophonist Wilton Felder, and trumpeter
Wayne Henderson—with a live album recording.

o AND CO.: LaVaba Mallison, producer/manager of
Kool Moe Dee, among others, has formed Tabia Rec-
ords, which, through an agreement with Qwest Rec-
ords, will be distributed by Warner Bros. According to
Donna Moore, former director of artist development

Sample Hopes Love Will Rise Up From ‘Ashes’

Pianist’s New Album Speaks To African-Americans

by Janine McAdams

for Jive Records and now president of Tabia, the label's
first act will be the teen male trio the Nu. Its single, “R-
U Down?,” is due in late January. No other staff ap-
pointments or artist signings have been announced ...
Meanwhile, over at Quincy Jones Entertainment, one
of Q’s two co-ventures with Time Warner, president
Kevin Wendle has exited to form his own independent
TV/film production company, Kevin Wendle Produc-
tions. Wendle had spent approximately a year with
Jones, setting up the company, which was announced in
June. Until a replacement
is announced, Jones will
most likely helm his enter-
prise, which is in the pro-
cess of developing four
film projects.

FIGHTING FOR FUN &
Nonprofit: Here’s an idea.
Get together a bunch of
celebrities from film, tele-
vision, sports, and music,
and let them slug it out in
the ring for charity. That’s the concept behind Starfight
Productions’ Celebrity Boxing event at 2 p.m. Saturday
(8) at the Trump Taj Mahal in Atlantic City, N.J., which
will benefit the Congress of Racial Equality. There will
be a bevy of exhibition bouts (including Tommy “Hit-
man” Hearns vs. actor Mickey Rourke, C.0.R.E. direc-
tor Roy Innis vs. actor Tommy Morrison, and Roberto
Duran vs. rapper Melle Mel) and three weight-class
bouts, including a middleweight battle between “The
Breaks” rapper Kurtis Blow and actor John Diehl of
“Miami Vice.” With a host of celebrity judges, guest ref-
erees, comedy breaks, and a performance by jazz violin-
ist Noel Pointer, this should be something to write
home about. Tix—$25, $50, $100, $250—are available
through TicketMaster, or call Gary Braverman at Star-
fight: 212-581-6908.

THIS & THAT: The Apollo Theater welcomes the holi-
day season with a little spirit—gospel spirit, that is. Al
Green, the Mighty Clouds Of Joy, and special guest the
Davis Family take to the stage Saturday (8) for two
shows, 7 p.m. and 11 p.m. For info, call Bridget Isaac at
212-370-1302 ... Los Angeles Mayor Tom Bradley has
named Friday (7) M.C. Hammer Day in the City of An-
gels ... “Club 12” is the name of a new hip-hop/R&B
musical being previewed in off-Broadway workshops be-
ginning Saturday (8). It stars Capitol recording artist
D’Atra Hicks (also star of “Mama I Want To Sing”) and
First Priority rapper MC Lyte. The show is expected to
come to Broadway next year. For more info about the
workshop week, call Keith Sherman at 212-764-7900 . ...
On a sad note, Lyonel B. Richie Sr., father of singer/
songwriter Lionel Richie, died Oct. 31 in Los Angeles.
He was buried Nov. 5 after services at the Tuskegee
(Ala.) Univ. chapel. Donations in his name may be sent
to St. Andrew’s Episcopal Church, Discretionary Fund,
P.O. Box 1213, Tuskegee Institute, Ala. 36088.

“It burns me up when you hear
that my success is due to L.A. &
Face. It doesn’t start and end with
your producer,’”’ says the San
Francisco-born, Atlanta-based art-

It burns me up when
you hear my success Is
due to LA. & Face’

ist of the L.A. & Babyface team,
which helmed the project. “I co-
produced the album and wrote the
title song. Anything that had to do
with it we did together. Everyone
has a tendency to believe what is
so easy to talk about,” she adds,
meaning her marriage to L.A.
Reid. “They’ll be the first to tell
you that Pebbs did it. We discussed
it, broke it down. We were able to
put all of our talents together, and
it sounds different vocally than
the first album.”

“Pebbles as an artist had to
overcome a stigma because of the
kind of records she had the first
time out and the artist she was,”
says Reid, referring to the dishy
dance track ““Girlfriend,” which
L.A. & Babyface produced, the
funky, seductive ‘“Mercedes Boy,”
and their accompanying video-
clips.

“This album is turning the stig-
ma around so that people see she’s
a legitimate artist,” Reid contin-
ues. “She is often overshadowed
by her beauty, by the fact that
L.A. & Babyface are producing.”
He adds that on many occasions
when the songwriting/producing
duo quit for the night, they left
Pebbles in the studio. In fact, says
Reid, Pebbles’ studio prowess will
land her some solo production
work for other artists under the
LaFace Productions banner (The
Rhythm & the Blues, Nov. 24).

Pebbles is intensely proud of
“Always,” and with reason. “‘I
don’t care if I sell five records, 1

Pehbles Reaps Benefits Of 2nd Effort
‘Always’ Yields Hit Single, Added Respect

have the album of life!” she gush-
es.

Along with lushly romantic bal-
lads, including “Why Do I Be-
lieve” (“‘a future No. 1 song in all
formats,” Pebbles predicts), “Al-
ways,” and the current single, the
Babyface duet ‘“Love Makes
Things Happen” (the two have just
completed a gorgeous Julien Tem-
ple-directed video), there are such
up-tempo movers as the caution-
ary “Backyard,” the anti-drug
“Say A Prayer For Me,” and the
rockin’ “Good Thing.” Her cousin
Cherrelle duets on the title track,
while pals Karyn White and John-
ny Gill contribute backing vocals

on other cuts.

Pointing out that much of the
material was tailor-made for her,
she singles out ““Say A Prayer’” as
a song that speaks her mind about
the current state of society.
“That’s my song, it’s a ‘let me help
you’ song and it helped me in the
process,”’ she says. ““The guys
started writing it and we finished
it together. It’s talking about
things we all hear and see [drug
abuse]. The part that hit me so
hard is when the hook comes
around and you sing along, you
catch yourself asking for a prayer.
It’s a special song.”

With her “album of life”” bullet-
ing up to the top of the R&B al-
bums chart, Pebbles feels ready to
hit the stage with a wealth of ma-
terial. Early next year she will
tour Europe. Unlike many R&B
singers who have huge followings
there while they have yet to break
in the States, Pebbles is still un-
known.

“They don’t believe in me yet,”
says this mother of two. “‘I have to
go over there and let them see who
I am. Even people over here don’t
really know me. They might know
me, but with time to let the album
build they’ll see another side to
me-,’

The singer plans to embark on
her first U.S. tour next summer.

Ringing In Belle. Warner/Chappell Music celebrates its worldwide co-
publishing agreement with writer/producer Bernard Belle in a ceremony at New
York's Time Life building. Belle has written tunes for such artists as Guy, Today,
Hi-5, and the Winans. He has also written the title track for “New Jack City,” the
upcoming film starring Ice-T and Judd Nelson. Shown, top from left, are Les
Bide, WCM chairman/CEQ, and Rachelle Fields, WCM VP of creative. Shown,
seated from left, are Jocelyn Cooper, WCM creative manager, and Belle.
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CANDYMAN CAN

“Contrary to what some people
think, this is not my first record,”
says Candyman of “Knockin’
Boots,” his Epic debut single that
sold more than 50,000 units in
three weeks. “People think | went
into the studio and got a hit, but
I’ve made other records before on
independents.”

Candyman grew up in Los Ange-
les and recorded his first demos in

Through Dre, Candyman released
several 12-inch singles for indepen-
dent entrepreneur Fila Al.
Candyman next hooked up with
Tone Loc, and the two formed a
creative team with a local follow-
ing as performers in L.A. When
Loc scored big with “Wild Thing,”
his gold first single, he called on
Candyman to choreograph and help
him put together his live show,
which toured for a full year, in-
cluding stops at various national

ner, Johnny “J,” with whom he co-
wrote and amassed a large number
of songs, some of which appear on
his debut Epic album, “Ain’t No
Shame In My Game.” The collec-
tion of songs ranges from pop rap
similar to Loc’s hits (“Melt In Your
Mouth,” the follow-up single) to a
hard sound reminiscent of Ice Cube
and N.W.A (“The Mack Is Back,”
the B side to “Melt”). “Knockin’
Boots”—a thinly veiled allegory
for “how you and me got here—

typical listening in Los Angeles
(“It’s what they like to listen to in
low riders”). Built around a re-
make of the chorus of a Rose
Royce song called “Ooh Boy” and
augmented by a sample of Betty
Wright’s “Tonight Is The Night,”
“Knockin’ Boots”’—and Candy-
man’s hip hop in general—taps into
a broad range of musical tastes.
“Our sound is bringing back the
old R&B and making it '90s rap,”
explains Candyman. “You have lit-
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Michel'le, Ice Cube, and others. been working with another part- love for “oldies,” which he says is the kid’s mom is like, ‘Well, | was

going to see him anyway, cause |
remember that sound.” [Young hip-
hop fans] don’t know the Betty
Wright song, but older people like
my song cause they hearitina
new way, and it’s cool. | can
branch out to people from 5 to 50!”
PETER WETHERBEE

THELMA SURVIVES

Survival in an arena as competitive
as the music business may well be

(Continued on page 26)
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AND THE WINNERS ARE: “The 1990 Billboard Music Awards Show”
will air Dec. 10 on the Fox Broadcasting Co. Viewers often wonder how the
winners on awards shows are chosen, even when the selection procedures
are outlined on the broadcasts. These awards are based on Billboard’s year-
end methodology; the following explanation is taken from the 1989 year-
end issue:

“Final year-end chart positioning is based on a point system. Points are
given to each record (single or album) for each week on the chart, in a com-
plex inverse relation to the chart position. The year-end charts represent
the accumulation of all points—based on the number of weeks on the chart
plus positions attained—that respective artists, labels, publishers, etc.,
have received for their charted recordings during the year. Each chart has
its own unique point system, with points assigned to each rank on a chart
based on the actual average number of points a record receives at that posi-
tion on the computer worksheet for the chart. Once a record’s points have
been determined, year-end categories are established, such as top artist—
which includes points accumulated for both singles and albums, top labels,
top singles producers, and so on.”

Along with those criteria, how well an artist fares at the end of the year
is also a function of how many singles and albums were released within the
eligibility period. Therefore, an artist who has, for example, had numerous
singles and possibly two albums on the charts within one year will most
likely have a higher year-end position than another artist who released only
one album—even if the lattér sells three times as many albums.

S’I‘ATIC CLING: “Please Hammer Don’t Hurt 'Em” by M.C. Hammer
(Capitol) has held the No. 1 spot on the Top R&B Albums chart for 28
weeks and has sold well more than 7 million units. In spite of a number of
resolute challenges, many albums by artists that otherwise would have
scored No. 1 have been denied that achievement. Two albums, however,
have broken the Hammer winning streak. In early June, “Poison” by Bell
Biv DeVoe (MCA) fought its way into the top spot for one week. At the end
of June, Johnny Gill’s self-titled album (Motown) snatched the honors for
one week, then in the beginning of August grabbed the No. 1 slot again for
two weeks. Gill's album has sold in excess of 1.7 million units and BBD has
sold more than 2.7 million copies of its album. Recently, two albums that
are both nearing the 1 million mark in sales did not make it to the top of the
chart: “Mama Said Knock You Out” by L.L. Cool J (Def Jam) rests at No.

RTINS

third place. Mariah Carey’s

While splashy awards and

2, and “Short Dogs In The House” by Too Short (Jive) has been trapped in

debut album on Columbia likewise did not

reach No. 1, even though sales are in excess of 2.5 million.

impressive chart numbers are measures of

industry success, many of the year’s best artists may not have dazzled us
with statistics or waged popularity campaigns with voting committees. But
let’s not ery for them. Just check the above-mentioned sales figures. The
true judges of the 1990 musical “top dog” sweepstakes are consumers.
Their awards—which they don’t hand out indiscriminately—look like this:
$$$. The bottom line is the bottom line, and those acts that were able to sell
albums in a competitive marketplace are the champions of 1990.

Radio Most Added is a weekly national

HOT R&B SINGLES ACTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY TOTAL TOTAL
ADDS AD ADDS DS ON
26 REPORTERS 26 REPORTERS 58 REPORTERS 110 REPORTERS

WHEN WILL I SEEYOU. ..
BELL BIV DEVOE mca 11 10 23 44 45
PLAY THAT FUNKY MUSIC
VANILLA ICE sek 6 il 17 24 24
GO FOR IT! (HEART & FIRE)
J.ELLIS/T.HARE susTIT 5 3 15 23 57
U.K. BLAK
CARON WHEELER emi 4 4 11 19 44
BLACK PARADISE
SAMUELLE aTianTiC 4 3 12 19 19
MY LAST CHANCE
MARVIN GAYE MOTOWN 2 -3 10 17 90
MAKE IT WITH YOU
TEDDY PENDERGRASS £LEKTRA 1 3 13 17 62
I'LL GIVE ALL MY LOVE TO YOU
KEITH SWEAT VINTERTAINMENT 2 5 8 15 94
HEAD OVER HEELS
TONY TERRY epic 4 1 10 15 81
THE PLACES YOU FIND LOVE
QUINCY JONES QwesT 1 2 12 15 41

compilation of the ten records most added to the playlists

of the radio stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.

B'"mrdo ® 1990. Billboard/BP! Communications, Inc.

FOR WEEK ENDING DECEMBER 8, 1990

Hot R&B Singles Sales & Airplay.

A ranking of the top 40 R&B singles by sales and airplay, respectively, with reference to each titte’s composite position on the main Hot R&B Singles chart.
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SALES 3 AIRPLAY 38
2|5 i I P81 P -5
IE2L| TITLE ARTIST [28| |[Z¥|22| TITLE ARTIST (28
1}1 | I'MYOUR BABY TONIGHT WHITNEY HOUSTON | 1 11 | I'MYOUR BABY TONIGHT WHITNEY HOUSTON | 1
2 { 5 | SENSITIVITY RALPH TRESVANT | 2 2 | 4 | SENSITIVITY RALPH TRESVANT | 2
3 | 6 | ROPE A DOPE STYLE LEVERT | 8 3 | 5 | ROUND AND ROUND TEVIN CAMPBELL | 3
4 |10 | LOVE ME DOWN FREDDIE JACKSON | 6 4 | 8 | I WANNA GET WITH U GUY | 7
5 | 7 | MY HEART YOUR HEART WHISPERS | 4 5 [ 7 | IT NEVER RAINS. . . TONY! TONI! TONE! | 5
6 | 3 | SLOW MOTION GERALD ALSTON | 9 6 | 6 | MY HEART YOUR HEART WHISPERS | 4
7 | 11 | 1T NEVER RAINS. . . TONY! TONit TONE! | § 7 |10 | LOVE ME DOWN FREDDIE JACKSON | 6
8 | 9 | ROUND AND ROUND TEVIN CAMPBELL | 3 8 ROPE A DOPE STYLE LEVERT | 8
9 | 8 | 1JUST CAN'T HANDLE iT HI-FIVE | 10 9 |13 | THE FIRST TIME SURFACE | 12
10 [ 13 [ 1 WANNA GET WITH U GUY | 7 10 SLOW MOTION GERALD ALSTON | 9
11 [ 17 | THE GHETTO TOO SHORT | 13 11 MISSUNDERSTANDING AL B. SURE! | 11
12 | 2 | MISSUNDERSTANDING AL B. SURE! | 11 12 [ 11 | # JUST CAN'T HANDLE IT HI-FIVE | 10
13 { 4 | KNOCKIN' BOOTS CANDYMAN | 18 13 | 15 | LOVE MAKES THINGS HAPPEN PEBBLES |17
14 [ 16 | TRY ME JASMINE GUY [ 16 14 | 16 | ONLY HUMAN JEFFREY OSBORNE | 15 |
15 | 20 | THE FIRST TiME SURFACE | 12 15 | 17 | LOVE ME JUST FOR ME SPECIAL GENERATION | 14
16 {18 | t LOVEU TAKE 6 | 19 16 | 19 | THE GHETTO TOO SHORT | 13
17 | 21 | LOVE ME JUST FOR ME SPECIAL GENERATION | 14 17 [ 23 | IF | WERE A BELL TEENA MARIE | 28
18 [ 22 | NO SWEETER LOVE GEOFF MCBRIDE | 20 18 | 25 | THING CALLED LOVE THE BOYS | 22
19 | 23 | TOM'S DINER DNA FEATURING SUZANNE VEGA | 21 19 [ 28 { DON'T BE A FOOL LOOSE ENDS | 26
20 | 14 | PRAY M.C. HAMMER ! 37 20 [ 26 | YOU DON'T HAVE TO WORRY EN VOGUE | 24
21 | 26 | ONLY HUMAN JEFFREY OSBORNE | 15 21 | 24 | KEEP OUR LOVE ALWE STEVIE WONDER | 25
22 | 12 | B.B.D. (} THOUGHT IT WAS ME)? BELL BiV DEVOE | 23 22 | 30 | LOVE WILL NEVER DO (WITHOUT YOU) JANET JACKSON | 31
23 {15 | | GOT THE FEELING TODAY | 33 23 |14 | TRY ME - JASMINE GUY | 16
24 |19 | LOVE TAKES TIME MARIAH CAREY | 29 24 [ 22 | NO SWEETER LOVE GEOFF MCBRIDE | 20
25 (30| I'cL DO 4 YOU FATHER M.C. | 30 25|21 | 1L-OV-EU TAKE 6 | 19
26 {29 | CAUSE | CAN DO IT RIGHT BIG DADDY KANE | 35 26 [ 33 | rLL GIVE ALL MY LOVE TO YOU KEITH SWEAT | 36
27 |28 | GROOVE IS IN THE HEART DEEE-LITE | 34 27 | 29 | NEW POWER GENERATION PRINCE | 27
28 {39 | LOVE MAKES THINGS HAPPEN PEBBLES | 17 28 | 34 | TOM'S DINER DNA FEATURING SUZANNE VEGA | 21
29 | 31 | THING CALLED LOVE THE BOYS | 22 29 | 12 | B.B.D. (i THOUGHT IT WAS ME)? BELL Biv DEVOE | 23
30 [ 33 | KEEP OUR LOVE ALIVE STEVIE WONDER | 25 30 | 35 | AROUND THE WAY GIRL LL COOLJ |32
31 {— | AROUND THE WAY GIRL LL COOL J |32 31 |36 | WHEN YOU CRY THE WINANS | 40
32 {37 | NEW POWER GENERATION PRINCE | 27 32 [ 18 | LOVE TAKES TIME MARIAH CAREY | 29
33 | — | YOU DON'T HAVE TO WORRY EN VOGUE | 24 33|39 | GET HERE OLETA ADAMS | 41
34 [ 38 | MONIE IN THE MIDDLE MONIE LOVE | 39 34 | — | GONNA MAKE YOU SWEAT C&C MUSIC FACTORY | 38
35 | — | POOR ELAINE KIPPER JONES | 50 3538 | FLL DO 4 YOU FATHER M.C. | 30
36 | — | DON'T BE A FOOL LOOSE ENDS | 26 36 { 20 | KNOCKIN' BOOTS CANDYMAN | 18
37 | — | IESHA ANOTHER BAD CREATION | 42 37 | — | MY LAST CHANCE MARVIN GAYE | 45
38 [ 34 | MAMA JUANITA LUKE FEATURING THE 2 LIVE CREW | 54 | 38 | — | SOMETHING IN MY HEART MICHEL'LE | 48
39 [ — | GONNA-MAKE YOU SWEAT C&C MUSIC FACTORY | 38 39 | — | GENTLE DINO | 47
WHATEVER MA_KES YOU HAPPY TEN CITY | 53 40 | — | HEAD OVER HEELS __TONY TERRY 51

40 | —

SINGLES A-I

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

AROUND THE WAY GIRL (Marley Marl,

ASCAP/L.L. Cool J, ASCAP/Def lam, ASCAP)

BABY DON'T CRY (Angel Notes, ASCAP/Warner-
Tamerlane, BMI)

B.B.D. (1 THOUGHT 1T WAS ME) ? (Ronestone,
BMI/Your Mothers, BMI/Nia, BMI/Alshamighty,
BMI/Strong-Island, ASCAP)

THE. BOOMIN' SYSTEM (L.L. Cool J, ASCAP/Marley
Marl, ASCAP/Def- tam, ASCAP)

CAUSE 1 CAN DO IT RIGHT (AZ, ASCAP/Cold Chillin’,
ASCAP/WB, ASCAP)

CLOSE TO YOU (E.G.,, BMI/W.S., BMI/Chappell & Co.,
ASCAP/Level Vibes, ASCAP/Colgems-EMI,
ASCAP/Forever, PRS) WBM

CRUISE CONTROL (Najee, ASCAP/Alexander Bugnon,
ASCAP/Pure Art, ASCAP/Buppie, ASCAP/EMI April,
ASCAP)

DON'T BE A FOOL (MCA, ASCAP/BMG,
ASCAP/Brampton, ASCAP)

DON'T TURN YOUR BACK ON ME (Color Free,
BMI/Juby Laws, BMI)

DO YOU CARE (ADRA, BMI/Kang's Thang, BMI)
EVERYBODY EVERYBODY (Lambardoni Edizioni,
ASCAP/Intersong U.S.A., ASCAP) HL

EVERY LITTLE THING (Ensign, BMI/Bright Ray,
BMI/Legassick, BM1)

FAIRWEATHER FRIEND (Kear, BMI/CBS Epic/Solar,
BMI/Greenskirt, BMI) HL

FEELS GOOD (Tony Toni Tone, ASCAP/Pri, ASCAP)
wBM

THE FIRST TIME (Colgems-EMI, ASCAP/Stansberry,
BMI) WBM

FRIENDZ (Wooten Cutz, BMI)

GENTLE (New Trend, BMI)

GET HERE (W8, ASCAP/Rutiand Road, ASCAP)

THE GHETTO (Willesden, BMI/Zomba, ASCAP/Atco,
ASCAP/Don-Pow, ASCAP)

GO FOR IT! (HEART & FIRE) (Not Listed)

GONNA MAKE YOU SWEAT (Virgin, ASCAP/Cole-
Clivilles, ASCAP) CPP

GO OUTSIDE IN THE RAIN (Sutjack,
ASCAP/Donesha's, ASCAP/Nato/Visions-USA, ASCAP)
GROOVE 1S IN THE HEART (Delovely,
ASCAP/Hancock, BMI/Virgin, ASCAP/Zomba, ASCAP)
HARLEM BLUES (Not Listed)

HEAD. OVER HEELS (Shaman Drum, BMI/Sun Face,
ASCAP)

ICE ICE BABY (ice Baby, ASCAP/QPM, ASCAP/Jones,
ASCAP/Screen Gems-EM|, BMI/Beechwood, BM1)
WBM

1 CONFESS (Almo, ASCAP) CPP

| DON'T HAVE THE HEART (Music Corp. Of America,
BMI/Nefana, BMI/Music By Candelight, ASCAP/PSO
Ltd., ASCAP) CPP/HL

1 DON'T KNOW ANYBODY ELSE (Lombardoni Edizioni,
ASCAP/intersong, ASCAP)

1ESHA (Biv Ten, ASCAP/Diva One, ASCAP)

IF | WERE A BELL (EMI April, ASCAP/Midnight
Magnet, ASCAP)

| GOT GAME (Locked Up, BMI)

1 GOT THE FEELING (Hi-Frost, BMI)

| JUST CAN'T HANDLE IT (Zomba, ASCAP/Mom And

91

EREI

10

16

83
67

31

BLER

1

39

45
95

PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

Dad, ASCAP) Epic/Solar, BMI)

I'LL DO 8 YOU (Hudmar, ASCAP/Butterfly Gong, 97 MY ONLY WOMAN (CBS Epic/Solar, BMI/Kear,
BMI/EMI Blackwood, BM!/Cotaba, BM1) BMI/Greenskirt, BMI)

I'LL GIVE ALL MY LOVE TO YOU (WB, ASCAP/E/A, 27 NEW POWER GENERATION (Controversy, ASCAP/WB,

ASCAP/Keith Sweat, ASCAP/Rew, ASCAP)

1 L-0-V-E U (Warner-Elektra-Asylum, BMI/Mervyn
Warren, BMI/Winston Kae, BMI) WBM

I'M YOUR BABY TONIGHT (Kear, BMI/CBS
Epic/Salar, BMI) HL

1 SURRENDER (Kesha, PRS)

IT NEVER RAINS (IN SOUTHERN CALIFORNIA) (Tony
Ton: Tone, ASCAP/Pri, ASCAP) WBM

| WANNA GET WITH U (Donril, ASCAP/Jamron,
ASCAP/Abdur Rahman, ASCAP/Zomba, ASCAP)

1 WANTED YOU (Whooping Crane, BMI/C.Tan, BMI)
JUST A LITTLE BIT LONGER (Gunsmoke, ASCAP/Pow
Wow, ASCAP/Hot Licks, BMI)

JUST ANOTHER DREAM (Colgems-EMI, ASCAP/EMI
Blackwood, BMI)

JUST BE MY LADY (Kim Waters, BMi/Tonk, BM1)
JUSTIFY MY LOVE (Miss Bessie, ASCAP)

KEEP OUR LOVE ALIVE (Steviand Morris, ASCAP) CPP
KICKIN' AFROLISTICS (Il Posse, ASCAP/Davy D,
ASCAP/Def Jam, ASCAP/Feelin’ Groovy, ASCAP)
KNOCKIN' BOOTS (Diabetic, ASCAP/Mille Migtia,
ASCAP/Windswept Pacific, ASCAP/D/B/A Longitude
BMI/Stone Agate, BM1) CPP/WBM

LET ME FEEL YOUR BODY (Bonilla, ASCAP/337,
ASCAP)

LET ME SHOW YOU HOW TO FALL IN LOVE (Kfaven,
BMI/rving, BMI/Otherwise, ASCAP/BMG, ASCAP)
CPP

LET ME SHOW YOU (Peljo, BM1)

LIVIN' IN THE LIGHT (EMI Blackwood,
BMI/Motherman, ASCAP)

LOVE MAKES THINGS HAPPEN (Kear, BMI/CBS
Epic/Solar, BMI)

LOVE ME DOWN (Zomba, ASCAP/Barry Eastmond,
ASCAP/Jo Skin, ASCAP)

LOVE ME JUST FOR ME (Bust-It, BMI)

LOVE TAKES TIME (Vision Of Love, BMI/Been
Jammin', BMf)

LOVE U 2 THE LIMIT (Virgin Songs, BMI/Morning
Crew, BMI)

LOVE WILL NEVER DO (WITHOUT YOU) (Fiyte Tyme,
ASCAP) WBM

MAKE IT EASY ON ME (All Boys USA, BMI)

MAKE IT WITH YOU (Colgems-EMI, ASCAP)

MAMA JUANITA (Pac Jam, BMI)

MERRY GO ROUND (Keith Sweat, ASCAP/Bobby D.,
ASCAP/WB, ASCAP/E/A, ASCAP/MCA, ASCAP) WBM
MISSING YOU (Virgin, ASCAP/Jazzie B, ASCAP/EMI
April, ASCAP/Law, ASCAP)

MISSUNDERSTANDING (Al B. Sure!, ASCAP/EMI April,
ASCAP/Across 110th Street, ASCAP/Frank Nitty,
ASCAP/Veile int'l, ASCAP/Ness, Nitty & Capone,
ASCAP)

MONIE IN THE MIDDLE (Virgin, ASCAP/Copyright
Control) CPP

MY HEART YOUR HEART (Virgin Songs, BMI/Morning
Crew, Bm!) CPP

MY LAST CHANCE (Jobete, ASCAP)

MY LOVE WILL (Lorna Lee, BMI/Beau Di O Do, BMI)
MY, MY, MY (Kear, BMI/Greenskirt, BMI/CBS

883

R &

21
15

16
78

a7

n
40
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ASCAP) WBM

NO SWEETER LOVE (WB, ASCAP/Silver Sun, ASCAP)
WBM

NOTHING BUT A PARTY (Said, BMI)

ONLY HUMAN (Zomba, ASCAP/Barry J. Eastmond,
ASCAP/Almo, ASCAP/March 9, ASCAP) CPP

THE PLACES YOU FIND LOVE (MCA, ASCAP/Hee Bee
Dooinit, ASCAP/WB, ASCAP)

POOR ELAINE (Reggie Stewart, ASCAP/Kipper Jones,
ASCAP/Almo, ASCAP/Somethin’ Stoopid, ASCAP/Kip
Teez, ASCAP/Pecot, ASCAP) CPP

PRAY (Controversy, ASCAP/WB, ASCAP/Bust-It. BMI)
CLM/WBM

ROPE A DOPE STYLE (Trycep, BMI/Willesden, BMI)
ROUND AND ROUND (Controversy, ASCAP/WB,
ASCAP) WBM

SENSITIVITY (Fiyte Tyme, ASCAP) WBM

SING ME YOUR LOVE SONG (Zomba,
ASCAP/Longitude, BMI)

SLOW MOTION (Stanton's Gold, BMI/Island,
BMI/Tracye One, BMI/Maypop, BMI) WBM
SOMEBODY'S CRYING (Hubb, ASCAP)

SOMETHING IN MY HEART (Ruthless Attack, ASCAP)
SOUL INSPIRATION (Myaxe, ASCAP/WB,
ASCAP/Good Single, PRS/lrving, BMI) CPP/WBM

SO YOU LIKE WHAT YOU SEE (Two Tuff-Enuff,
BMI/Irving, ASCAP) CPP

THAT'S MY ATTITUDE (Trycep, BMI/Willesden, BMI)
THING CALLED LOVE (Greenskirt, BMI/Kear,
BMI/CBS Epic/Solar, BMt)

THIS HOUSE (Zodrog, ASCAP/Zodboy, ASCAP/Editions
EG, ASCAP/Sir Spence, ASCAP/M&T Spencer, ASCAP)
TOM’S DINER (Waifersongs, ASCAP/AGF, ASCAP)
Clw

TRUE LOVE (CBS, ASCAP/UK, BMI/CRGI, BMI)

TRY ME (Forceful, BMI/Willesden, BMI)

UK BLAK (Orange Tree, ASCAP/MCA, ASCAP)
WHATEVER MAKES YOU HAPPY (Been Stung,
BMI/Rude Tymze, BMI/Lawman, ASCAP/EM|
Blackwood, BMI/EMI April, ASCAP)

WHAT'S IT ALL ABOUT (Protoons, ASCAP/Rush-
Groove, ASCAP)

WHEN WILL { SEE YOU SMILE AGAIN? (Not Listed)
WHEN YOU CRY (For Our Children, ASCAP/Zomba,
ASCAP/Hyter, ASCAP)

WRITTEN ALL OVER YOUR FACE (Trycep, BMI/Rude
News, BM1)

YOU DON'T HAVE TO WORRY (2 Tutf-E-Nuft,
BMi/Irving, BMI) CPP

SHEET MUSIC AGENTS

are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

CLM Cherry Lane
CPP Columbia Pictures
HL Hal Leonard
WBM Warner Bros.
MSC Music Sales Corp. |
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The 1990 Billboard
Music}ﬁ Awards

A new annual prime-time
awards show, based on
Billboard’s year-end

charts.

The #1 Rock, Pop, R & B,
Rap and Country stars.
And for the first time
ever, the #1 song and

artist in the world.

A

-

)

Live performances by
winning artists, the year
in review including new
performers, the biggest
releases and highest
concert grosses...Plus—
special appearances by

past #1 artists!

The 1990 Billboard
Music Awards

8p.m./7 Central, Monday,

December 10th, on Fox

21 Billbecarel

A BPI COMMUNICATIONS COMPANY
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FOR WEEK ENDING DEC. 8, 1990

HOT DANGE MUSICG

o
s3] 8, CLUB PLAY THEN 12-INCH SINGLES SALES
% 5 ; Q% TITLE Compiled from a national sample of dance club playlists. ARTIST % = %’ Q% TITLE Compiled from a national sample of retail store and one-stop sales reports. ARTIST
[= 4 o | 20 | LABEL & NUMBER/DISTRIBUTING LABEL = 5 o | =3 | LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 * % .y %k NO.1 * %,
@ 1 3 5 GONNA MAKE YOU SWEAT COLUMBIA 44-73605 2 weeks at No. 1 @ C&C MUSIC FACT./F. WILLIAMS @ 2 3 15 WIGGLE IT CUTTING CR 237/0-96407/CHARISMA 1 week atNo. 1 € 2IN AROOM
2 2 i 8 JUST ANOTHER DREAM POLYDOR 877 363-1 @ CATHY DENNIS 2 5 8 SO HARD EMI v-56194 @ PET SHOP BOYS
(3| 1 | 12 | 5 | PRAYcapTOLV-1S617 # M.C. HAMMER (3| 5 | 12 | 6 | MONIEIN THE MIDDLE ETERNAL 0-21737/WARNER BROS. @ MONIE LOVE
4 4 8 8 SO HARD Emi v-56194 @ PET SHOP BOYS @ 10 18 4 GONNA MAKE YOU SWEAT COLUMBIA 44-73605 @ C&C MUSIC FACTORY/FREEDOM WILLIAMS
@ 8 15 4 POWER OF LOVE/BUILD A BRIDGE ELEKTRA 0-66592 DEEE-LITE @ 6 7 8 TOM'S DINER A&Mm 75021 2342-1 @ DNA FEATURING SUZANNE VEGA
@ 9 11 6 LOVE SO SPECIAL ATLANTIC 0-86124 CEYBIL 6 1 2 1 LIVIN’ IN THE LIGHT emi v-56175 @ CARON WHEELER
7 10 10 7 MONIE IN THE MIDDLE ETERNAL 0-21737/WARNER BROS. © MONIE LOVE @ 8 11 7 JUST ANOTHER DREAM POLYDOR 877 963-1 @ CATHY DENNIS
8 5 6 8 THINK TOMMY BOY TB 961 @ INFORMATION SOCIETY 9 13 SENSITIVITY mCa 53933 @ RALPH TRESVANT
@ 13 24 4 WORLD IN MY EYES SIRE 0-21735/REPRISE @ DEPECHE MODE @ 12 21 4 WORLD IN MY EYES SIRE 0-21735/REPRISE @ DEPECHE MODE
10 3 1 8 H.0.US.E. ATLANTIC 0-86119 DOUG LAZY (ﬁ)) 11 14 7 FOUND LOVE EPIC 49-73548 @ DOUBLE DEE FEATURING DANY
11 11 17 6 LISTEN UP QWEST 0-19576/REPRISE @ LISTEN UP 11 3 1 13 KNOCKIN' BOOTS ePiC 49-73437 & CANDYMAN
12 16 22 6 SHE'S A SECRETARY/STRANGE ENIGMA 7-75556-0 CELEBRATE THE NUN @ 13 15 6 H.O.U.S.E. ATLANTIC 0-86119 DOUG LAZY
13 14 13 8 TOM'S DINER A&M 75021 2342-1 @ DNA FEATURING SUZANNE VEGA @ 14 17 5 LOVE SO SPECIAL ATLANTIC 0-86124 CEYBIL
14 6 5 7 FUN TO BE HAD GEFFEN PROMO @ NITZEREBB 14 7 6 8 THINK TOMMY BOY TB 961 @ INFORMATION SOCIETY
15 18 26 4 COMMERCIAL RAIN MUTE 0-66606/ELEKTRA @ INSPIRAL CARPETS @ 16 20 6 I WANNA GET WITH U mMCa 53928 & GUY
29 e 2 | DON'T KNOW ANYBODY ELSE RCA RCA-2735-1 @ BLACK BOX 17 19 5 I'M YOUR BABY TONIGHT ARISTA 2123 © WHITNEY HOUSTON
@ 27 S 2 CRASH (HAVE SOME FUN) TOMMY BOY TB-963 @ TKA FEATURING MICHELLE VISAGE 17 15 8 12 ICE ICE BABY sBk v-19724 @ VANILLA ICE
20 37 3 INSANITY MOTOWN 4750 @ THE POINTER SISTERS 35 = 2 B.B.D. (1 THOUGHT IT WAS ME)? MCa 53899 @ BELL BIv DEVOE
32 44 3 ANOTHER SLEEPLESS NIGHT ARISTA IMPORT @ MIKE “HITMAN" WILSON 23 28 7 MISSUNDERSTANDING WARNER BROS. 0-21744 @ AL B. SURE!
30 38 3 THE ROOF IS ON FIRE/ . .. AND PARTY TSR TSR-865 WESTBAM __2_0 24 30 5 (THAT MAN) HE'S ALL MINE VIRGIN 0-96413 INNER CITY
21 21 28 5 YEAH! WARLOCK WAR-088 U.K. ONE FEATURING TIA & CHANTEL “ . * . PQWEB p|c|( * % % “ .
2|1 16 7 B.B.D. (I THOUGHT IT WAS ME)? McA 53899 @ BELL BIV DEVOE 36 | — 1 2 1 DON'T KNOW ANYBODY ELSE RCARCA-2735-1 . BLACK BOX
@) »5 | 4 WHATEVER MAKES YOU HAPPY ATLANTIC 0-86123 & TEN CITY @) 21 | 3 4 WHATEVER MAKES YOU HAPPY ATLANTIC 0-86123 ¢ TENCITY
24 | 19 | 23 5 STOP, LISTEN, LOOK & THINK ARISTA 2047 EXPOSE 23 |1 2% |3 4 THE GHETTO JIVE 1397/RCA ¢ TOO SHORT
O POWER PlCK 'R R g 2 21 23 19 GROOVE 1S IN THE HEART/WHAT IS LOVE ELEKTRA 0-66622 @ DEEE-LITE
@ 33 — 2 MARY HAD A LITTLE BOY ARISTA AD-2144 @ SNAP 5 25 25 6 NEVER ENOUGH/LET'S GO TO BED ELEKTRA 0-66604 @ THE CURE
26 28 35 4 MAKE SOME NOISE D.J. INTERNATIONAL DJ-934 FAST EDDIE 26 29 32 5 WHAT DO YOU SEE EXILE NMR-74001/NASTYMIX CAUSE & EFFECT
% K HOT SHOT DEBUT * % K 27 18 4 11 DOIN’ THE DO RHYTHM KING 0-21581/SIRE @ BETTY BOO
@ NEW ) 1 JUSTIFY MY LOVE SIRE PROMO/WARNER BROS. & MADONNA 42 —_ 2 % | FREEDOM COLUMBIA 44.73584 @ GEORGE MICHAEL
28| 26 | 31 4 SHARE/SEARCHIN' BIG BEAT BB-0019 JOMANDA 29 19 22 FAIRWEATHER FRIEND MOTOWN 4727 @ JOHNNY GILL
29 | 31 | M4 4 HEAR THE DRUMMER GET WICKED ATCO 0-96447 CHAD JACKSON @ 1 | — 2 GAS STOP (WHO DO YOU THINK YOU ARE) ARISTA AD-2084 BOXCAR
30 22 27 5 DON'T SCANDALIZE MY NAME CAPITOL V-15613 KYM MAZELLE @ 40 | — 2 CRASH (HAVE SOME FUN) TOMMY BOY 7B-963 TKA FEATURING MICHELLE VISAGE
@ 35 | — 2 I'M YOUR BABY TONIGHT ARISTA 2123 @ WHITNEY HOUSTON 32 30 29 7 PRAY CAPITOL V-79285 & M.C. HAMMER
@ 36 | — 2 ONE KISS PER MINUTE LMR 2713-1-RD/RCA JAYA 33 20 9 12 HIPPYCHICK SAVAGE 0-96428/ATCO @ SOHO
B3| 45 | — | 2 | 'UKEYOUEPC 4973600 @ CULTURE BEAT 34 | 22 | 10 | 9 | SUICIDEBLONDE atLantic 0-87860 @ INXS
@) 39 — 2 THAT MAN, HE'S ALL MINE VIRGIN 0-96413 INNER CITY @ 44 49 3 I'LL DO 4 U MCA 53912 @ FATHERM.C.
35 | 24 | 21 | 10 | PMFREEBIGLIFE 877 843-1/MERCURY © THE SOUP DRAGONS FEAT. JUNIOR REID 36 | 39 | 45 4 | SUPERLOVER/ GET IT OFF ATLANTIC 0-86125 THREE GENERATIONS FEATURING CHEVELL
36 | 15 7 8 NEVER ENOUGH/LET'S GO TO BED ELEKTRA 0-66604 © THE CURE 37 | 38 | 41 9 SO YOU LIKE WHAT YOU SEE ATLANTIC 0-86151 © SAMUELLE
37 12 4 8 FOUND LOVE EPIC 49-73548 @ DOUBLE DEE FEATURING DANY - \ S G Gy S HOT SHOT DEBUT x * K R
NEW ) 1 TRAGEDY FOR YOU EPIC 49-735%4 @ FRONT 242 @ NEW)D 1 |N$ANITY MOTOWN 4750 ¢ P <« ®THE POINTER SISTERS
7 | — | 2 SENSITIVITY MCA 53933 © RALPH TRESVANT NEW ) 1 DON'T BE A FOOL MCA 53906 © LOOSE ENDS
46 - 2 | WANNA GET WITH U mCA 53928 & GUY @ NEW) 1 THE QUESTION CUTTING CR 244 CONCEPT OF ONE FEAT. NOEL
41 43 41 3 OVER YOU McA 53911 KAOS 41 46 46 3 ROUND AND ROUND PAISLEY PARK 0-21 740/WARNER BROS. @ TEVIN CAMPBELL
42 43 g_ 2 TRUE LOVE/STRONGER TOGETHER COLUMBIA 4473537 THE CHIMES 42 32 24 13 | GIVING YOU THE BENEFIT MCA 24075 @ PEBBLES
43 38 29 7 ICE ICE BABY sBk v-19724 @ VANILLA ICE 43 47 48 3 MARY HAD A LITTLE BOY NEXT PLATEAU NP-50136 STAX
NEW ) 1 WISEBLOOD VIRGIN PROMO @ KING SWAMP NEW) 1 TRAGEDY FOR YOU EPIC 4973594 FRONT 242
45 37 36 5 SHOW ME LOVE CARDIAC 3-4006-0-DJ ED TERRY 45 28 31 6 LISTEN UP QWEST 0-19576/WARNER BROS. @ LISTEN UP
46 3 18 7 SWING 2vx 2vx 6314-12 THE DEFF BOYZ FEATURING TONY MAC 46 34 26 19 FEELS GOOD WING 877 437-1/POLYDOR @ TONY! TON!! TONE!
47 42 32 6 DAY AFTER DAY ALPHA INT'L V-73010 @ EXOTIC BIRDS 47 37 27 10 BLACK CAT A&M 75021 2348-1 @ JANET JACKSON
48 23 9 12 HIPPYCHICK SAVAGE 0-96428/ATCO € SOHO 48 45 36 10 CUBIK TOMMY BOY TB 959 808 STATE
49 41 14 10 BREAKDOWN/GROOVE ME VENDETTA 75021 7040-1/A&M SEDUCTION 49 31 16 7 WARM LOVE SiRE 0-217 39/REPRISE THE BEATMASTERS FEAT. CLAUDIA FONTAINE
50 40 19 11 CUBIK TOMMY BOY B 95% 808 STATE 50 33 37 6 DAY AFTER DAY ALPHA INT'L V-73010 EXOTIC BIRDS

O Titles with the greatest sales or club play increase this weel

unless indicated otherwise. ® 1990, Billboard/BPI Communications Inc.

k. @ Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. Records listed under Club Play are 12-inch

COVERGIRLS

GUARANTEED TO LEAVE YOU BREATHLESS

The queens of high-fashion-groove take a sultry step out with their new 12" and 12” Maxi Cassette,
“DON'T STOP NOW,” featuring the bonus track,” FUN KBOUTIQUE.”
Produced by Andy Pcndc and Tony Moran. Remixed by Tony Moran.

*DON'T STOP NOW'" is featured on the album ‘‘MUSIC SPEAKS LOUDER THAN WORDS."

GO GIRLS! On Epic.

“Epic’’ Reg. U.S. Pat. & Tm. Off. Marco Registrodo./ = is o trodemark of Sony Music Enfertoinment Inc. © 1990 Sony Music Entertainment Inc
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DANCE I

No More Dancing Around The Awards-Show Issue

0N THE GRAPEVINE: With the
holiday season recently getting
under way, no one hot news story
or issue has dominated the head-
lines this week. Here’s a rundown
of several items of interest . . .

DANCIN' AWAY: Ever wonder
what became of last year’s heavily
promoted Dance Music Awards?
The program was supposed to be
televised nationally last April and
hosted by “Who’s The Boss?” ac-
tress Alyssa Milano and teen idols
New Kids On The Block.

Due to a scheduling conflict with
the New Kids, the ceremony was
pushed back to May. More publici-
ty ensued and a list of performers
and nominees was announced. Nei-
ther the award winners nor the
reason for the show’s cancellation
were revealed.

After a year of silence, Terrence
Brown, who organized the event
as part of the Dance Music Acade-
my of Arts & Sciences, has issued
an open letter of both apology and
explanation to the club community
regarding the ill-fated pgoject.

“All throughout my time with
[the Dance Music Awards], [ was
continually assured that [the prin-
cipals involved] had the financial
resources to pull the project off,”
he says. “I was also assured by the
television production company
that production funds would al-
ways be there. Both of these repre-
sentations appear to have been
false.”

Brown also alleges that the New
Kids were not completely secured
to appear on the program.

Meanwhile, the winners of the
awards remain a mystery, as does
the possibility of another ceremo-
ny this year. No one from the
Dance Music Academy could be
reached for comment.

CENTER STAGE: Who says club-
land has no redeeming cultural
value? On Saturday (8), William
Shakespeare enters the dance mu-
sic era in “Club 12,” at the West-
beth Theatre in New York. The
show is a dance-music interpreta-
tion of the Bard’s “Twelfth
Night.”

Starring Capitol recording art-
ist D’Atra Hicks and First Priori-
ty rapper MC Lyte, “Club 12" is
written by Big Beat Records head

Hot Dance Breakouts
CLUB PLAY

1. THE SPACE JUNGLE ADAMSKI mca

2. FREEDOM GEORGE MICHAEL coLumsial

3. WHAT TIME IS LOVE KLF wax TRAX

4. LOVE WILL NEVER DO (WITHOUT
YOU) JANET JACKSON aam

5. LOVE THE DREAM ACADEMY geprise

12" 3INGLES SALES

1. LOVE WILL NEVER DO (WITHOUT
YOU) JANET JACKSON aam
2. DQBB}AJND THE WAY GIRL L.L. COOL J

3. ILIKE YOU CULTURE BEAT epic

4. KEEP GROOVIN’ TDC pwL aMERICA

5. HANG IN LONG ENOUGH PHIL
COLLINS atLanTIC

Breakouts: Titles with future chart potential,

of promotion Rob Hanning with
Randy Weiner, with music by Sa-
sha Lewis. According to Hanning,
negotiations are under way to
bring the show to Broadway, and a
soundtrack album is in the offing.

“Club 12" runs through Dec. 15,
though an extension is possible.
For more information, contact
John Wulp at 212-695-5429.

SNEAK PREVIEW: Dance music
icon Jellybean will soon return to
the competitive fold with “Spillin’
The Beans” (Atlantic), his first al-
bum in nearly three years.

Although much of the set re-
mains under tight wraps until its
Feb. 12 street date, we’ve had the
chance to preview several tracks,
including the first single, “What’s
[t Gonna Be.”

While the producer/DJ’s pen-
chant for creating contagious, ra-
dio-friendly dance/pop remains in-
tact, the new material exudes a
street-hip quality that we predict
will propel him back to the top of
the club heap. A virtually flawless
marriage of the two genres.

“What’s [t Gonna Be” is sung by
diva-in-training Niki Haris, who
turned a few heads as part of Ma-
donna’s tour this year. The track
strikes a peak-hour house stance,
while revealing Jellybean’s ma-
tured sense of melody and lyric
construction. The 12-inch ships to
clubs and radio within the next
three weeks.

Also noteworthy is the slammin’
title track, a house-inflected in-

strumental that has already been
given deep-baked postproduction
by Tony Humphries. The other vo-
calists included on the album are
Cindy Valentine and DeAnna
Eve, and Jellybean Benitez him-
self takes the mike for the first

time.
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TRAX \

by Larry Flick

On the credibility tip, we're
pleased to report that “Spillin’ The
Beans” is the first dance album in
the history of Atlantic Records to
have its own product manager as-
signed to oversee the project. A
major coup.

Jellybean has been spinning reg-
ularly at New York nightspot
Limelight on Thursdays.

TASTY TREATS: Let’s put aside
all of those “priority’’ records of
the moment and consider some
less-hyped releases that might oth-
erwise get lost in the shuffle:

One of our favorites of the week
is “Jack Serenade’” by 2 Men On A
Trip (Panthera, 212-627-0966).
This mostly instrumental track is
an insinuating blend of cool synth-
powered house beats and warm
disco strings. Subtle undercurrent
of jazz-spiced piano lines works

well within the arrangement.
“Long Serenade’” mix is a fine way
to kick off an evening, while “Si-
lent Whispers” version offers an
interesting entree into a more am-
bient, early a.m. program. Also en-
ticing is the peak-hour pumped
“Move Ya Body” on the flip.

Who says freestyle can’t kick in
the clubs anymore? Spin “Togeth-
er Forever” by Lisette Melendez
and see if you still feel that way.
The single, issued through a new
joint venture between Columbia
and Fever Records, clicks an infec-
tious pop/freestyle melody with a
pumped midtempo hip-hop beat.
Melendez’s vigorous vocals top off
the track, which mixes quite nicely
with any of the hip-hop tracks
you're working at the moment,
with the bleep-influenced “Some-
thing For The Red Zone” mix on
the flip proving most strong.

Disco diehards are going to have
to make a mad dash for their local
import shop to pick up a copy of the
two-record set of remixes of the
Gloria Gaynor anthem “I Will Sur-
vive’’ on German-based GIG Re-
cords. Several artists have tried to
modernize and duplicate the magic
of this evergreen over the years
and haven’t even come close. New
versions by the ever-busy Shep

Pettibone sends the track twirlirg

into the house era. Essential.
Alternative jocks should take
note of Pitch Black’s ‘““Suspiria”
(Cryptic/Roc Rulin’, 716-288-
4341), which hypnotically weaves
together hip-hop grooves and in-

ARTIST DEVELOPMENTS

based on club play or sales reported this week.

WESTBAM IS ‘ON FIRE’

Maximilian Lenz recalls how he
came to be known as WestBam.

“I came from a place in Germany
called Westphalia. At the time of
moving to Berlin, one of my great
heroes was Afrika Bambaataa, so
people nicknamed me ‘Westphalia
Bambaataa.’ This was [eventually]
shortened to WestBam.”

Whatever his name, this young
musician is quickly gaining atten-
tion for creating dance music that
sets clubs buzzing worldwide.

This is proven by the response to
his new single, “The Roof Is On
Fire,” which is currently climbing
up Billboard’s Club Play chart, bul-
leted at No. 20 after only three
weeks. The track, available in the
U.S. via TSR Records, has already
scored well throughout England,
Europe, and the musician’s native
Germany.

WestBam’s musical roots can be
traced back to the early ’80s, when
at the age of 16, he circulated
around the German club scene in
various rock and punk bands.
When he was 18, he moved on to
work as a DJ in such noted clubs
as the Odeon in Munster, Westpha-
lia, and the Loft in Berlin.

In 1986, WestBam founded Low
Spirit Records, which provided a
forum for him to develop his con-
cept of “Record Art.”

Record Art is an idea he got
when he realized that new music

can be created by assembling
sound bites from other records.
WestBam used these bits of music
as a means of offering fresh musi-
cal themes, a variation on sam-
pling.

“The idea was to make sense
with the samples, not just using
senseless samples and always just
saying ‘pump up the volume, dance
dance,”” he says. “[At the time],
the genre of DJ music didn't exist.
There were DJs scratching and
mixing, but the concept of ‘DJ mu-
sic’ wasn’t around.”

One of his first singles, “Disco
Deutschland,” employed the con-
cept of Record Art. The track, an-
chored with an original dance beat,
used various snippets from other
songs to make a statement about
Germany and its history. WestBam
says the cut purposely did not give
a full political or social evaluation.

“It started to make people think
about things a little bit more,” he
says.

As time progressed, WestBam’s
music disappeared into what some
of his critics describe as a commer-
cially inaccessible dance music
vein. Minor flirtations with main-
stream success have occurred over
the past year when he remixed 2
Live Crew’s “We Want Some Pus-
sy” and produced the No. 1 U.S.
club hit “Dance Dance’”’ by compa-
triot rapper Deskee.

With “The Roof Is On Fire,”

WestBam appears to have finally
taken a firm commercial stand—or
has he?

“I still consider myself an experi-
mental musician,” he says. “Even
this song, which sounds to some
like a cheap disco song, is a kind of
experiment on how to use these
samples and bring them together
to an extreme point. This was one
sound that interested me at the
time, but I don’t think that this is it
because I do a lot of other things
at the same time.”

WestBam’s growing contingent
of fans will likely have an opportu-
nity to learn more about what his
music is about when a full-length
album is released in early 1991.

LARRY FLICK

dustrial noise. Even stronger,
however, is the frenetic B-side
jam, “Renee,”” which has an NRGe-
tic house vibe that would fit snug-
ly into sets that include music by
New Order and Depeche Mode.

CRUISING UNDERGROUND:
Every once in a while an unsigned
artist circulates a demo so potent-
ly that even the tough club jocks
start to take notice. This has be-
gun to happen to newcomer Kevin
Williams, aka Kblack, with “Find
A Groove.”

Teamed with DJ/remixer
Freddy Bastone, Williams has cre-
ated an ethereal house jam that
has already been successfully test-
ed at New York hotspot Sound
Factory, and on college radio sta-
tion WNYU FM New York. Wil-
liams’ zenlike lyrics promoting
unity and positive energy are de-
livered with an otherworldly quali-
ty that helps position the track as a
natural for early a.m. sets. Labels
take note.

TID-BEAT: Word has it that
Elektra trio Deee-Lite will be
backed by former members of
Parliament-Funkadelic when it
hits the road for its international
concert tour early next year.
Terry Gilson, director of the
Desert West Record Pool, contin-
ues to confirm the panel discus-
sions slated for the upcoming
“Dance Music Roundup,” Feb. 1-3
in Phoenix. Among the topics are
“Remixers: What Version Makes
A Hit?,” and “Promotion: How Far
Can You Go?” The confab will be
held at the Crescent Hotel. For
special rates, call 800-423-4126.
Other questions can be answered
by calling Gilson at 602-249-9214.

* * EXPORT ¢ IMPORT® %

SPECIALIST
2 FUNKYTOWN

ﬂ‘“ﬂ dubli
K Record Labels, Publishers,
Distributors

ROAD TO ASIA

B Expose your music catalog to ASIA,
thru #1 importer in this country. All
types and style of music considered.

B Hottest & Latest Hits Imports

from Luropean Countrics.
AVAILABLE NOW!!
*\e"t 246 N. Western Ave.
o%c® Los Angeles, CA 90004
97 (213) 464-1323/4681/4867
1-800-526-5578
FAX: (213) 464-4728/1916

PROMOTIONAL

VIDEOS & CDs

Available to Night Clubs, DJ’s, & retail outlets
throughout America. We are currently forming
the only national CD POOL in the U.S.

Call LAWRENCE ENTERPRISES
today for more details: (201) 667-7575
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falent

EBY THOM DUFFY

NEW YORK—During the two years
he spent recording “The Rhythm Of
The Saints,” Paul Simon pursued his
muse from New York to Brazil to
Cameroon and back. At the end of
that musical journey, a practical
question awaited.

“We really didn’t know what was
going to happen, just how strong the
interest was going to be after ‘Grace-
land,” ” says Simon, who won critical
accolades and two Grammys for that
multiplatinum 1986 release.

Any uncertainty over the fate of
“The Rhythm Of The Saints” ended
quickly enough. In the first four
weeks after the album’s Oct. 16 re-
lease by Warner Bros. Records, it hit
No. 4 on the Top Pop Albums chart.
With its entrancing blend of Brazilian
beats, West African guitar, and vin-
tage rock sensibilities, the album has
sold more than 1.3 million copies in
one month.

“T think it surprised a lot of retail-

e e e e e T R A T B i e A s

IN THIS SECTION

Chrysalis’ Elisa Fiorillo ‘On The Way Up’

Virgin Music Moves To Hal Leonard

Stevie B. Pumps Up Power Jam Tour

The Mekons’ Radical ‘F.U.N.” On Stage
AN R SRR R R

Simon Drumming Up Publicity, Sales
But New ‘Rhythm’ Can’t Find Radio Niche

ers,” says Lou Dennis, senior VP of
sales at Warner Bros. “The sales dou-
bled after the initial orders.’

That retail action has come without
extensive radio play. But it has fol-
lowed video support of the album’s
first single, “The Obvious Child,” by
MTV, VH-1, and the Jukebox Net-
work and in the wake of an exception-
ally high-profile campaign to build
awareness of Simon’s latest work
within the music industry and among
consumers.

“Not only do you have a great tal-
ent here,” says Dennis, “but you
have an artist who is so articulate,
who can explain what he did [on this
album] like nobody else. Paul Simon
does an awful lot of promotion work;
the guy is absolutely unbelievable.
He makes a great record and then he
goes out and uses the media as well
as anyone. He knows what to do and
he does it.”

On a recent evening—after a
packed press conference on the set of
“Saturday Night Live” where he an-

Speed Metal’s Megaforce
Aims To Evolve With Genre

BBy SCOTT BRODEUR

NEW YORK—Speed metal may
have just about finished its run. So
says the man who built his musical
empire with the genre.

Jon Zazula, who shared Metal-
lica with the world and went on to
form Megaforce, one of the record
industry’s most successful metal-
oriented labels, says most thrash
bands will not withstand the next
few vears unless they diversify.

“I honestly think that the créme
de la creme of the speed metal and
thrash metal bands are going to
survive,” Zazula says. “‘But I think
the genre is basically on its way
out. And what is happening is
those who understand it and
grasped it at an early stage need
more for their psyche because it is
a mental kind of music.

“What I see is a new surge of

music. It’s actually going to be
very similar to what the '60s were
in terms of a new Age of Aquarius,
a renaissance of music, and | see it
happening already with bands like
Jane’s Addiction, Ministry, and
Faith No More.”

Don’t get him wrong—Zazula is
not closing up shop; he is just shop-
ping for new ground to develop as
he did in 1983 when he started
Crazed Muanagement and Mega-
force Records.

That all began when Zazula and
his wife, Marsha, were running
Rock and Roll Heaven, a small rec-
ord store in Clark, N.J., that spe-
cialized in hard-to-get heavy metal
records. Someone brought the pair
a demo tape of Metallica, which
floored them. Zazula took over as
manager of the band, but he said
every label laughed him out the

(Continued on next page)

Buddy Guy

SHURE"

The microphones
the professionals
stand behind.

THE SOUND

OF THE PROFESSIONALS®
. WORLDWIDE

nounced his upcoming tour (Bill-
board, Dec. 1), after another televi-
sion talk show appearance, and after
an “SNL” photo shoot—Simon re-

1.
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Voices Of Concern. Closing the first of two concerts at the Shrine Auditorium
in Los Angeles, Bruce Springsteen, left, plays harmonica on “Highway 61
accompanied by Bonnie Raitt and Jackson Browne. (See Talent In Action. page
31.) The performances Nov. 16-17 raised funds for the Christic Institute and its
federal lawsuit, which alleges U.S. officials sanctioned illegal arms sales and
drug trafficking to finance private covert operations during the Iran-Contra affair.
The case is now pending before the 11th Circuit Court of Appeals in Atlanta.
(Photo: Robert Matheu)

(Continued on page 32)

THE CHURCH IS a simple, white, clapboard affair,
in a valley beside a soybean field, off Highway T in
Morgan City, Miss. It has stood there since the early
1900s. The older section of an adjacent cemetery,
densely overgrown in recent years, was cleared dur-
ing Thanksgiving week. For this site, outside the Mt.
Zion Missionary Baptist Church, is believed to be the
final resting place of bluesman Robert Johnson.

A Mississippi death certificate uncovered years ago
in nearby Greenwood by blues historian Gayle Ward-
low lists Johnson’s age as 26, his

Raising A Memorial To Robert Johnson; |
Call Not Returned; Rykodisc Rakes In Talent

to support its MCA album, “Red Moon,” has gotten
word the label will not renew its option for a follow-up
disc . .. Paul Simon, during the press conference to
announce his upcoming tour, noted that he and Hank
Shockley have discussed “‘something that Public En-
emy and I could do together in New York” next year.
Earlier that week, Simon jumped onstage with his rub
board at Tramps during Terrence Simien’s set . .. As
an indie, Rykodisc is doing some job of talent acquis-
tion lately. In the.wake of its David Bowie reissue |
coup, and recent discs by the

“trade [or] profession” as musi-
cian, the date of death as Aug. 16,
1938, and the burial place as the
Mt. Zion churchyard. 1 J

But there is no headstone. John- '
son’s legacy lives in the licks and
lines of every rock and blues musi-
cian who tries to convey any of the

Ringo Starr All-Starr Band and
Mickey Hart of the Grateful
Dead, the label has signed Nils
Lofgren. His early 1991 disc will
feature guest appearances by
Starr, Bruce Springsteen, Billy
Preston, and Levon Helm ... As
they tour to promote their AC-

same emotion, power, and mystery
he brought to the blues. And amid
perennial talk of a blues revival,
Johnson’s own voice—like a ghost—is heard again. In
a season of boxed sets from the likes of Led Zeppelin
and Derek & the Dominoes, Columbia Records’ re-
lease of “Robert Johnson—The Complete Record-
ings’”’ is a hit. scaling the Top Pop Albums chart.

But nothing marks the man’s burial place. And Skip
Henderson could think of only one thing more inde-
cent, the chance that the revival of interest in Johnson
would lead to some tourist exploitation of the Mt. Zion
church site.

So Henderson, who sells vintage guitars at his City
Lights Music shop in New Brunswick, N.J., took on
the task of raising a memorial to Johnson and preserv-
ing the Mt. Zion church. It has not been easy. A music
industry outsider—and self-professed '60s idealist
who sought no attention for his own business—Hen-
derson endured his share of unreturned phone calls
and dead-ends before his message was heard.

A donation of $10,000 from CBS (Billboard, Nov. 24)
to the Mt. Zion Robert Johnson Memorial Fund
went a long way toward raising the funds needed for a
small obelisk roadside memorial outside the church
that Henderson hopes will be in place by next Febru-
ary. A smaller contribution came from Warner Bros.,
which, as press VP Bob Merlis notes, doesn’t have a
Johnson record on its roster but does have Eric Clap-
ton, ZZ Top, Chris Thomas, and other latter-day
bluesmen.

But Henderson wants more than a cold stone memo-
rial. With the backing of the Mt. Zion congregation
and pastor James Ratliff and the help of attorney
Walker Sims in nearby Clarksdale, Miss., Henderson
formed the memorial fund corporation to help pay off
liens on the church building and preserve it—free of
commercial trappings—for the years ahead. Dona-
tions can be sent to the Mt. Zion Robert Johnson Me-
morial Fund, P.O. Box 1059, Clarksdale, Miss. 38614.

ON THE BEAT: The Call, on tour through December

by Thom Duffy

ready new Private Music album,
“Heartbeats Accelerating,” Kate
& Anna McGarrigle apparently
have the ears of their peers. Among those spotted at
the sisters’ recent New York showcase at Tramps
were Libby Titus, Willie Nile, T-Bone Wolk, and
Loudon Wainwright.

MIDWEST SHED: Plans for a 20,000-seat amphithe-
ater called the Riverport Performing Arts Center
outside St. Louis have been announced by a partner-
ship including Contemporary Productions, a leading
St. Louis area promoter. The $15 million facility is due
to open in the spring of 1991 and will present competi-
tion to the established amphitheater in the market, the
Muny, which has a capacity of 12,000.

GWAR PLEA: The lead singer of the Metal Blade
Records band GWAR, who was arrested Sept. 18 on a
felony obscenity charge after a nightclub perfor-
mance in Charlotte, N.C., has pleaded guilty to a mis-
demeanor count of giving a performance “harmful to
minors.” Front man David Murray Brockie, who uses
the stage name Oderus Urungus, believes his band’s
theatrical act reflects “the true obscenities of the cul-
ture we live in” and originally planned to fight the
charge down in Jesse Helms country. But as a Canadi-
an citizen, Brockie risked deportation—and the result-
ing breakup of his band—if convicted on the felony
count.

BARBIE BEAT: Rincon Records is heralding its duet
“Together We Can Do It” by Shari Belafonte and, yes,
Barbie the doll. Proceeds of a cassette single of the
track will benefit a Barbie Children’s Summit Fund.
Rincon will release the first full-length album from
Barbie in January and the Beat suggests Frank Far-
ian would be the perfect producer. [

Assistance in preparing this column was provided |
by Chuck Pulin in New York and Fred Mills in Char-
lotte, N.C.
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TOP CONCERT
GROSSES
AMUSEMENT BUSINESS”
Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
BILLY JOEL Arena, Target Nov. 13, ’ $1,677,284 72,332 l Rose Prods.
Center 1516 & 19 $23.50 sellout
Minneapolis
2404 Great Western Nov. 25-26 $573,330 28,043 Beaver Prods.
JEFF HEALEY BAND Forum $22.50 sellout Avalon Attractions
Ingiewood, Calf.
uroe Arena, Tacoma Nov. 18 $466,840 24,006 Beaver Prods.
JEFF HEALEY BAND Dome $20 sellout
Tacoma, Wash.
NEW KIDS ON THE BLOCK Civic Arena Nov. 23 $437,310 16,566 DiCesare-Engler
BISCUIT Pittsburgh $27 sellout Prods.
BRENDA K. STARR
GEORGE LAMOND
GOOD GIRLS
NEW KIDS ON THE BLOCK Rosemont Nov. 14 $426,250 17,423 Jam Prods.
PERFECT GENTLEMEN Honizon $25 sellout
ST.PAUL Rosemont, 1il.
GOGD GIRLS
uToe Memorial Nov. 19-20 $395,117 20,264 Beaver Prods
JEFFHEALEY BAND Coliseum $20.50 sellout
Portiand, Ore.
e McNichols Nov. 11-12 $392,007 18,515 Fey Concert Co.
JOHNNY VAN ZANT Sports Arena $21.45/820.35 24,760
Denver
BILLY JOEL Kemper Arena, Nov. 21 $385,142 16,731 Contemporary
American Royal $23.50 sellout Prods.
Center
Kansas City,
Mo.
POISON Nassau Nov. 23 $301,760 15,088 Ron Delsener
WARRANT Veterans $20 16,000 Enterprises
Memonat
Coliseum
New York
KIS§ Madison Square Nov. 9 $296,423 13,038 Metropolitan
WINGER Garden $22.50/$20 14,500 Entertainment
SLAUGHTER New York
AC/DC Providence Civic Nov. 15 $244,354 12,531 Frank J. Russo
LOVE/HATE Center $19.50 13,300
Providence, R.1.
22 TOP Thomas & Mack Nov. 24 $235,522 12,543 Beaver Prods.
JEFF HEALEY BAND Center $20 seliout
Univ. of Nevada,
Las Vegas
Las Vegas
JUDAS PRIEST Oakfand- Nov. 5 $235,219 11,752 Bill Graham
MEGADETH Alameda County $22/$19.50 14,500 Presents
TESTAMENRT Coliseum
Oakland, Calif.
A FRESH AIRE CHRISTMAS Civic Center of Nov. 23-25 $222,824 13,165 Sound Trak
1990: Greater Des $18.75/$16.75/ 13,265
MANNHEIM STEAMROLLER Moines $14.75
Des Mornes,
lowa
THE WHISPERS Fox Theatre Nov. 24 $211,370 9,115 Brass Ring Prods.
AFTER7 Detroit $25 9,528
sellout
L ToP Arena, Lawlor Nov. 23 $210,093 11,330 Beaver Prods.
| JEFF HEALEY BAND Events Center $19.50 sellout
Reno, Nev.
AC/DC Rupp Arena, Nov. 20 $197,119 10,513 Sunshine
LOVE/HATE Lexington $18.75 14,200 Promotions
Center
Lexington, Ky.
HEART Palace of Nov. 18 $192,420 9,622 Celtar Door Prods.
CHEAP TRICK Auburn Hills $20 12,800
Aubura Hills,
Mich.
SHARON, LIS & BRAM Nat'l Arts Nov. 16-18 $192,058 17,472 Skarratt
Centre ($221,239 18,200 Promotions
Ottawa, Ontario Canadian)
$13/811
HEART Rosemont Nov. 20 $185,280 10,066 Joseph
CHEAP TRICK Horizon $20 13,500 Entertainment
Rosemont, IIl. Group
Stardate Prods.
PETER ALLEN Carnegie Hall Nov. 6-8 $177,535 6,740 Radio City Music
STEVE KELLEY New York $35/$32.50/%30 8412 Hall Prods.
REBA MCENTIRE Lioyd Nobie Nov. 23 $177.470 9,101 Starstruck
RICKY VAN SHELTON Center $19.50 12,500 Promotions
ALAN JACKSON Univ. of
Oklahoma
Norman, Okla.
FLEETWOOD MAC Crvic Arena Nov. 19 $176,008 10,299 DiCesare-Engler
Pittsburgh $18.75 12,000 Prods.
ANNE MURRAY Westbury Music Nov. 23-25 $174,715 6,392 Music Fair Prods.
Fair $30 8,580
Westbury, N.Y.
CONWAY TWITTY Charlotte Nov 24 $173,979 9,660 Jayson Promotions
GEORGE JONES Coliseum $19.50 10,285
MERLE HAGGARD Charlotte, N.C.
Copyrighted and compiled by Amusement Business, a publication of BP| Communications, Inc. No
part of this publication may be reproduced, stored in any retrieval system or transmitted in any
form without prior written permission from the publisher. Boxscores should be submitted each
Tuesday to: Desi Smith, Nashville. Phone: (61 5)-321-4276, Fax: (615)-320-5407. For research
information and pricing, call Laura Stroh, (61 5)-321-4254,

TALENT I

BRUCE SPRINGSTEEN
BONNIE RAITT
JACKSON BROWNE
The Shrine Auditorium
Los Angeles

BROOOOOCE was who the audi-
ence came for, and Springsteen, in
his first full concert in two years,
wiped out his adulatory fans with a
dramatic and unusually moving solo
performance at this Nov. 16 benefit
show, the first of two, for the Christic
Institute, the nonprofit organization
dedicated to legal and public policy
advocacy.

Springsteen telegraphed the seri-
ous intent of his set with a forceful
opening shot, “Brilliant Disguise.”
While his hour-and-20-minute show
did display some spirited moments, it
focused mainly on his darkly medita-
tive material.

The singer, who shifted from gui-
tar to piano throughout the evening,
debuted four new songs at this show:
the whooping (and sexually explicit!)
“Red Headed Woman” (dedicated to
significant other Patti Scialfa and old
buddy Raitt), the wry “57 Channels,”
and two brooding, explosive num-
bers, “When The Lights Go Out” and
“The Real World,” the latter with lyr-
ics by Springsteen and music by E
Street pianist Roy Bittan. (The Nov.
17 show brought two more new
songs, ‘“The Wish” and “Soul Driv-
er.”)

For the evening’s most delightful
surprise, he reached back to his sec-
ond album for an infrequently per-
formed gem, “Wild Billy’s Circus Sto-
ry.” Along the way, he played stun-
ning versions of such acoustic songs
as “Mansion On The Hill,” “Atlantic
City,” and “Nebraska.”

Usually the epitome of exuberant
confidence, Springsteen seemed
somewhat ill at ease with the intima-

TALENT
IN ACTION

cy of the moment; at one juncture, he
forgot his own lyrics and stopped
cold in the middle of “Thunder
Road.” “I knew this would happen,”
he muttered apologetically. Not sur-
prisingly, the audience was forgiv-
ing, and sang along encouragingly
for the rest of the song.

Faced with the thankless task of
playing before Springsteen, Raitt
performed gamely and jubilantly.
The titian-haired vocalist, who
flashed some striking dobro licks,
roused the crowd with such bluesy
favorites as “Women Be Wise,”
“Love Me Like A Man,” and “Write
Me A Few Of Your Lines.”

Browne, the organizing force be-
hind the benefit concert, sadly proved
to be the evening’s disappointment.

Such old standards as “The Pre-
tender” and “For Everyman” remain
durable, but newer works like “The
Word Justice” and “World In Mo-
tion”” revealed that Browne is no
longer writing songs—he is writing
wearyingly literal political broad-
sides. These numbers may have been
appropriate for the occasion, but they
also indicated the exasperating artis-
tic cul-de-sac that the singer/song-
writer has marched into.

The trio of stars ended the evening
with a rocking cover of Bob Dylan’s
“Highway 61 Revisited” and a poi-
gnant version of “Across The Border-
line.” CHRIS MORRIS

THE POWER JAM TOUR
James L. Knight Center, Miami

AS CHICANO RAPPER Kid Frost
finished his opening segment of the
multi-act Power Jam show, the portly
Los Angeles rhymesman drew howls

and cheers with his parting shot: *[t's
a Latin Thing, baby!”

With a seven-act bill featuring six
Hispanic artists, the Power Jam was,
indeed, a “Latin thing.” But surpris-
ingly, although this Oct. 20 concert
was staged in heavily Hispanic-popu-
lated Miami, not many Latinos—or
non-Latinos, for that matter—both-
ered to attend.

The marathon four-hour fiesta
drew some 1,000 fans—mostly well-
coiffed female teens—to the 5,000-ca-
pacity Knight Center, and they
seemed quite content to scream and
shriek for the mostly male perform-
ers, particularly Columbia artist
George LaMond, the Tommy Boy trio
TKA, and headliner Stevie B., who is
currently climbing the Hot 100 with
his latest single, “Because I Love
You (The Postman Song),” on
LMR/RCA.

Both Stevie B. and LaMond cer-
tainly deserved the hysteric squeals
for their smoking performances. La-
Mond’s high-stepping, 30-minute
romp was especially impressive con-
sidering he was singing only to track.
His eye-opening athletic choreogra-
phy and personable stage demeanor
will be his ticket to future stardom.

But the main man of the evening
was the effervescent Stevie B. The
handsome singer/songwriter/pro-
ducer cranked out a slick hourlong
show, marred only by a cacophonous
sound blend that also plagued other
acts.

Supported by a pumping six-piece
band, the friendly performer cruised
through throbbing hip-shakers (*I
Wanna Be The One,” “Spring Love”)
and emotive love songs (“In My
Eyes,” “Because I Love You”) with
equal aplomb.

But Stevie B. occasionally killed
stageside momentum by engaging in

(Continued on page 41)

THE MEGAFORCE BEHIND SPEED METAL

(Continued from preceding page)

door when he approached them
with the tape. “They thought it
was the biggest piece of shit they
ever heard and that it would never
sell,” he says.

“They said, ‘This is noise. It
sounds like a washing machine on
10.” And I said, ‘You're listening to
probably the most aggressive, fin-
est group in America.” They told
me | was nuts.”

Metallica has since moved to Pe-
ter Mensch and Cliff Bernstein's Q
Prime management company, but
Zazula proved his critics wrong
and went on to sign other bands
like Anthrax, Ace Frehley, King’s
X, and, more recently, Vio-lence
and Overkill, each gaining success
in turn.

His company has grown from a

SR

JON AND MARSHA ZAZULA.

phone on his dining room table to
an 8,000-square-foot office in Man-
alapan, N.J., with 27 full-time em-
ployees. Since 1987, the record
company and management group
have entered into deals with such
major labels as Atlantic, Island,
and Epic. Currently, the label is
represented on the Billboard Top
Pop Albums chart by Anthrax’s
‘“Persistence Of Time,” Testa-
ment’s “Souls Of Black,” and the
King’s X album ““Faith Hope
Love.”

The underlying strategy for Me-
gaforce, Zazula says, has been to
secure a market and push ahead
aggressively while going out of its
way to maintain its base. “We may
be three or four years before we're
a monster label,”’ Zazula says,
“but the quality of success from a
low end has been incredible. We
haven’t had a record do 3 million
units, but only two records in our
seven years have done less than
200,000.”

Most of that sales success has
come without significant radio
play or MTV attention, Zazula is
quick to point out. But, he says,
even that may change in the next
few years.

“Heavy metal will never die
completely; it will just take on a

metamorphosis that encompasses l

the world. It’s taking on a more
universal language, and the music
is broadening out. [t's becoming
more orchestrated, and I think it
will become more accessible to
more people. Speed metal as we
know it today won't be around in
another few years. But something
better and even more innovative,
like it always does, will take its
place. Our job at Megaforce and
Crazed Management is to find it,
release it, and share it with the
rest of the world.”
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Flisa Fiorillo Not Just Another Pretty Face

B BY SHARON LIVETEN

LOS ANGELES—When teenager
Elisa Fiorillo made her self-titled de-
but album two years ago, she wrote
none of her own material and, ex-
cept for the hit single “Little Too
Good To Me,” was virtually indistin-
guishable from the herd of other
pretty, adolescent female singers.
“Last time the label didn’t have a
plan at all. They didn’t have a mar-
keting plan. They didn’t know what
to do with me,” says the remarkably
candid Fiorillo during an afternoon
of interviews following a night

spent adding vocals to a remix of
“Love Machine” from Prince’s
“Graffiti Bridge' album. “They
thought, ‘Here's a 16-year-old girl
who can sing, but what do we do
with her?’ Course, I didn’t know
what to do either. But now I know
so much more about the business.
And I can sing, and I do have great
songs.”

With her sophomore outing, “I
Am,” Fiorillo, manager Michael
Lippman, and her label, Chrysalis
Records, are determined to make
the most of those songs, and Fioril-
lo’s powerful voice and new glamor-

ous look. While the success of her
debut dise, “Elisa Fiorillo,” took
Chrysalis somewhat by surprise,
this time there is a carefully
planned marketing strategy aimed
not at pre-adolescent girls, like with
the last record, but at an upscale so-
phisticated market.

They have a lot to work with. In
addition to Fiorillo’s elastic voice, “1
Am” features five of her songs as
well as several Prince collabora-
tions—including the title track and
the first single, “On The Way Up.”
According to Fran Musso, senior di-

(Continued on page 41)

PAUL SIMON DRUMMING UP PUBLICITY, SALES

(Continued from page 30)

treats to his dressing room to discuss
“The Rhythm Of The Saints” once
more.

The inspiration and source of the
album’s polyrhythmic pleasures are
topics he has covered well already,
from his preview of the disc at broth-
er Eddie Simon’s music festival (Bill-
board, The Beat, Sept. 22) to almost
nonstop coverage in the consumer
press, from major daily newspapers
to wire services to newsweeklies,
from network morning shows to “En-
tertainment Tonight.”

THE RHYTHM OF PROMOTION

Here Simon reflects on the promo-
tional process itself, his thoughts on
the lack of radio support for the new
album—and how his knowledge of
the business of music has grown
since the days he and a teen school
chum named Artie Garfunkel were
pitching their talents to indie New
York labels.

During the long recording process,
Simon discussed the direction of the
new disc with label execs including
Warner Bros. president Lenny War-
onker, A&R VP Michael Ostin, and
Benny Medina, VP of black music
A&R. “Quite a lot to Benny Medina,”
he adds. “I like his ears.

“I started shifting my focus [to
promotion of the new album] before
the record was finished,” Simon re-
calls. “I started to sing some of the
vocals live against the tracks in the
studio to some people [in the press].
I’'m talking about in August.”

Then, less than three days before
the album’s original in-store due date
in September, Simon pushed the re-
lease back. “The mixes weren’t
right,” he says, “and the sequencing
wasn’t right and, while I was at it, 1
fixed some vocals.

“In fact, if you gave me the record
for another week, I could take it up a
pretty good notch.”

In the weeks leading up to the ar-
rival of “The Rhythm Of The Saints,”
Simon’s profile got a boost with sev-
eral events within and outside the
music industry, including a benefit
concert for the Montauk Point light-
house in Long Island, N.Y., with the
core of his touring band; an appear-
ance to preview the album for pro-
grammers at the National Assn. of
Broadcasters convention in Boston; a
benefit for Sen. Bill Bradley of New
Jersey at the Meadowlands Arena
there: and a performance at the
“Night Of A Thousand Heroes” gala
in New York. At the same time, the
wave of consumer press began roll-
ing in.

“Because I can’t make the assump-
tion that radio is going to play me, 1
have to go to other sources—so I do,”
says Simon. “This [album’s initial
success] has really come from the
media and not from radio. The same
was true of ‘Graceland.’ It really
broke out of television and print and
video [play).

“Because there’s enough interest
in me, whatever the angle is, to do a
big feature article, I have access. 1
can go on a television show,” he says,
gesturing around his “Saturday
Night Live” dressing room. “But for
other acts in a similar situation, it's
difficult. Take the Nevilles, for exam-
ple. I mean, 1 don’t know anybody
who doesn’t think the Neville Broth-
ers are not one of the national trea-
sures. And they have the same prob-
lem. I had this talk recently with
Charles [Neville] and he was saying
the same thing. I don’t think it’s
aimed at me.”

THE OBVIOUS VIDEO

“This time, MTV has been interest-
ed and that makes life a lot easier,
not just in the selling but in the psy-
chology,” says Simon. “There is
something really ...” He pauses. “I
don’t want to say demoralizing but
demoralizing [fits] until I can find a
better word, about a lack of [radio] in-
terest, for whatever reason. 1 mean,
after [the 1983 album] ‘Hearts &
Bones,’ 1 remember reading in Bill-
board where [programmers] said,
‘We won't be playing Paul Simon any-
more, that kind of music. I thought,
wow, they don’t even know what I'm
going to do—and they’ve already
made that decision.

“Then, with ‘Graceland,’” and this

PAUL SIMON

album, again, they say—but more
apologetically now—we really can’t
program it. They say it's ‘too exotic’
for AOR, it's ‘too hard’ for AC, it
‘doesn’t sound like the format’ of
CHR.” Simon has heard all the pro-
grammer excuses—and for someone
who still believes in both the market-
place impact and emotional power of
radio play, the lack of programmer
support for “Saints” is difficult to ac-
cept.

“It’s so unusual for me now” to be
on the radio, he says. “I mean, I hear
the old stuff all the time. I'll betcha
Simon & Garfunkel gets played more
consistently than ‘The Rhythm Of
The Saints.””

“The Obvious Child” did reach No.
21 on the Album Rock Tracks chart
and also made a dent on the Modern
Rock Tracks chart. “From what I un-
derstand, college radio plays the al-
bum and I’d imagine it would be be-

- cause this music is like mainstream

alternative.” Simon reports that Qui-
et Storm-style formats also have be-
gun playing tracks from the album.

And, notably, in the U.K, “The Ob-
vious Child” has hit top 15 on the pop
charts. But pop radio in the U.S. has
yet to get on the record—even as the
album takes off at retail.

“It seems to me that it’s top 40 that
should loosen up,” says Simon. “It’s
like the MTV people said to me: ‘One
reason that we love “The Obvious
Child” video is that it's so different
from what we're usually playing that
it makes the rest of our stuff seem
fresher.” That makes perfect sense to
me and | would suspect the same
thing would apply to CHR radio. It's
one of the most conservative areas of
show business, whereas, when 1 be-
gan, it was one of the most radical.

“To put it in a really proper per-
spective, it is somewhat frustrating,”
says Simon. “I do understand why
it's happening. The record company
is frustrated. There are people at ra-
dio who are frustrated. I don’t think
it’s anything malign. And there are
ways around it, in terms of me get-
ting my music heard.

“My feeling and hope is that some
adventurous CHR guy, who really
likes and believes in this album, goes
and says ‘I think this record is a hit
record and I'm going to give it a
shot’—and people call up and say, ‘1
do like it'—and it is a hit. Then it
proves those oddball hits can happen.
And if they happen often enough,
you stop calling them oddball hits
and you start to say, a hit is a hit;
what’s interesting and good music is
interesting and good music.”

Lieherson/Engel Led The Way
In Re-creating Musical Scores

EBY IRV LICHTMAN

MAJOR PRINT SWITCH: Hal
Leonard Publishing Corp. has
added the Virgin Music catalog to
its music print business, effective
Jan. 1. The deal, in which Virgin
switches from CPP/Belwin after a
number of years, involves U.S-Can-
ada print rights to such acts as
Paula Abdul, Winger, Warrant,
Soul II Soul, Fine Young Canni-
bals, Basia, Tears For Fears, and
Jane’s Addiction.

HE KNEW THE SCORE, TOO: If
the Broadway musical today is too
often a sight to see but a sound to
turn a deaf ear to, musical theater
never sounded better on recordings
than it does today. The catalog of
scholarly recreations of the scores
of old musicals

Linda Creed, and Dana Suesse.

A BUZZ OF B’s: BMG Music
Publishing writer/producer Rhett
Lawrence is taking a “ride,” as
they say in publishing circles, on
two back-to-back No. 1 singles. He
is the B-side author on Mariah Car-
ey’s “Love Takes Time” (Columbia)
and Whitney Houston’s “I'm Your
Baby Tonight” (Arista), with both
songs appearing on the artists’ al-
bums. He also has a cut on the mul-
tiplatinum “Teenage Mutant Ninja
Turtles” (SBK).

DEALS: First Global Manage-
ment, with an HQ in the East and
an office in Beverly Hills, has added
a music publishing unit with the ar-
rival of industry veteran Steven
Metz, who is bringing to the opera-
tion R.S.P. Entertainment, with

more than 200

keeps growing
and next year
may realize as
many as a doz-
en releases
that present
masterful

Words &-Music

S T several

film scores dis-
tributed world-
wide via BMG
publishing.

Metz also has
acts
now in the

scores in their
original stage settings.

There isn’t enough praise one can
lavish on such figures as conduc-
tor/scholars John McGlinn and
John Maurceri, among others, who
have led the way in dusting off
countless stale pop arrangements
of theater songs to reveal the theat-
rical intent of their writers.

That being so, tribute must also
be paid to an earlier music man who
had an equal passion to reclaim on
discs the musical-theater genius of
the past. He is the late Goddard
Lieberson. He was not only a re-
cord company leader but also an ac-
complished man of music who
launched a series of studio show al-
bums on the Columbia Master-
works label back in the early ’50s.
Lieberson, with the skillful assis-
tance of another advocate of show
musie, conductor Lehman Engel,
made a series of albums that also
preserved great show scores that
long preceded the development of
original cast recordings. One of the
Lieberson/ Engel projects, a 1950
recording of the score of ‘“Pal
Joey,” actually stimulated a later
revival of the show on Broadway
that had a longer run than the origi-
nal 1940 production! For one teen-
ager at the time it led to a lifelong
love affair with musical theater in
general and the songs of Rodgers
& Hart in particular. ’

NOMINEES are in for 1991 mem-
bership in the Songwriters Hall of
Fame, with finalists to be an-
nounced in January. In the national
category: Otis Blackwell, Jeff Bar-
ry & Ellie Greenwich, Doc Pomus
& Mort Shuman, Kenny Gamble
& Leon Huff, Steve Cropper, and
Joe South. In the international cat-
egory: Paul Anka, Barry, Maurice
& Robin Gibb, Antonio Carlos Jo-
bim, and Lionel Bart. In the post-
humous category: Howard Green-
field, Larry Stock, Mann Curtis,

First Global
stable ... Virgin Music has made
some important writer signings, in-
cluding Deee-Lite (Elektra) with a
big international hit in “Groove Is
In The Heart”; John Barry, Oscar-
winning composer whose latest
Hollywood score is for ‘“Dances
With Wolves”; and Redhead King-
pin, a rapper on Virgin.

METAL DEBBIE? While Debbie
Gibson is busy these days promot-
ing her third Atlantic album, “Any-
thing Is Possible,” the 20-year-old
hit maker says her songwriting de-
mands require that she balance her
career “between working with oth-
er artists and working for myself.
First of all, I've got a big catalog of
songs and I really hate to see them
sitting there doing nothing. I've
written new wave songs, heavy
metal songs, rap, really a wide vari-
ety. And obviously a lot of them
aren’t appropriate for me as an art-
ist. That just comes from the fact
that I like to listen to all those
[types of music]. I have this heavy
metal song called ‘Kick Me When
I’'m Down’ and another called ‘The
Church Of L.O.V.E." I have like five
tracks of guitars on the demos.” Is
a Gibson collaboration with, say,
Metallica possible? “I think that
would be really cool,” she says. “I
would love to do something like
that and surprise people.”

PRINT ON PRINT: The following
are the best-selling folios from
CPP/Belwin:

1. The Doors Guitar Anthology Se-
ries

2. Garth Brooks

3. Winger, In The Heart Of The
Young

4. Music From The Days Of Thun-
der

5. Stardust

Assistance in preparing this col-
umn provided by Thom Duffy.
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toung M.C.
#1 New Pop Blale Artist

Wilson Phillips
=1 Hat 100 Single
“Hold On"

Clint Black
#1 Country Single
“Nobody's Home"

=1 Country Albwr
“Killin' Time!

| Bell Biv DeVoe
#1 New Pop Artist

Janet Jackson— # 1 Hot
100 Singles Artist; #1
Pop & R&B Album,
“Rhythm Nation 1814";
= 1 R&B Artist; #1 R&B
Singles & Albums Artist

Sinead 0'Connor
# 1 Worldwide Single

“Nothing Compares 2 U” .
Lisa Stansfield
#1 New Pop
Female Artist

M.C. Hammer
#1 Pop Rap Artist

Dec.. 10, 1990
Fox Broadcasting
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We were proud to be associated with this milestone achievement and congratulate Paul and the Band for The Tour and the stunning record
of the event; “Tripping the Live Fantastic.” For all of us and the 2,742,000 fans in 13 countries who saw it live, it was truly a fantastic trip.
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carve an annual niche by creating its own stan-
dard in music-awards show entertainment.
“This [show] is based purely on what the consumers
have to say, because our charts are based on record
sales and radio airplay for the prior year,” says co-pro-
ducer Rick Garson, VP of promotions & sponsorships,
Billboard Entertainment Marketing Group, creators of
the show. ““This is the first real consumer-oriented
awards show because the charts are made up of what
consumers buy.”
Basing the awards on Billboard chart research gives
the consumers, not industry elite, the first and final word
on who's No. 1 in pop, rock, R&B, AC, country, and

& iThe 1990 Billboard Awards Show" is looking to

‘We're trying to have some
fun. It’s not about tuxedos
and gowns. The dress is
rock’n’roll. It’s really a show
of, by and for the fan.
Winners are chosen by the
fans who go out and actually
buy the music. That’s the way
| it should be.’
PAUL FLATTERY,
CO-PRODUCER

Billboard’s Definitive
Year-End Charts Come to
Television. The Prize—
the No. 1 Award,
Symbolizing the Climb to the
Top of Billboard’s Rock, Pop,
R&B, Country, and AC
Charts, the Summit of
Achievement in Popular
Music Today.

worldwide, says Garson.

“Winners in over 20 categories will be recognized, in-
cluding categories previously unrecognized, like world
awards for No. 1 recording artists in the world—a world-
wide singles artist and worldwide albums artist—deter-
mined from Billboard international charts, for the first
time ever.”

In addition to the bedrock level of fan representation,
another aspect of the event that enlivens the awards-
show environment considerably is the use of talent.

Says '*1990 Billboard Music Awards’ co-producer
Paul Flattery of FYI Productions, “The talent performing
and talent presenting will only be No. 1s. The fans, seg-
ment hosts, presenters, and performers will be all No.
1s—everyone's a No. 1."”

Among the highlights are TV performances by some of
the year’s hottest acts, including the live, in-studio debut

AWARDS SHOW

of “Pray” by M.C. Hammer, Wilson Phillips with *‘Hold
Me,”” and Nelson with ‘“‘Love And Affection."” Phil Collins
and Sinead O’Connor also perform live. Featured in spe-
cial film segments are Paul McCartney, Eric Clapton, and
Gloria Estefan. Other chart-toppers making appearances
on the show are Bell Biv DeVoe, Young M.C., Janet Jack-
son, Lisa Stansfield, Randy Travis, Clint Black, and En
Vogue—all No. 1s during the past year,

The main host for the first-year show is bandleader
and “‘David Letterman’’ sidekick Paul Shaffer.

All winners and no losers make for a happy show with a
party atmosphere, says Flattery, which is further en-
hanced by the unique location at the Santa Monica Air-
port hangar on L.A.’s west side. Flattery’s production
style is geared toward an upbeat and lively show.

“We’re trying to have some fun,” says Flattery. “It's
not about tuxedos and gowns. The dress is rock’n’roll.
It's really a show of, by and for the fan. Winners are cho-
sen by the fans who go out and actually buy the music.
That's the way it should be.”

“We’re trying to make the show unique,” adds Garson.
“We wanted to stay away from the traditional award
show. We wanted to establish our own identity and feel.
That's why we’ll have multiple stages with quick changes
and fast pace. Everything will be constantly moving.”

In keeping with the consumer-oriented production, all
tickets to the show, which was taped Nov. 26, were given
away through radio promotions across the country—no
tickets were for sale. A promotional sponsor flew in 250
area contest winners. KIIS-FM L.A. was the host station
for the show, giving away 1,500 tickets locally.

“The 1990 Billboard Music Awards' may mark the be-
ginning of the end for that oft-heard awards-show staple,
“the envelope, please.” Without podiums, tuxedos and
envelopes, no longer is there a role for the disappointed,
this show is for winners—and fans—only.

OFFICIAL TOUR
MERCHANDISERS

Congratulations on your Billboard Award
We are proud of our association

and

look forward to the success of your next tour

From all your friends and fans at Brockum
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ollowing are capsule profiles of some performers and
winners appearing on or honored at “The 1990 Bill-
board Music Awards” telecast Dec. 10th on Fox.
JANET JACKSON'S quadruple-platinum A&M album
“Janet Jackson's Rhythm Nation 1814 has been on the
top pop album charts for 62 weeks. Four singles, “Miss
You Much,” “Rhythm Nation,” “Come Back To Me,” and
“Black Cat” have all entered the top 10 on the Hot 100
singles chart. Working again with ace producers Jimmy
Jam and Terry Lewis, this hot team has created another
great success. Her previous album “Control” sold over 5
million albums. Janet hasn’t made fans forget brother Mi-

chael, but she certainly has danced out of his shadow—

and into her own platinum place in the sun.

With her Arista/Biue Zone debut album “Affection,”
LISA STANSFIELD has emerged as one of the hottest new
voices of the '90s. Before “Affection,” she stirred things
up in her U.K. backyard by singing lead on Coldcut’s “Peo-

THE 1990 BILLBOYD MUSIC AWARy IS

Paul McCartney

#1 Concert Gross

(Compiled from Amusement Business
Boxscore Chart)

ple Hold On,” and “Big Thing” single from an unreleased

New Kids On The Block
#1 Pop Artists
|§ #1 Pop Albums Artist

# 1 R&B Single
“Hoid On"‘

T

CIRCLE

f— aloum. With a fresh blend of dance, pop and soul, her plati-
B num album has been on the Top Pop Albums chart for 40
weeks, yielding the No. 1 platinum breakthrough “All
- Around The World"” and top 20 follow-up single “This Is
‘ ’ The Right Time.” With such an auspicious debut, Stans-
i field is an artist to keep a sharp eye on well into the '90s.
Gloria Estefan
# 1 Adult Contemporary Female Artist Seldom has a new vocal group been embraced so
S wholeheartedly by pop audiences as has SBK Records’
L .@ By ) WILSON PHILLIPS. Their debut album has already result-
SRR S ed in multi-platinum, spending 35 weeks on the Top Pop
o e T W Albums chart and yielding two No. 1 singles, “Hold On"
and “Release Me” while their third single “Impulsive” )
moves up toward the top of the singles chart. The three
girls seem to come by their unique blend of melodies and
harmonies naturally—as offspring of Brian Wilson of the
Beach Boys and John and Michelle Phillips of the Mamas
& Papas who helped devel-
op the “California Sound” of
the '60s.

Eric Clapton
# 1 Album Rock T-acks Artist

g [\

Five boys from Dorches-
ter, Mass. have been
dubbed “the five hardest-
working kids in show business.”
Originally the brainchild of Mau-
rice Starr, these “Kids” have, in short
order, gone from -obscurity to being
the most successful teen group in the his-
tory of pop music. With combined world-
wide sales of 15 million copies for their first
three albums, top-charting singles and first two
home videos, plus sold-out stadium tours that logged
over 250 nights on the road during the past year, the f
NEW KIDS ON THE BLOCK—Jonathan Knight, his brother ” {
Jordan, Joe Mcintyre, Donnie Wahlberg, and Danny Wood n
have cause to celebrate. Phil Collins
# 1 Worldwide Album “ ... But Seriously"

M.C. HAMMER has already made an indelible mark on # 1 Adult Contemporary Artist
the music landscape with his incomparable live perfor- #1 Adult Contemporary Single “Do You Remember”

(Continued on page 38) - -

Randy Travis
# 1 Country Artist
#1 Country Albums Artist
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{Continued from page 37)

mances and popularity of his
~multi-platinum Capitol albums
“Let's Get Started” and 'Please
Hammer Don't Hurt 'Em."” The
writer/dancer/choreographer/
producer/record company chief
has become the best-selling rap
entertainer in history—in a record
genre that barely existed 10 years
ago. He has sold more than 8 mil-
lion units of his first two albums,
and his masterpiece ‘‘Please
Hammer Don't Hurt 'Em’’ became
the longest-running No. 1 album
by a black male solo star since Mi-
chael Jackson's ““Thriller.” His
tantalizing singles, ‘‘Have You
Seen Her?,”” ‘U Can't Touch
This,”” and ‘‘Pray’’ have been
heard where no rap record has
been heard before, especially
since top 40 radio has embraced
M.C. Hammer as a rap-transcend-
ing total entertainer.

The four young women who
make up the group EN VOGUE
grew up in separate parts of the
country, but when they met in
1988, they found themselves
harmonizing with the ease of
childhood friends. The group was
created by the hot production
team of Foster & McEiroy while
looking for a female vocal group
for their Atlantic concept album
“FM2.” It was the work on this al-
bum which led to En Vogue's At-
lantic debut “Born To Sing,” with
Foster & McEiroy producing. The
album blends a variety of musical
styles, and showcases the four-
some on ‘‘Lies,” “You Don't Have
To Worry” and “Hold On,” which
placed No. 1 on the year-end R&B
Singles chart.

In PHIL COLLINS’ varied and
accomplished musical career,
there are three very pivotal mo-
ments: joining Genesis in 1970;
taking over the band's lead vocals
in 1975 (following the departure
of Peter Gabriel); and releasing
his first solo album “Face Value”
in 1981. Of the three, the most
unexpected and remarkable was
the emergence of Phil Collins, su-
perstar in his own right. With the
release of his fourth full-fledged
solo project, Atlantic’s ** ... But
Seriously,” Collins showcases his
maturation as composer, lyricist,
musician, vocalist, and producer.
‘“‘Another Day in Paradise,”
“That's Just The Way It Is,” *'I
Wish It Would Rain Down,” “Do
You Remember,” a No. 1 single
on the Hot Adult Contemporary
charts, and current ‘'Hang In Long
Enough’ are the surest evidence
yet of his ‘‘serious” longevity. “

. But Seriously" has been certi-
fied triple platinum and is heading
rapidly toward the 4 million mark
in U.S. sales. It is another land-
mark in a career already studded
with many milestones.

ERIC CLAPTON is one of the
world’'s premier rock and blues
guitarists. His route to that title
spans 26 years in which he played
a vital role in the evolution of pop-
ular music. The longevity and
growth of his career is exception-
al. Be it movie soundtracks, solo
albums, or worldwide sold-out
concerts, he is at a new peak of
his popularity. The release of his
Reprise album ‘‘Journeyman’’ has
taken him even higher. Boasting
two No. 1 tracks, “Pretending”

—

~

Phil Collins,

Congratulations on
your incredibly
serious year!

All the best,

MENES LAW CORPORATION

and '"‘Bad Love,” on the Album
Rock Tracks chart, and also fea-
turing a top 5 track with “No Ali-
bis,” Clapton’s journey as a gifted
survivor continues to earn the re-
spect of his contemporaries and
constant demand of his fans
throughout the world.

After nearly a decade as mem-
bers of one of the most popular
singing groups of the '80s, New
Edition’s Ricky Bell, Michael ‘‘Biv"
Bivens and Ronnie DeVoe finally
got the chance to make the kind
of music they always wanted to—
as BELL BIV DEVOE. Their MCA
album debut “Poison” hit top 5
on the Top Pop Albums chart,
yielding two singles, “Poison’” and
“Do Me,” which were both top 5
singles on the Hot 100 Singles
chart. Their third single “B.B.D. (I
Thought It Was Me)?"" is currently
moving up toward the top of the
singles chart. With the arrival of
‘‘Poison,’’ Bell Biv DeVoe, the
heart of one of the most exciting
singing groups in the business,
have staked out new musical terri-
tory.

YOUNG M.C. arrived on the rap
scene with the force of an earth-
quake named ‘“Wild Thing,"” the
breakthrough rap epic he co-
wrote for Tone Loc, along with the
hit follovw-up *‘Funky Cold Medi-
na.” With that heady introduction
and a seemingly never-ending
flow of clever, funny and prolific
lyrics, Young M.C. blazed a plati-
num trail with his top 10 single
“Bust A Move" from the chart-
topping platinum Delicious Vinyl
album ‘‘Stone Cold Rhymin'.”’
Young M.C. contrasts other rap
artists with his smooth’n’easy de-
livery and creative musical style.

. This past year at the Grammy

show, Young M.C. took the Best
Rap performance award, in addi-
tion to winning the 1990 Ameri-
can Music Awards’ Best New Rap
Artist.

SINEAD O'CONNOR in her
twenties was born in Dublin. She
recorded her first album ‘‘The
Lion And The Cobra’” in 1985.
Within five years she recorded
and produced her second album
* Do Not Want What | Haven't
Got" for Chrysalis Records. With
the release of the first single,
Prince's ‘‘Nothing Compares 2
U,” she went from being “‘that fe-
male artist with no hair” to an in-

ternational superstar. On the

strength of the compelling video,
the single shot to No. 1 on the Hot
100 Singles chart. With two al-
bums behind her, and a tour that
covered the U.K., U.S., Japan and
Australia, O’Connor has proven to
be a young artist with a versatile
past and a provocative future.

After selling more than 25 mil-
lion albums in a nearly 20-year
career, one might think AERO-
SMITH would simply sit back and

cd

- Far l?fﬂm' “5
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see the Dec. 22, 1990 Year
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rest on their past laurels. But with
the release of their 10th studio al-
bum “Pump’” on Geffen Records,
the group proves to be as produc-
tive, prolific, lusty, raunchy, and
unique as ever. Tracks like “Love
in An Elevator,” ‘‘Janie's Got A
Gun,” “What It Takes” (No. 1 on
the Top Album Rock Tracks

chart), and “The Other Side"” (a -

top 5 on the Album Rock Tracks
chart), all prove that Aerosmith
rocks right to the edge, and that’s
exactly where they want to be.

CLINT BLACK began playing
music around his hometown of
Houston, Texas as a teenager. He
spent years honing his craft in
honky-tonks, which helped to
shape him into one of country mu-
sic's brightest new stars. His RCA
debut “Killin' Time™ in May 1989
(currently top 10 on the Top
Country Albums chart) created a
sensation on the country and pop
music charts, logging 28 weeks at
No. 1 on the Top Country Album
chart. His debut single “A Better
Man’’ climbed to No. 1 on the Hot
Country Singles & Tracks chart,
making it the first time in 15
years that a debut single by a new
male country artist had done so.
The album produced four more
No. 1 singles, “Killin' Time,” *No-
body's Home,” ‘“Walking Away,”
and ‘‘Nothing’'s News."” With the
release of his new album ‘‘Put
Yourself In My Shoes,” (debuting
at No. 72 on the Top Country Al-
bums chart the week of Nov. 24),
Black moves “‘a little further down
the road” in developing the sto-
ries and characters of his songs,
and proving his staying power as
a major artist in the '90s,

PAUL McCARTNEY has had a
long, varied and accomplished ca-
reer, with many milestones along
the way. He played a very pivotal
role in the evolution of popular
music as a member of one of the
most successful bands and song-
writing teams in the history of
rock’n’roll. The release of “Trip-
ping The Live Fantastic” on Capi-
tol celebrates the most successful
world tour of 1989-90. Over 3
million people worldwide saw
McCartney live on his tour, and
that number doesn't include the

& Aerosmith
& #1 Album Rock Track—"What it Takes™

i

millions who heard him via live ra-
dio broadcasts, the millions that
saw him live on the Knebworth
‘90 show, the “48 Hours” TV spe-
cial on CBS, and live clips from
the show on television. The tour
album includes material from all
facets of McCartney’s landmark
career and elevates a talent that
will keep seeking even higher
ground in the '90s.

GLORIA ESTEFAN sings with a
voice that is real, urgent and pas-
sionate, and writes with a percep-
tion that has enabled her to make
a special connection with fans all
over the world. With her band, Mi-
ami Sound Machine, Estefan
blends a distinctive sound of Lat-
in, pop and urban influences. No
where is this more evident than on
the Epic album *“Cuts Both Ways."
Mixing such rhythmically irresist-
ible songs as “Oye Mi Canto” and
“Get On Your Feet" with break-
through ballads like ‘‘Cuts Both
Ways," ‘““Here We Are" and *‘Don’t
Wanna Lose You,"” Gloria Estefan
and MSM celebrate a modern, so-
phisticated blend that’s all their
own. As an artist who has made
her mark in pop music history,
Gloria and Miami Sound Ma-
chine's Latin-American fusion has
achieved international success on
its own terms—and opened the
door to one musical world just a
little wider.

With his resonant voice and qui-
1t good looks, RANDY TRAVIS has
tncome the “king” of the country

" music charts. Currently he has.

four Warner Bros. albums on the
Top Country Albums chart, all of
which have peaked at No. 1.
“Storms Of Life” has spent 233
weeks on the chart, ‘‘Always &
Forever'’ has charted for 183
weeks, ““No Holdin’ Back'’ has
spent 60 weeks on the chart, and
his newest release ‘‘Heroes And
Friends’’ went No. 1 after only
eight weeks. Once known as the
new kid in town, he has risen to
the level of superstar by elavating
the popularity of true, non-plastic
country music in a gone-tech
world, preserving real human
emotions for country and pop
fans seeking the heart and soul in
music. BARRY HOLDSHIP
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HOT LATIN SINGLE
El Cariro Es Como Una
Flor/Rudy La Scala

THE WINNER
ARTIST
Ana Gabriel
TOP TROPICAL/SALSA

- LATIN ALBUM
I r Mi Mundo/Luis Enrigue

TOP TROPICAL/SALSA
LATIN ARTIST
Juan Luis Guerra 'y La 440
TOP REGIONAL
MEXICAN LATIN
ALBUM

HOT 100 SINGLE YOP COUNTRY ARTIST HOT RAP SINGLES TOP WORLD MUSIC £ Topigigalgpe/Brorico

Hold On/Wilson Phillps (Singles and Albums ARTIST ARTIST TOP REGIONAL

HOT 100 SINGLES Combined) M.C. Hammer Gipsy Kings ;\ALEBXI::J:‘:;#ITS!IN

ARTIST Randy Travis TOP CLASSICAL TOP NEW POP ARTIST B

Janet Jackson HOT ADULY ALBUM Bell Biv DeVoe ronco

TOP POP ALBUM CONTEMPORARY Horowitz at Home/ TOP NEW POP MALE TOP LATIN POP

Janet Jackson’s Rhythm SINGLE Viadimir Horowitz ARTIST AITBUM

Nation 1814/Janet Jackson Do You Remember/Phil Collins TOP CLASSICAL ARTIST Young M.C. ?\Eﬁ[gnﬁgi?;geég%

TOP POP ALBUM HOT ADULT Vladimir Horowitz TOP NEW POP FEMALE TOP LATIN POP ALBUM

ARTIST CONTEMPORARY TOP CLASSICAL ARTIST ARTIST

New Kids On The Block ARTIST CROSSOVER ALBUM Lisa Stansfield Ana Gabriel

TOP POP ARTIST Phil Collins 1712 Overture/P.D.Q. Bach TOP MOVIE T0P wIORlDW|DE

(Singl.es and Albums TOP ALBUM ROCK TOP CLASSICAL SOUNDTRACK ALBUM

Combined) TRACKS CROSSOVER ARTIST “Pretty Woman” But Seriousiv/Phil Collin

New Kids On The Block What It Takes/Aerosmith Cincinnati Pops TOP NEW R&B ARTIST TOP WORlDyW“)E

HOT R&B SINGLE TOP ALBUM ROCK TOP JAZZ After 7 SINGLE

Hold On/En Vogue ARTIST TRADITIONAL ALBUM Nothing C 2 U/

HOT R&B SINGLES Eric Clapton Music From “When Harry Met Sine;r(;gO'gtrI:]e]Ei()rfs

ARTIST TOP MODERN ROCK SallfyiklariIConnizia I

Janet Jackson TRACKS TOP JAZZ ~

TOP R&B ALBUM Cuts You Up/Peter Murphy :I;I:ETTIONAL ALBUM |

Janet Jackson’s Rhythm TOP MODERN ROC

Nation 1814/Janet Jackson ARTIST e Harry Connick, Jr. Tﬂ‘o BeII® WOUId

TOP R&B ALBUM Depeche Mode TOP JAZZ P

ARTIST HOT DANCE CLUB PLAY  CONTEMPORARY I I k '

Janet Jackson SINGLE ALBUM u so I e o

TOP R&B ARTIST Groove Is In The Heart/ LOH0R WA

(Singles and Albums  Deee Lite New York/Basia ¢o“gru|u|u|e

Combined) HOT DANCE CLUB PLAY TOP JAZ1

Janet Jackson ARTIST CONIEMPORARY the hundreds of winners

HOT COUNTRY SINGLE Janet Jackson ARTIST df the Billboard/Taco Bell

Nobody’s Home/Clint Black HOT DANCE 12-INCH Basia e biliboarad/faco bell-

HOT COUNTRY SINGLES  SINGLES SALES Top NEW 3R°afy ‘L‘ylng#M #1 With A Bullet

ARTIST Pump Up The Jam/ .

Garth Brooks Technotronic Featuring Felly TOP NEW AGE ARTIST SWEEpStakes who

Killin® Time/Clint Black SINGLES SALES ARTIST TOP WORLD MUSIC the awards show!

TOP COUNTRY ALBUM Janet Jackson ALBUM

ARTIST HOT RAP SINGLE Cruel, Crazy, Beautiful

Randy Travis Expression/Salt-N-Pepa World/Johnny Clegg & Savuka

TACO £ X BELL

RUN FOR THE BORDER."

1990 TACO BELL CORP.
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Why

Stay In
Beverly
Hills...
When You
Can Stay

At The
Beach?

W}; [ AW

Choose warm sands and balmy ocean breezes. Choose the new Loews Santa
Monica Beach Hotel...L.A’s only luxury beach front hotel. 350 luxurious
rooms and suites, a 5 story atrium lobby, restaurants overlooking the Pacific, a
health spa with glass-domed indoor/outdoor swimming pool...and just a

few sandy steps from the Pacific Shore. Less than 8 miles from Century City, Beverly
Hills and Los Angeles International Airport. 1700 Ocean Avenue, Santa Monica,
California 90401 (213) 458-6700. For reservations call your travel expert or

(800) 223-0888.

LOEWS

SANTA MONICA
BEACH HOTEL

1700 Ocean Avenue, Santa Monica, CA 90401, For information call 213-458-6700.



TALENT I

Nipper’s Pals. RCA label mates House Of Lords, Deep Purple, and Lita Ford stop by their label's offices during a New
York visit for the Starlight Foundation’s charity billiards tournament. Pictured, upper row from left, are Randy Miller, RCA
artist development VP; James Christian of House Of Lords; Joe Lynn Turner of Deep Purple; Gregg Giuffria of House Of
Lords; John Sigler, RCA director of national album promotion; and Roger Glover of Deep Purple. In the lower row, from
left, are Nipper; promotion VP Butch Waugh; and Ford. The second annual “Rack And Roll” celebrity pool tournament,
sponsored by the Earth Alliance, brought an all-star crowd to New York’s China Club. The Starlight Foundation is a
nonprofit organization that aims to grant wishes to children who are critically, chronically, or terminally ill.

TALENT IN ACTION

(Continued from page 31)

innocuous cheer-hawking and slushy
stage patter. Disconcerting remnants
of his track days also remain. After
the artist—who rarely sang without
taped vocals—found himself lurching
out of synch with the backing track
of his recent hit “Love And Emo-
tion,” he stopped singing and the
track was rewound.

Apart from the too-short, frolick-
ing, bilingual rap sets by Virgin’s
Frost and Capitol’s Mellow Man Ace,
Power Jam offered little else. TKA
basked in ardent female adulation,
but its freestyle grooves have worn
thin. Although Candyman’s current
Epic single, “Knockin’ Boots,” has hit
the pop top 10, the ex-Tone Loc chore-
ographer showed zero rap appeal and
Atco’s Sweet Sensation drew feeble
notice during its perfunctory outing.

JOHN LANNERT

THE BILL FRISELL QUARTET
Middle East Cafe
Cambridge, Mass.

'N THE WORLD OF progressive,
improvisational music, you often
have to make allowances for ensem-
ble unity. The pay is nil, so rehearsals
are scarce. Lofty concepts sometimes
put the kibosh on deft execution. Bill
Frisell, one of the most original gui-
tarists to emerge in the '80s, is a for-
ward thinker who composes tricky
pieces for his various bands to sink
their collective teeth into.

But, almost invariably, his ensem-
bles are attuned to his ways. And his
quartet—with bassist Kermit Dris-
coll, cellist Hank Roberts, and per-
cussionist Joey Baron—is the tight-
est group of all. During a two-night,
mid-October stand at the Middle East
Cafe, the Boston area’s latest bastion
for American indie rock and left-of-
center jazz, the four proved that their
sophisticated interplay can be en-
joyed by schmoes and dilettantes
alike.

The action of many tunes was com-
plex, but Frisell’s pen knows how to
appease the casual listener as well. A
dusty cowboy theme, simple and
warm, might give way to roiling

eruptions. During much of the two’

sets, this diversity of approaches cel-

ebrated the drama inherent in impro-
visation. Frisell is well aware of ten-
sion and release, and the effect it can
have. He choked curt phrases out of
his guitar, only to let them fall away
liltingly. And the band responded
smartly to such indivisibility that the
best improv calls for. JIM MACNIE

THE MEKONS
Tramps, New York

THE MEKONS have always been a
curious experiment in music and radi-
cal politics. In the late "70s, they were
an anarchist-syndicate-cum-punk-
rock-band. In the mid-'80s, they were
cultural anti-imperialists politicizing
the connections between English folk
music, American country, and dance-
hall dub. With last year’s “The Me-
kons Rock’n’Roll” and this year’s
“F.U.N. ’90,” both on A&M, they
have been trying to infiltrate main-
stream pop with their Marxist-femi-
nist tongues firmly in cheek.

So far, for better or worse, these
British rabble-rousers are mostly
preaching to the converted. It’s a loy-
al and rabid following though, which
may be becoming a movement. Fans
flocked to see the band on the first of
its three stateside appearances this
fall, a whirlwind weekend tour that
proved word of mouth can sometimes
succeed where marketing can’t.

Guitarist/singer/songwriter Tom
Greenhaigh’s early pronouncement
that “We’re not promoting any par-
ticular program tonight”’ wasn’t
quite true—"“F.U.N. '90” was just re-
leased—but they did play only two
songs from that EP, which was made
more for dance-club spinning than
for concert jamming. Otherwise it
was a Mekons’ greatest-songs night.

Despite their avid unprofessiona-
lism, the Mekons have become a
great band. Most critics blame this
consistent ability to rock on ex-Ru-
mour drummer Steve Goulding, but
Jon Langford’s mastery of the guitar
is equally culpable. Mekons co-
founder Greenhaigh is the ironic jest-
er to Langford’s clown: When Lang-
ford invited opening act Band Of Su-
sans back onstage for the encore,
Greenhaigh remarked, ““A bit like

Live Aid, except we keep all the mon-
ey.” So much for rock’s great com-
munist hopes. Then again, charity
rock always was just a celebrity
cause. With anti-heroes like these
leading the way, maybe we can really
start this redistributing-the-wealth
thing. EVELYN McDONNELL

ELISA FIORILLO IS NOT JUST ANOTHER PRETTY FACE

(Continued from page 32)

rector of artist development at
Chrysalis, it is precisely because the
classically trained, former ‘“‘Star
Search” winner can sing and write
that Chrysalis has developed the
current marketing strategy.

“It’s really important to capitalize
on the fact that she has a great
voice,” says Musso. “Naturally, a
lot of people who look at Elisa see
that she has a very pretty face and
is sexy, but you need more. Because
it’s so possible to manufacture a vo-
calist in the studio, or camouflage
one, it's really important to capital-
ize on the fact that Elisa has a great
voice and has become a songwriter.
That makes for a long-term career.
We're interested in developing her
as an artist, which is another reason
we didn’t want to market her just at
young people. It’s important that
we don’t cut them out, but we are
trying to expand her audience to
people in their 20s and 30s.”

Lippman agrees. “We are not spe-
cifically concentrating on the older
upscale market,”’ he says. “Unlike
in the past, Elisa has become a
songwriter as well as a vocalist. The
philosophy is to expose her as an
artist. She has a great voice in a me-
dium where you don’t have to be a
great singer to sing, and in a field
where producers reign, she’s a tal-
ented songwriter. And, she’s incred-
ibly attractive. Those elements are
not necessarily of importance to
younger audiences. So once you've
made that decision to push those as-

pects of her, you almost automati-
cally find yourself directed at an
older audience.”

Fiorillo is less concerned with
who her audience is than that they
appreciate her talent and take her
seriously. She is aware that, simply
by virtue of the Prince connection,
there is a chance people will see her
as a babe, rather than an artist.

“You don’t have to be able to sing
to be a singer or an artist in this
business, so there is that chance,”
she muses. “My idea of an artist
isn’t somebody who moves their
mouth and lip-syncs and dances. |
was a little intimidated by Prince. I
wasn't a big fan of his or anything,
and I had no clue I was going to run
into him there, but I wanted to steal
the Minneapolis funky sound and
put my things to it. People are so
blind when you're a new artist, so
even if they talk about me [as
Prince’s protégé], [ shouldn’t take it
as a negative, [ should take it as a
positive. All that he did for me is
really great, and this record proba-
bly wouldn’t be in the direction it is
if he wasn’t involved. But I was
worried that people group all of the
women he works with as bimbos—
which is really strange because
Sheila E. is a killer drummer and
Sheena Easton and Jill Jones are
great singers. Anyway, I was ini-
tially bothered by that, but [ am far
from a bimbo. I definitely have re-
spect for myself, and I like being
treated like a lady.”

Member of

RID

RAY LYNCH

1990 NEW AGE ARTIST OF THE YEAR

(2nd year running)

1990 NEW AGE ALBUM OF THE YEAR

No Blue Thing

from all of us at

MUSIC-WEST"

Allan Kaplan, Gary Chappell, Kenny Altman, Lin Lacombe, Ken Evans,
Julia McGinness, Meaghann K. Miller, Gabriel Azoubel, Carol Tufte, Jim Koblick,
Kim Thomas, Catherine Tate, Randall Van Nostrand, Steve Weber, Steve Sisgold,
Frosty Horton, Kathlene Carney & Don Davison
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HE COUNTRY

NASHVILLE—Rodney Crowell,
Charlie Daniels, Waylon Jen-
nings, and Jessi Colter will make
public holiday appearances at the
Country Music Hall of Fame this
month.

Admission to the performances
is included in the regular ticket
price.

At 11 a.m. Friday (7), Crowell
will read ‘“The Polar Express,” a
children’s Christmas story by
Chris Van Allsburg.

4 Gountry Artists To Deck
The Hall Of Fame In Dec.

Daniels will present songs
from his new Epic album,
“Christmas Time Down South,”
and read a holiday story from his
book, “The Devil Went Down To
Georgia,” at 10:30 a.m. Dec. 13.

And at 11 a.m. Dec. 21, Jen-
nings and Colter will sing Christ-
mas carols and play acoustic mu-
sie.

The artists will sign auto-
graphs following their perfor-
mances.

Business Bustling At Warner/Chappell
Active In Many Pop, Country Projects In 90

NASHVILLE—Warner/Chappell
Music here is wrapping up a particu-
larly busy year, one that has resulted
in significant pop as well as country
activity.

The company has had pop cuts on
projects by Laura Branigan, the Doo-
bie Brothers, Wilson Phillips, Steve
Earle, and the Allman Brothers. And
it has numbered among its recent
country hits “Chains” (sung by Patty
Loveless), “When I Call Your Name”
(Vince Gill), “He Talks To Me” (Lor-
rie Morgan), “I'd Be Better Off In A
Pine Box” (Doug Stone), and “If You

Could See Me Now” (T. Graham
Brown).

Gerry Wood, wasting away again in Margaritaville,
files this report from Key West, Fla.

NASHVILLE’S LINK with Key West—the nation’s
southernmost outpost and last resort (in more ways
than one)—continues to enrich the world of music.
From Jimmy Buffett, who gave Margaritaville its
well-deserved name, to Chris Gantry (reincarnated
with his Gringo Dogs) to Gove Scrivenor, musician
extraordinaire, the blending of country soul with Ca-

ribbean feel has resulted
in a fresh new form of —
Nashville

musie, best described as
the Key/Nashville
Sound.

Buffett, Gantry, and
Scrivenor are round-trip-
pers, having lived in
Nashville, moved to Key
West, and then back to
Nashville. A Billboard
scoop: Buffett plans to
return to Nashville with
wife Jane and daughter Savannah Jane. Buffett
hasn’t lived in Music City since fleeing the town in the
early '70s. His marriage with first wife Margie was on
the rocks; his first album on Barnaby Records, “Down
To Earth,” was such a flop that the label managed to
“misplace” the master tapes for his second promised
album; and all Nashville publishers, managers, label
and record executives and producers (with the notable
exceptions of Buzz Cason, Don Light, Travis Turk,
Ed Shea, and Mike Shepherd) developed a classic
case of tin ears when it came to the promise and poten
tial of Jimmy Buffett. His Key West retreat advanced
his career by light years. After hitting, and playing,
the bars, he began to write a potent hybrid of Caribbe-
an and country, turning out such gems as “Margarita-
ville,” “Come Monday,” “A Pirate Looks At 40,”
“Cheeseburger In Paradise,” and “Son Of A Son Of A
Sailor.” Recorded in Nashville under the production
genius of the late Don Gant and Norbert Putnam,
these songs soon gained gold and platinum status and
paved the way to an exceptional concert career in ma-
nana persona that to this day packs major venues
with his Parrothead fans and spawns such side busi-
nesses as his Key West Margaritaville store and bar
and the “Coconut Telegraph” newsletter that gener-
ates a ton of direct-mail business.

Ironically, also planning to move back to Nashville
in 1991 is Margie Buffett Mercer with her husband,
Bob, a former EMI/London executive, who will be a
prime Nashville record-business candidate for anyone
interested in potent credentials (including major inter-
national contacts) for a first-rank veteran.

Gantry has played the Key West bars and clubs that
have colored the lyrics and livers of many a songwrit-
er—and the hot new reggae-style band, the Gringo
Dogs, is the delightful result. Band mate Rick Stuart

by Gerry Wood

That Key/Nashville Sound Goes Down Smooth

And Buffett Returns To Music Row A Connoisseur

is another talent touched by a Caribbean stay. Scri-
venor’s easygoing autoharp stylings and offbeat hu-
mor characterize the soul of the Nashville/Key West
connection. Dave Loggins, a frequent Key West visi-
tor, has co-written with Buffett and has penned many
hits, including “Please Come To Boston” and “Pieces
Of April.” Will Jennings and Marshall Chapman are
also part of the mixture. And there’s the Key West
duo long popular in the southernmost city—Hugo
Duarte and Elayne Culpepper—recently relocated to
Nashville. Duarte is an

excellent songwriter and
singer, and Culpepper
possesses a powerful,
soulful voice. Are you lis
tening, Nashville? Re-
member, you let a big one
(Buffett) get away two
decades ago.

The down-to-earth, cos-
mopolitan, lyric-rich
songs of Key West and
Nashville have much in
common, including success on the country and pop

charts. Both cities have also harbored major literary |
figures—the Fugitives of Nashville (Robert Penn
Warren, John Crowe Ransom, Allen Tate, etc.) and
the literary geniuses of Key West, such as Ernest
Hemingway and Tennessee Williams.

With the bond of creativity and the depth of talent,
Key/Nashville should be nautically wheeling and
dealing into the new decades.

DAN WON’'T YOU BLOW YOUR HORN. Dan Seals’
independent publicist has responded to a recent Dan
Seals concert review in a Cape Girardeau, Mo., paper
that questioned: “Were we witness to Seals really

playing the sax so vigorously, as he seemed to be, with
such passion and energy? Or was it still another of the
petty corruptions of our time, that we were being
treated to a guy faking his way through a ‘saxophone
performance’ that was in fact taped and mimed oh-so-
perfectly, for our benefit? I don’t purport to know
But isn’t it sad that we can no longer be sure?” (Peter
Kinder, Southeast Missourian). The record was set
straight in a press release explaining that Seals does
in fact play the saxophone during his concerts, and
with a wireless microphone.

TALENT VET: Talent agent Don Fowler has opened
Don Fowler & Assoc., an agency handling bookings
for country artists including Kitty Wells, Scott
McQuaig, Ashley Evans, the Branson Brothers, and
Sonny Shroyer. Fowler cut his talent-agent teeth
working with such agencies as Buddy Lee Attrac-
tions, Top Billing Inc., World Class Talent, and
McFadden & Assoc. Offices are located at United
Artist Tower, Suite 205, 50 Music Square W_, Nash-
ville, Tenn. 37203; 615-321-5323.

A co-publishing agreement be-
tween Warner/Chappell and song-
writer Troy Seals and producer Bar-
ry Beckett netted the first single
from Randy Travis’ “Heroes And
Friends” album, “A Few Ole Country
Boys.”

The company’s co-publishing deal
with Pat Higdon’s Patrick Joseph
Music is also paying off via Matraca
Berg’s new RCA album, “Lying To
The Moon.” Berg, who is jointly
signed to the two publishers, co-
wrote all the songs on the album.

Warner/Chappell has also signed
several writer/artists, among them
Johnny Van Zant, Ashley Cleveland,
the Ministers, Jeff Black, Swing, the
Jinns, and DeWayne Phillips. Produ-
cer/writers on the company’s roster
include Keith Stegall, Robert White
Johnson, and Steve Bogard.

Van Zant and Cleveland are both
signed to Atlantic Records. Van Zant
debuted with “Brickyard Road,”
which went No. 1 on Billboard’s Al-
bum Rock Tracks chart. Cleveland’s
album will be out in January. The
Ministers have been signed to Holly-

wood Records, and Phillips is signed
to Warner Bros./Nashville.

Johnson produced the Van Zant al-
bum and co-produced one for Peter
Wolf. He also wrote the Cheap Trick
single “Back In Blue.” He, along
with Warner/Chappell writers Van
Stephenson and Michael Lunn, has
also been writing with .38 Special. Bo-
gard co-produced and contributed
songs to Michelle Wright’s debut al-
bum for Arista. Stegall, who record-
ed for Epic in the mid-to-late '80s, co-
produced Randy Travis’ and Alan
Jackson’s first efforts.

Writer George Green has been
working with the Hooters.

Warner/Chappell’s Nashville of-
fice is headed by Tim Wipperman, VP
and executive GM.

Wipperman notes that writer Jill
Sobule was signed to MCA Records
through a WEA publishing venture
engineered by Randy Talmadge, VP
of publishing for Warner-Elektra-
Asylum Music/Refuge Productions
here. He adds that writer Jamie Kyle
is also on the verge of being signed to
a major label deal. EDWARD MORRIS

Bluegrass In The Hills Fest
Pushed Back To Mid-August

NASHVILLE—Organizers have
pushed back the date for the new
Bluegrass In The Hills festival to
Aug. 16-18. The event was original-
ly scheduled for the weekend pre-
ceding the 1991 Jamboree In The
Hills extravaganza, July 19-21.
The newly scheduled Bluegrass
In The Hills will feature the same
acts as previously announced, in-
cluding the Bluegrass Cardinals,
the Seldom Scene, Alison Krauss
and Union Station, Jim & Jess and
the Virginia Boys, Ralph Stanley,
the Lewis Family, Bill Monroe and
the Blue Grass Boys, Mac Wise-
man, Tim O’Brien, the Nashville
Bluegrass Band, the Tony Rice

Unit, Peter Rowan, the Dillards,
John Hartford, Del McCoury, the
Mike Snider Trio, the Dry Branch
Fire Squad, the Osborne Brothers,
the Dog Hollow Bluegrass Band,
the Short Crick Flatpickers, the
Cabin Fever String Band, Elmer
Bird, and Allen Freeman.

A representative for radio sta-
tion WWVA Wheeling, W.Va,,
which runs both festivals, says Joe
Diffie and Mark Chesnutt have re-
placed Earl Thomas Conley in the
Jamboree In The Hills lineup.

Both events will be held at the
new outdoor site near St. Clairs-
ville, Ohio.

New TV Station Boasts Gountry-Vid Show

NASHVILLE—WJFB-TV, a new
television station here, is airing a
daily, three-hour country music
video show, ‘““Chuck’s Country.”
The station’s signal reaches a 12-
county area in middle Tennessee.

Programming for the Channel
66 outlet is being handled by the
Jim Owens Companies, the same
firm that produces the popular
“Crook & Chase’ series for The
Nashville Network.

“Chuck’s Country’’ runs from
noon until 3 p.m. on weekdays, and
is hosted by Chuck Long.

Other shows that will feature
music videos during the station’s
18 hours of daily programming are
“Rockin’,” 3-6 p.m., and ‘‘Pillow
Talk,” 10:30 p.m.-1 a.m.

Additional details on these
shows are available at 615-256-
7700.

TNN To Carry MCN Songwriters Awards

NASHVILLE—The Music City
News Country Songwriters Awards
will be broadcast live on The Nash-
ville Network, April 29, from the
Grand Ole Opry House here. This is
the second awards collaboration be-
tween MCN and TNN, the first be-
ing last year’s TNN Music City
News Country Awards.

Starting from a slate of 100 nomi-
nated songs, Music City News is

asking its readers to vote for their
top choices. The first ballot appears
in the December issue of the fan
magazine, the second in the Febru-
ary issue.

The 10 top nominees will be an-
nounced at a press conference. The
song receiving the most votes will
be disclosed during the April broad-
cast and declared song of the year.
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NEW MOVERS

Joe Diffie—“If You Want Me To’ (Epic): WGKX, KSSN, KEEY,
WAMZ, WCMS, KEAN, WKEZ, KRAK, WESC, WFLS.

Clinton Gregory—*“Couldn’t Love Have Picked A Better Place To Die”
(Step One): WTQR, WIVK, WCMS, WCTK, WFLS, KEEN, WSM, KFDI,
WOWW.

Neal McCoy—*If I Built You A Fire”’ (Atlantic): WYAY, WFLS,
WKHX, WQDR, WOWW, KRLC, KFDI.

STRAIT CLOSES IN ON TWO-DECADE RAPID-GROWTH record:
George Strait’s “I've Come To Expect It From You” (MCA) hits the No.
1 spot in just six weeks and moves into a tie with Waylon Jennings’
“Luckenbach, Texas” (1977). Both are just one week off the record five-
week ascent of Red Sovine’s “Teddy Bear” in 1976.

BEGINNING WITH THIS WEEK’S CHART, the ‘“20-20 rule” goes into
effect—any record charted more than 20 weeks that has fallen out of the
top 20 will be taken off the Hot Country Singles & Tracks chart and be-
comes eligible for a position on the Hot Recurrents chart. While this
move will speed up the chart, no record will be dropped from the top 20
regardless of the length of time it has been on the chart. However, to
date no records have stayed in the top 20 for that length of time.

MARK CHESNUTT is off to a flying start with his second single,
“Brother Jukebox” (MCA). The record hit the chart at No. 63 in its first
week of release and jumps 57-42 this week.

“It has a great feel to it,” says MD Rick Campbell, WKHK Rich-
mond, Va., “and it makes a good dancin’ song.”

“I think we’ll be hearing a lot more from this guy,” says MD Marita
O'Donnell, KOUL Corpus Christi, Texas. “We're getting a lot of re-
sponse.”

New adds this week include KYGO Denver; WSSL Greenville, S.C;
WMIL Milwaukee; KWEN Tulsa, Okla.; WGEE Green Bay, Wis.; both
WUBE and WBVE Cincinnati; WQYK Tampa, Fla.; and WSOC Char-
lotte, N.C. Big gains are showing at KPLX Dallas; KRKT Albany, Ore.;
KASE Austin, Texas; WKJIN Baton Rouge, La.; WTQR Winston-Salem,
N.C.; KEAN Abilene, Texas; KILT Houston; and KEBC Oklahoma City.

T3

GOOD RECORDS MAY BE FALLING THROUGH THE CRACKS,”
says PD Ric Braswell, WPAP Panama City, Fla. (on Dec. 3 Braswell
moves to the afternoon drive position at WSM Nashville). “Right now,
we're being flooded with a lot of great new product. While it's healthy
for the music business, it’s tough for radio because some that are talent-
ed aren’t going to make it. I'm really impressed with Doug Stone—his
entire album is great. His music has more than an even chance of mak-
ing it out of this crowd of new talent.”

Stone’s single, “These Lips Don’t Know How To Say Goodbye” (Epic),
is at No. 35, boosted by adds at WWWW Detroit; WHOK Columbus,
Ohio; WZZK Birmingham, Ala.; WGNA Albany, N.Y.; KZLA Los Ange-
les; WDSY Pittsburgh; KKAT Salt Lake City; KFKF Kansas City, Mo,
and WEZL Charleston, S.C.

T3

SHE’S GOING TO BE A SUPERSTAR,” says PD Charlie Lindsey,
WEZL Charleston, of Shelby Lynne, whose “Things Are Tough All
Over” is at No. 47. “This song is solid lyrically and she really nails it.”

“It’s in good rotation here and doing very well for us,” adds PD Mike
Meehan, WCMS Norfolk, Va.

New believers this week include WMZQ Washington, D.C., WKHK
Richmond, WGAR Cleveland, and KHEY El Paso, Texas. Among those
stations already giving it good rotation: WPOC Baltimore; WAMZ Lou-
isville, Ky.; WUSY Chattanooga, Tenn.; KRAK Sacramento, Calif;
KYGO Denver; and WESC Greenville, S.C.

IBMA Seeking Showcase Acts For "91 Meet

NASHVILLE—The International
Bluegrass Music Assn. is soliciting
applications from acts that want to
appear in its showcase series at the
1991 World Of Bluegrass trade
show, Sept 24-27 in Owensboro, Ky.

Showcasing acts must hold a vot-
ing membership in the IBMA, and

no act that showcased in 1990 can
repeat in 1991.

Applicants are to send five copies
of their promotional and five copies
of their demo tape to the Showcase
Committee, IBMA, 326 St. Elizabeth
St., Owensboro, Ky. 42301. Deadline
for entries is Jan. 15.

Songwriters Guild To Offer Workshops

NASHVILLE—The Songwriters
Guild Foundation -will present two
workshops this month, “Adminis-
tering Your Co-Publishing

‘Highwaymen’ Vid
Hits Retail Road

NASHVILLE—CBS Music Video
has just released “Highwaymen
Live,” a 98-minute home video that
features concert performances by
Willie Nelson, Waylon Jennings,
Johnny Cash, and Kris Kristoffer-
son.

Shot at the Nassau Coliseum in
New York, the video contains such
songs as ‘“Mamas Don’t Let Your
Babies Grow Up To Be Cowboys,”
“Me And Bobby McGee,” “A Boy
Named Sue,” ‘“On The Road
Again,” “City Of New Orleans,”
and “Folsom Prison Blues.”

The video retails for $19.95.

Statlers To Star
In Variety Series

NASHVILLE—The Statler Brothers
have been tapped to star in a new va-
riety series next year for The Nash-
ville Network. As-yet untitled, the
hourlong shows will air during prime
time on Saturdays.

The music and comedy series will
be produced at the TNN complex
here by Jim Owens And Assocs. and
Statler-Grant Productions. Taping
will begin March 18, and the program
will debut next October.

The Grammy-winning Statlers re-
cord for Mercury/PolyGram and
have more than 40 albums and 70 sin-
gles to their credit.

Rights’ and ‘“Whole-Brain Cre-
ativity.”

The former is scheduled for 7-9
p.m. Monday (3) and Tuesday (4) at
the offices of the Songwriters
Guild of America, Suite 702, 50 Mu-
sic Square W., Nashville, Tenn.
37203.

During the two-evening course,
Niles Borop, owner of NB Music,
and Lisa Thorenson, of Keeling
and Company, will instruct song-
writers on handling business de-
tails involving their share of a
copyright. Topics will include rea-
sons for starting your own pub-
lishing company, acquiring capital
to set up a company, affiliating
with a performing rights society,
co-publishing deals, and making
demos, as well as copyright regis-
tration, mechanical/print/synch-
ronization licenses, and collecting.

The fee for ‘“Administering
Your Co-Publishing Rights” is $40
for SGA members and $65 for non-
members.

The daylong ‘“Whole-Brain Cre-
ativity” seminar will be conducted
by Sheila Davis, author of ““The
Craft Of Lyric Writing.”

During this workshop, partici-
pants will practice exercises to
flex ‘“‘mind muscles,” generate
original ideas, think visually, think
metaphorically, and more.

The seminar is scheduled for 10
a.m.-5 p.m. Saturday (8) at Bel-
mont College, The Bunch Building.
The fee for SGA members is $50 in
advance and $65 at the door. For
nonmembers, the fee is $60 in ad-
vance and $75 at the door.

For additional information on
the workshops, contact SGA at
615-329-1782. DEBBIE HOLLEY
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COUNTRY SINGLES A-1  PUBLISHERS/PERFORMANCE RIGNTS/SNEET MUSIC

TITLE (Publisher ~ Licensing Org.) Sheet Music Dist.

18 AIN'T NECESSARILY SO (Warner-Refuge,
ASCAP/Macy Place, ASCAP) WBM

34 AMERICAN BOY (Eddie Rabbitt, BMI) HL

9 BACK IN MY YOUNGER DAYS (Qanny Flowers,
ASCAP/Bug, BMI) HL

73 BLUEBIRD (Minkey, PROCAN/Zoomik,
PROCAN/Rana, BMI)

58 BORDERTOWN (Pink Pig, BMI/Polygram Int'l,
ASCAP/Ranger Bob, ASCAP) HL

43 BORN TO BE BLUE (Almo, ASCAP/Brio Blues,
ASCAP/EM| April, ASCAP/Vancou, Ascap) CPP/HL

42 BROTHER JUKEBOX (Screen Gems-EM!1, BMI/Black
Sheep, BMI)

57 CAN'T HAVE NOTHIN' (BMG Songs,
ASCAP/Muckleroy, ASCAP/Careers, BMI/Kung-Fu
Grip, BMI)

2 CHASIN' THAT NEON RAINBOW (EMI April,
ASCAP/Seventh Son, ASCAP/Mattie Ruth, ASCAP)
WBM/HL

4 COME NEXT MONDAY (Tri-Chappell, SESAC/Chappell
& Co., ASCAP/Serenity Manor, ASCAP) HL

16 COME ON BACK (Carlooney Tunes, ASCAP/Chrysalis,
ASCAP) CLM

3 CRAZY IN LOVE (Screen Gems-EMI, BMI) wWBM

37 DADDY'S COME AROUND (Scarlet Moon, BMI/Don
Schiitz, ASCAP/Almo, ASCAP) CLM

64 DON'T TELL ME WHAT TO DO (CBS Tree, BMI)

52 DRINKING CHAMPAGNE (Acufi-Rose, BMI) CPP

30 FEED THIS FIRE (Careers, BMI) HL

21 A FEW GOOD THINGS REMAIN (Sheddhouse,
ASCAP/Bait And Beer, ASCAP/Forerunner, ASCAP)
HL/CLM

22 A FEW OLE.COUNTRY BOYS (WB, ASCAP/Two Sons,
ASCAP/Bamatuck, ASCAP/Mentor Williams, ASCAP)
WBM

24 FOOL SUCH AS | (MCA, ASCAP) HL

10 FOREVER'S AS FAR AS I'LL GO (Almo, ASCAP/Brio
Blues, ASCAP) CPP

21 FRIENDS IN LOW PLACES (Careers, BM1/Music
Ridge, ASCAP) HL

6 GHOST IN THIS HOUSE (Careers, BM()

41 HE WAS ON TO SOMETHING (CBS Tree, BMI) HL

12 HOME (Texas Wedge, ASCAP)

72 HONKY TONK BLUES (Acuff-Rose, BMI/Hiriam, BMI)
CPP

74 1S IT RAINING AT YOUR HOUSE (Hookem,
ASCAP/CBS Tree, BMI/Jesse Jo, ASCAP/MCA,

ASCAP)

66 T WASN'T YOU, IT WASN'T ME (Pri, ASCAP/Caddo,
BMI)

15 IT WON'T BE ME (Edge 0" Woods, ASCAP/Kinetic
Diamond, ASCAP/Moline Valley, ASCAP)

1 I'VE COME TO EXPECT IT FROM YOU (Jessie Jo,
BMI/Music Corp. Of America, BMI/Buddy Cannon,
ASCAP/Pri, ASCAP) HL

36 JUKEBOX IN MY MIND (Maypop, BMI) WBM

11 LIFE'S LITTLE UPS AND DOWNS (Makamillion,
BMI/Warner-Tamerlane, BMI) WBM

62 LIKE A HURRICANE (Warner-Tamerlane, BMI/Flying
Dutchman, BMI) WBM

51 LOVE CAN BUILD A BRIDGE (Kentucky Sweetheart,
BMI/Bug, BMI/Scarlet Moon, BMI/inspector Barlow,
ASCAP)

75 LOVE IS STRANGE (Ben-Ghazi, BMI)

45 LOVE WILL BRING HER AROUND (Grand Coalition,
BMI/Maypop, BMI)

25 MOONSHADOW ROAD (EMI Aprii, ASCAP/Ides Of
March, ASCAP/CBS Cross Keys, ASCAP) HL

48 MY MEART IS SET ON YOU (Silverline, BMI/Long
Run, BMI) wBM

8 NEVER KNEW LONELY (Benefit, BMI)

20 THE NIGHT'S TOO LONG (Lucy Jones, BMI/Bug,
BMI) CLM

31 NOW THAT WE'RE ALONE (Coolwell, ASCAP)

53 PRAYING FOR RAIN (CBS Cross Keys, ASCAP) HL

40 PUT SOME DRIVE IN YOUR COUNTRY (CBS Tree,
BMI/Post Oak, BMi) HL
5 PUT YOURSELF IN MY SHOES (Howlin'Hits,
ASCAP/Red Brazos, BMI) CPP

59 A RING WHERE A RING USED TO BE (Great Shakes,
BMI/Hidden Harbor, BMI/Coxboro, BMI/Music
Corp. Of America, BMI) CPP/WBM/HL

23 ROCK 'N' ROLL ANGEL (Head Cheese, ASCAP/Pri,
ASCAP) WBM

61 ROLLIN' HOME (Flawfactor, BMI/Great Cumberland,
BMI/Patrick foseph, BMI/Warner-Tamertane, BMI)

32 RUMOR HAS IT (Ensign, BM{/Sheddhouse,
ASCAP/Millhouse, BMI)

63 SAY IT'S NOT TRUE (Silveriine, BMI/Long Run, BMI)

14 SOMEONE ELSE'S TROUBLE NOW (CBS Tree,
BMI/CBS Cross Keys, ASCAP) HL

69 THAT'S THE WAY LOVE IS (Bug, BMI/Whiskey
Drinkin’, BMI)

50 THERE FOR A WHILE (David 'N' Will,
ASCAP/Sheddhouse, ASCAP) HL

35 THESE LIPS DON'T KNOW HOW TO SAY GOODBYE

(CBS Tree, BMI) HL

47 THINGS ARE TOUGH ALL OVER (MCA, ASCAP) HL

65 THE THINGS YOU LEFT UNDONE (Warner-Tamerlane,
BMI/Samosonian, ASCAP) WBM

39 THIS AIN'T MY FIRST RODEQ (Hookem, ASCAP/Co-
Heart, BMI/Hardscratch, BMI/Irving, BMI) CPP

54 'TIL A TEAR BECOMES A ROSE (EMI April,
ASCAP/Swallowfork, ASCAP) HL

29 TOO COLD AT HOME (EMI April, ASCAP/K-Mark,
ASCAP) WBM

28 TURN IT ON, TURN IT UP, TURN ME LOOSE (Songs
Of PolyGram, BMI/Polygram Int'l, ASCAP/Amanda-
Lin, ASCAP) HL

7 UNANSWERED PRAYERS (Bait And Beer,

ASCAP/Forerunner, ASCAP/Mid-Summer,
ASCAP/Major Bob, ASCAP) CLM/CPP

67 UNCHAINED MELODY (Frank, ASCAP)

44 WALK ON FAITH (Aimo, ASCAP/Brio Blues,
ASCAP/Hayes Street, ASCAP)

33 WESTERN GIRLS (Songs Of PolyGram, BMI/Irving,
BMI/Littlemarch, BM1) HL/CPP

38 WE'VE GOT IT MADE (Wrensong, ASCAP/Miller's

Daughter, ASCAP/AMR, ASCAP) WBM

WHAT A WAY TO GO (Polygram Int'l, ASCAP) HL

WHAT WE REALLY WANT (Chelcait, BMI/Bug, BMI)

WHEN LOVE COMES CALLIN' (Zoo I,

ASCAP/Warner-Tamerlane, BM1/Randy Scruggs,

BMI) WBM

68 WHEN SOMEBODY LOVES YOU (Song Pantry,
ASCAP/EEG, ASCAP) CPP

17 YET (With Any Luck, BMI/Sun Mare, BMI)

70 YOU JUST GET BETTER ALL THE TIME (Tennessee
Swamp Fox, ASCAP)

19 YOU LIE (Bobby Fischer, ASCAP/Five Bar-B,
ASCAP/MCA, ASCAP/Krismik, ASCAP) HL

71 YOU MADE LIFE GOOD AGAIN (Little Big Town,
BMI/American Made, BM!/Love This Town, ASCAP)

13 YOU REALLY HAD ME GOING (Careers, BMI/Edge O’
Woods, ASCAP/Moline Valley, ASCAP/Kinetic
Diamond, ASCAP)

46 (YOU'RE MY) SOUL AND INSPIRATION (Screen
Gems-EMI, BMI)

43 YOU'VE GOT TO STAND FOR SOMETHING (Acuft-
Rose, BMI) CPP

26 YOU WIN AGAIN (EMI April, ASCAP/Getarealjob,
ASCAP) HL
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7 WE'VE GOT IT MADE
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LEE GREENWOOD
(C) CAPITOL 4JM-44576
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1 1 _ 2 HOLDIN' A GOOD HAND LEE GREENWOOD 1 PRECIQUS THING STEVE WARINER
J.CRUTCHFIELD (R.CROSBY.J FEW) CAPITOL T.BROWN (S WARINER.MMCANALLY) MCA
2 2 2 8 WHEN | CALL YOUR NAME @ VINCE GILL 15 13 11 3 1 COULD BE PERSUADED & THE BELLAMY BROTHERS
T.BROWN (V GILL.T.DUBOIS) MCA E GORDY.JR. (D.BELLAMY.H.BELLAMY D.SCHLITZ) MCA/CURB
3 5 . 2 NOTHING'S NEWS CLINT BLACK 16 15 13 7 OH LONESOME ME @ THE KENTUCKY HEADHUNTERS
JSTROUD.M.WRIGHT (C.BLACK) RCA THE KENTUCKY HEADHUNTERS (D.GIBSON) MERCURY
4 4 1 6 NEXT TO YOU, NEXT TO ME & SHENANDOAH 17 20 17 14 WALK ON REBA MCENTIRE
R.HALL.R-BYRNE (R.E.ORRALL.CWRIGHT) COLUMBIA JBOWEN.R.MCENTIRE (S.DEAN.LWILLIAMS) MCA

5 6 4 Il WANTED @ ALAN JACKSON 18 12 12 15 FOREVER AND EVER, AMEN @ RANDY TRAVIS
S.HENDRICKS.K.STEGALL (A.JACKSON.C.CRAIG) ARISTA K.LEHNING (P.OVERSTREET.D.SCHLITZ) WARNER BROS
6 3 3 3 | MEANT EVERY WORD HE SAID @ RICKY VAN SHELTON 19 14 21 14 WALKIN' AWAY @ CLINT BLACK
$.BUCKINGHAM (C.PUTMAN.B.JONES.C.CHAMBERS) COLUMBIA J.STROUD,M.WRIGHT (C BLACK.H.NICHOLAS.D.GAY) RCA
7 7 6 6 GOOD TIMES DAN SEALS 20 19 16 4 DON'T GO OUT @ TANYA TUCKER WITH T. GRAHAM BROWN
K.LEHNING (S.COOKE) CAPITOL J.CRUTCHFIELD (RFOSTER.B.LLOYD) CAPITOL
8 o o 1 | FELL IN LOVE @ CARLENE CARTER 21 23 14 KILLIN' TIME @ CLINT BLACK
H.EPSTEIN (C.CARTER.H.EPSTEIN.B TENCH.P.LAMEK) REPRISE — J.STROUD.M.WRIGHT (C.BLACK.H.NICHOLAS) RCA
9 9 8 12 LOVE WITHOUT END, AMEN GEORGE STRAIT 22 18 14 8 RONG © WAYLON JENNINGS
J.BOWEN.G.STRAIT (A.BARKER) MCA R.ALBRIGHT.B.MONTGOMERY (S.SESKIN.A PESSIS) EPIC
10 o _ 1 FOURTEEN MINUTES OLD DOUG STONE 23 17 15 15 HARD ROCK BOTTOM OF YOUR HEART RANDY TRAVIS
D.JOHNSON (D.KNUTSON.A L OWENS) EPIC " K.LEHNING (H.PRESTWOOD) WARNER BROS.
11 8 5 5 I'M GONNA BE SOMEBODY TRAVIS TRITT 2% 16 10 15 I'VE CRIED MY LAST TEAR FOR YOU RICKY VAN SHELTON
G.BROWN (S.HARRIS.J.COLUCCI) WARNER BROS. S.BUCKINGHAM (C.WATERS.TKING) COLUMBIA
THE DANCE @ GARTH BROOKS GOD BLESS THE U.S.A. LEE GREENWOOD
12 10 7 11 AREYNOLDS (T.ARATA) CAPITOL 5|~ | — 3 J.CRUTCHFIELD (L.GREENWOOD) MCA
13 11 9 10 HE WALKED ON WATER @ RANDY TRAVIS # Videoclip availability. Recurrents are titles which have already appeared on the top 75 Singles & Tracks chart for 20 weeks and have
K.LEHNING (A.SHAMBLIN) WARNER BROS. dropped below the top 20. Commercial availability is not indicated on the recurrent chart.
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I PRO AUDIO

Hearing Loss Addressed (eh?) At NARAS/Berkiee Day

B BY JOCK BAIRD

BOSTON—When you have to con-
vince people to make a drastic change
in their habits, try scaring them. A
lot.

That is what five panelists did at a
joint NARAS/Berklee College of Mu-
sic event here, in an effort to encour-
age the current generation of music
students to turn down the volume.
And for anyone who spends a lot of
time playing or listening at high lev-
els, what the panel had to say was in-
deed frightening.

The two-day NARAS Recording
Industry Day at Berklee, Nov. 19-20,
also included a more relaxed panel
with five record/video producers, and
an unusual “live” three-hour produc-
tion by Russ Titelman, but the “Hear-
ing Awareness And Protection Pan-
el” made the biggest impact.

Moderator Penny Jacob, of the
House Ear Institute, set the tone by
warning of the “insidious, cumula-
tive, and permanent” effect of hear-
ing damage. She then let Dr. Chris
Halpin, a Ph.D and medical school
professor, deliver the real medical
meat of the argument.

Halpin began with the easy part,
conductive hearing loss, in which air
cannot get down the ear’s pathways.
This can be cured, he happily report-
ed.

Then he turned to the real danger,
sensory neural hearing loss, in which
the fine, sensory organs at the end of
the ear that turn the sound into elec-
trons just do not work as well any-
more. “This kind of hearing loss can’t
be remediated,” he announced in cold
medicalspeak.

Halpin repeatedly stressed that dif-
ferent people are susceptible to dam-

NEW PRODUCTS & SERVIGES

DIGITAL MIX: Yamaha is slated to begin shipping the DMC1000 all-digital
mixing console, DMRS digital multitrack mixer/recorder, and DRUS digital
eight-track recorder in March 1991. Designed to have the same “function feel”
as an analog board, the DMC1000 has 14 input channels (eight mono, three
stereo), and eight monitor input channels that can be mixed onto the stereo
bus. All mixing, EQ, level, processing, and routing are handled in the digital
domain and the console has a suggested list of approximately $32,000. The
DMRS is a 20-bit digital recorder, 24-bit digital mixer, timecode/locator, and
automated mixing system integrated into one unit, priced at approximately
$30,000. The DRUS is available for use as slave or tape backup unit, and per-
forms the same functions as the DMR8's digital tape recorder, with a suggest-
ed list price of approximately $20,000. Contact: 800-443-2232.

IN THE SHED: Apogee Electronics 944 filters made their U.K. debut at
Howard Jones’ private Solid State Logic-equipped studio, The Shed, in Maid-
enhead, where he is working on his fifth album, due for release in the spring
by East-West Records. The filters, installed in the Mitsubishi X-850, are of-
fered to them as a standard for that recorder by its U.S. distributor, Neve
Electronics. Hilton Sound, the London-based sales/rental company, has also
fitted Apogee filters to its Mitsubishi machines. Contact: Apogee, 213-399-2991.

cERTIFIED VIDEO: Optical Disc Corporation launched a new RLV Re-
cording Center Program by certifying nine recording centers to produce its
recordable laser videodisc. The program is designed to ensure quality produc-
tion of ODC’s RLV to users of single~copy and low volume videodiscs. Contact:

408-395-1161.

MAKING MASTERS: Concept Design’s Master Making System (MMS) and
Master Transfer System (MTS) were delivered to WEA Manufacturing’s
Specialty Records plant in Olyphant, Pa. MMS allows users to create a digital
audio master on VHS tape from any SDIF-II format or an analog source con-
verted to SDIF-II. The master can then be used for loading into the compa-

(Continued on next page)

age at different noise levels, and rec-
ommended that everyone get them-
selves tested even if they hear well, if
only to establish a basis for compari-
son if problems develop later.

He then played tapes that simulat-
ed two types of hearing loss. One fil-
ters out the higher, transient fre-
quencies, making the words unintelli-
gible, and the other, a phenomenon
called recruitment, drops the sound
out at a lower volume, creating a
weird, time-based distortion. It was a
chilling sample of the world of the
hearing-damaged.

Noting that high frequencies go
first, Halpin warned that the ability
to tell the difference between slightly
out-of-tune pitches could be lost.

According to Halpin said, any vol-
ume levels over 105 dBs of sound
pressure level (SPL) were declared
unsafe, especially if the exposure is
chronic. Panelist Adrian Weidmann,
of Bruel & Kjaer, discussed how that
relates to today’s concert levels. He
revealed some sample measurements
from several Rolling Stones dates at
New England’s Great Woods during
their last tour, where typical volume

levels were in excess of 130 dBs of
SPL.

“And the philosophy of many of the
people who worked on these tours
was, ‘Too bad we didn’t get to 135, ”
Weidmann added angrily. “These peo-
ple have no understanding of the dam-
age they're causing.”

Weidmann argued that today’s ul-
tra-efficient power amplifiers are part
of the problem. “Back in the old days,
the distortion used to get you before
the levels would,” he said. “Nowa-
days, sound companies routinely pro-
duce levels that are causing damage,
even if you don’t know they are.”

Panelist Gary Kidder, of the Frad-
kin Hearing Center in Boston, spoke
about earplugs and other ways to
prevent hearing loss. He noted that
cotton earplugs are ineffective, and
cautiously approved of commercially
available foam models, which reduce
sounds evenly across the frequency
spectrum. Kidder recommended that
all musicians get a custom pair made
for themselves.

According to Kidder, foam plugs
are rated by reduction of SPLs, with
ER-15 and ER-20 plugs attenuating

15 and 20 dBs of SPL, respectively.

Panelist Jeff “Skunk” Baxter also
offered some prevention ideas, rec-
ommending headphones to control a
musician’s audio environment, even
onstage. He recalled some creative
monitoring solutions that he claimed
had helped save his hearing over a 25-
year career, and suggested that mu-
sicians make more sophisticated use
of compressor/limiters to make
things sound louder than they are.

As an aside, gun-hobbyist Baxter
mentioned that the sound from a sin-
gle shot of a .357 Magnum would
cause permanent ear damage.

Baxter also invoked Peter Town-
shend’s well-publicized case of tinni-
tus, which causes a continual ringing
in the ears. A nonstudent audience
member later added a tearful first-
person account of her own case of tin-
nitus, possibly brought on at a rock
concert.

What long-term effect the panel
had on the audience, which was com-
posed primarily of students, may nev-
er be known, but many packs of free-
sample earplugs disappeared after

(Continued on next page)

ITA Meet Assesses GD Industry’s Health

B BY SUSAN NUNZIATA

NEW YORK—The various issues be-
setting the analog duplication and
CD replication industries were
among the topics addressed during
the ITA’s annual “General Member-
ship and Update Meeting” Nov. 20 at
The Plaza hotel here.
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