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NBA I/8; BC A53, A172
Palm Sunday (BWV 182 only)
*Philippians 2:5–11 (Exhortation to have the mind of 
Christ who took the form of a servant) or 
*1 Corinthians 11:23–32 (Paul tells how Christ 
instituted Holy Communion)
*Matthew 21:1–9 (Triumphal entry of Jesus into 
Jerusalem). (Same Gospel as for Advent 1.)
FP: 25 March 1714 (Weimar Palace Chapel).  
That year, 25 March marked both Palm Sunday 
and The Annunciation
+Isaiah 7:10–16 (The Messiah’s birth 
prophesied)
+Luke 1:26–38 (The angel Gabriel 
announces birth of Jesus to Mary.)
Librettist: perhaps Salomo Franck
In Leipzig, Bach reused this cantata 
for Annunciation: 25 March 1724 
(BWV [182], 1) (St. Thomas 
in the morning & St. Nicholas at 
afternoon Vespers).
Performed again ca. 1728.
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Regarding Bach's Weimar 
cantatas & Salomo Franck, 
see notes.
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Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note [expanded]: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Christioph Wolff suggests that with BWV 182 Bach sought to present himself as a composer and violin soloist in Weimar, his role as concertmaster being especially prominent in the opening sinfonia and the first aria (no. 4). See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000), 157. 
	He writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	Evidently wanting to make a strong first impression as a composer, Bach included in this work three substantial arias and three weighty choruses. Appearing adjacent to each other, the arias are clearly differentiated in mood and color, while the two choruses are cast in da capo form and frame the entire structure.
	Wolff writes, “The cantatas from Franck’s 1715 text collection Evangelisches Andachts-Opffer distribute over both [two] years with BWV 80a, 31, 165, 185, 163, and 132 apparently belonging to 1715 and BWV 155, 161, and 162 to the following year, toward the end of which Bach turned to Franck’s Evangelische Sonn- und Festtages-Andachten, published in 1717 (BWV 70a, 186a, and 147a). So for twenty-four minus three months, only twelve works have survived.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 164.
	Although the librettist for BWV 182 is unknown, it may have been Franck, since alliterations were typical of his texts (here: “Leib und Leben,” Wohl und Weh,” “Lieben und Leiden.” See Martin Petzoldt, Bach Kommentar 2:660. 
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sermons in Leipzig on high
feast days, see note. 
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Readings of the Day (Pericopes) and Focus of the Sermons
On high feast days in Leipzig, the cantata was performed twice: in the morning at one of the two main churches (St. Thomas or St. Nicholas) and during at Vespers in the other church. The sermon often centered on the Gospel reading in the morning and on the Epistle reading at Vespers. The performance history of BWV 182 illustrates this. Bach originally wrote this cantata in Weimar for Palm Sunday, 1714. That year, Palm Sunday fell on 25 March, the same day as the Feast of the Annunciation (an unmoveable feast). In 1724, Bach reused the cantata in Leipzig for the Feast of the Annunciation—Palm Sunday did not coincide with Annunciation that year and, in any case, no cantatas were performed in Leipzig during Lent). According to a surviving 1724 text booklet, Bach performed an additional cantata on that day: “Siehe, eine Jungfrau ist schwanger.” Unfortunately, the music has not survived. This cantata was performed after the Gospel reading (which formed the basis for the sermon), while Cantata 182 was performed during the Eucharist. In the afternoon Vespers service at St. Nicholas, the sermon focused on the Epistle. It is likely that only “Siehe, eine Jungfrau ist schwanger” was performed then. It is clear that Bach considered BWV 182 suitable for either liturgical occasion. See Martin Petzoldt, Bach Kommentar, 2:659–60).
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Form: Sonata/sinfonia - Chorus - Recit (B) - Aria (B) - Aria (A) - Aria (T) - Chorale - Chorus.
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The cantata is in chiastic form with introductory sinfonia. Bach  often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are
	 paradoxically inverted (formal inversion reflects an aspect of reversal or
turning in the text).  
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		5. Aria (A)
	      4. Aria (B)     6. Aria (T)				
               3. Recit (B)  	  7. Chorale 
       2. Chorus 	 	         8. Chorus.
1. Sonata/sinfonia 
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In movement no. 5, the focus turns from welcoming Christ's triumphal entrance to accepting the suffering that lies ahead.
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French Overture style but elegant rather than pompous: Appropriate for depiction of Jesus' entry into Jerusalem. Also serves somewhat like a prelude to the following choral fugue.
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Instrumentation:
Recorder
Solo Vln
Vln ripieno
Vla I, II
Continuo
(Divided
viola parts
are typcial
of Bach's 
early works.
Bach later
enriched
the 
orchestration.)
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by Alfred Dürr, 
see note.
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Alfred Dürr writes, "This is probably Bach’s first cantata after his appointment as Concertmeister at the Weimar court, which carried with it the duty of monthly composition of new cantatas. The appointment was announced on 2 March 1714, and three weeks later, on 25 March, Bach carried out his new duty for the first time by performing the present work. The text is probably by Salomo Franck, for although it cannot be found among his printed works, Franck was then in-house poet at the Weimar court; and even if he did not come into consideration on that account, the poetic style undoubtedly points to his authorship, as Spitta rightly acknowledged. The text exhibits the transitional form between the old and new cantata type—characterized by the absence of freely versified recitative—which has so far been found only in Franck’s librettos. It is possible that the cantata was originally designed to end with a repeat of the opening chorus after the last aria, for a da capo indication to that effect is found in several performing parts. Yet there is no doubt that the last two movements were already included in the original Weimar performance. The Leipzig performing parts indicate that there Bach omitted the chorale no. 7. 
	The content of the text is linked with the Gospel for Palm Sunday. The opening chorus states the theme in accordance with the old style of sermon: Christ’s entry into Jerusalem should also be His entry into our own hearts. This idea is thereafter expounded, first from the viewpoint of Christ Himself: strong love has driven the Son of God to fulfil the will of His Father and sacrifice Himself for the salvation of the world (nos. 3–4). The individual Christian is then summoned to lay his heart at the feet of the Saviour—as the people of Jerusalem once laid their garments—as an unblemished witness of faith (no. 5) and not to depart from Jesus even in times of persecution (no. 6). The two choruses that close the work refer to the heavenly reward that has been bestowed upon the Christian through the Passion of Christ. The ‘Salem of Joy’ ( Jerusalem) into which Jesus leads the faithful is now no longer the earthly city, in which the Crucifixion will shortly take place, but the heavenly Jerusalem, the City of God, which the heavenly King enters in order to take possession of His Sovereignty, and where a place will be granted for us too. The entire text has a mystical, enraptured character, which is manifest not only in the choice of words—‘Heavenly King’, ‘You have ravished our heart’, ‘Lay yourselves down before the Saviour’—but in the interpretation of the biblical text: entry into Jerusalem, into one’s own heart, into the City of God. These characteristics indicate how close even non-Pietistic Lutheran verse often was to Pietism; and they may also have been in keeping with the disposition of the youthful composer, who found here plentiful stimulation for some richly expressive music. The scoring of the original Weimar version is typical of early Bach in that, contrary to early baroque practice of orchestration in choirs of instruments, individual solo instruments are pitted against one another. Bach’s gain from his engagement with modern Italian genres—the da capo aria and the Vivaldian instrumental concerto—is clearly perceptible. The small space available in the Weimar court chapel may have been better suited to writing in few parts than to lavishly scored music. In any case, up to 1715 Bach shows a marked preference for small-scale, select scoring, as in the present cantata. The only woodwind instrument, largely treated as soloist, is the recorder, which in the fully scored movements is joined by solo violin, stepping forward in a concertante role from a string group in which it plays alongside ripieno violins (but no second violin), first and second violas, and an occasionally independent cello. The work was gradually transformed from this chamber-music conception into a richly scored Leipzig cantata. Ripieno violins took over the entire violin part, and finally the violins were doubled throughout by oboe, the recorder was largely doubled by a new violin part, and a violone added to the continuo group. Note: Details of the various Weimar and Leipzig performances and their occasion and scoring (in so far as these things can be established) are given by C. Wolff in KB, NBA I/8.2 (1998), 116–23; see also the review-article ‘The Bach Compendium’ by J. Rifkin in Early Music 17 (1989), 79–88 (especially 84)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 259–60.
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Salomo Franck
Alfred Dürr writes, “The representative poet of the court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skilful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Note: In Weimar the pitch standard was "Chorton." See note for a description. In Leizpig, the lower "Kammerton" was used. The discrepancy results in transposed modern editions.
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Chorton (choir pitch): Alfred Dürr writes, “Chorton (‘choir pitch’) [is a] pitch standard a tone to a minor 3rd higher than the Kammerton (‘chamber pitch’') introduced from France. Up to the beginning of the eighteenth century the notation of church music was generally based on Chorton. The fact that organs, due to the length of their pipes, could not be retuned in the modern Kammerton induced Bach and his contemporaries to employ double notation in their church compositions: either the woodwind instruments (in Kammerton) received a part notated higher than the rest of the ensemble (Bach’s practice before 1723) or the organ received a part notated lower (Bach's practice in Leipzig). The problems for present-day performance practice that arise from this state of affairs are at times hard to resolve. Evidence of surviving organs at Chorton suggests that they were pitched at an average of d = 465 hertz (the modern pitch standard is a' = 440). By about 1700, the more common level of Kammerton was a' = 415, but a' = 403 and even a' = 390 (known as tief-Kammerton, or deep chamber pitch) were also of frequent occurrence.”

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 953. 
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Alfred Dürr writes, “This is probably Bach’s first cantata after his appointment as Concertmeister at the Weimar court, which carried with it the duty of monthly composition of new cantatas. The appointment was announced on 2 March 1714, and three weeks later, on 25 March, Bach carried out his new duty for the first time by performing the present work. The text is probably by Salomo Franck, for although it cannot be found among his printed works, Franck was then in-house poet at the Weimar court; and even if he did not come into consideration on that account, the poetic style undoubtedly points to his authorship, as Spitta rightly acknowledged. The text exhibits the transitional form between the old and new cantata type—characterized by the absence of freely versified recitative—which has so far been found only in Franck’s librettos. It is possible that the cantata was originally designed to end with a repeat of the opening chorus after the last aria, for a da capo indication to that effect is found in several performing parts. Yet there is no doubt that the last two movements were already included in the original Weimar performance. The Leipzig performing parts indicate that there Bach omitted the chorale no. 7. 
	The content of the text is linked with the Gospel for Palm Sunday. The opening chorus states the theme in accordance with the old style of sermon: Christ’s entry into Jerusalem should also be His entry into our own hearts. This idea is thereafter expounded, first from the viewpoint of Christ Himself: strong love has driven the Son of God to fulfil the will of His Father and sacrifice Himself for the salvation of the world (nos. 3–4). The individual Christian is then summoned to lay his heart at the feet of the Saviour—as the people of Jerusalem once laid their garments—as an unblemished witness of faith (no. 5) and not to depart from Jesus even in times of persecution (no. 6). The two choruses that close the work refer to the heavenly reward that has been bestowed upon the Christian through the Passion of Christ. The ‘Salem of Joy’ ( Jerusalem) into which Jesus leads the faithful is now no longer the earthly city, in which the Crucifixion will shortly take place, but the heavenly Jerusalem, the City of God, which the heavenly King enters in order to take possession of His Sovereignty, and where a place will be granted for us too. The entire text has a mystical, enraptured character, which is manifest not only in the choice of words—‘Heavenly King’, ‘You have ravished our heart’, ‘Lay yourselves down before the Saviour’—but in the interpretation of the biblical text: entry into Jerusalem, into one’s own heart, into the City of God. These characteristics indicate how close even non-Pietistic Lutheran verse often was to Pietism; and they may also have been in keeping with the disposition of the youthful composer, who found here plentiful stimulation for some richly expressive music. The scoring of the original Weimar version is typical of early Bach in that, contrary to early baroque practice of orchestration in choirs of instruments, individual solo instruments are pitted against one another. Bach’s gain from his engagement with modern Italian genres—the da capo aria and the Vivaldian instrumental concerto—is clearly perceptible. The small space available in the Weimar court chapel may have been better suited to writing in few parts than to lavishly scored music. In any case, up to 1715 Bach shows a marked preference for small-scale, select scoring, as in the present cantata. The only woodwind instrument, largely treated as soloist, is the recorder, which in the fully scored movements is joined by solo violin, stepping forward in a concertante role from a string group in which it plays alongside ripieno violins (but no second violin), first and second violas, and an occasionally independent cello. The work was gradually transformed from this chamber-music conception into a richly scored Leipzig cantata. Ripieno violins took over the entire violin part, and finally the violins were doubled throughout by oboe, the recorder was largely doubled by a new violin part, and a violone added to the continuo group. Note: Details of the various Weimar and Leipzig performances and their occasion and scoring (in so far as these things can be established) are given by C. Wolff in KB, NBA I/8.2 (1998), 116–23; see also the review-article ‘The Bach Compendium’ by J. Rifkin in Early Music 17 (1989), 79–88 (especially 84)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 259–60.
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Klaus Hofmann provides information about Bach's subsequent performances with adjustments when the cantata was used for Annunciation. "Certain restrictions applied to its use on the Annunciation. Evidence in the source material at Weimar and Leipzig point to shortened performances in which movements 7 and 8 were omitted and movement 2 was subsequently repeated (Weimar) or only movement was omitted (Leipzig), apparently because the close connection of the chorale to the Passion was far removed from the subject matter of the Marian feast day. Passiontide in Leipzig was “tempus clausum,” i.e., there was no music making on Palm Sunday. The Annunciation, however, was an exception; therefore the cantata could be considered for use on this feast day. Bach may have particularly considered performing this work when the Marian feast day coincided with Palm Sunday (as was the case in 1714) or when, on account of the collision with one of the subsequent feast days, was antedated to Palm Sunday. Such opportunities presented themselves in 1725, 1728, 1731, 1736 and 1742."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 15, pp. 255–56. (Klaus Hofmann, translated by David Kosviner). See also pp. 256–257 regarding changes of instrumentation in the various versions.
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Theme in continuo with descending syncopated rhythm in violin & recorder, perhaps symbolizing the king's heavenly origin (Petzoldt 2:661).
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A. Section (Text Line 1). Permutation Fugue (Descending order of entries: S-A-T-B). As in the Palm Sunday story, Zion (here a metaphor for the believing community) welcomes Jesus' triumphal entry. 
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Form (Rhyme: ABBA)
A. Lines 1 (1-10) 
    Permutation fugue. GM
  Line 2 (10-21) Canon. GM
  Lines 1-2 (21-25) GM [Fine]
B. Line 3, instruments play 
     Line 1 (25-28) Em
  Lines 4+1-2 (28-32) 
    Canon. Em
  Line 3, instruments play 
    Line 1 (32-35) Em-AM
  Lines 4+1-2 (35-41) 
    Canon. Em
da capo
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Subject A is based on a chorale phrase from no. 7 (mm. 42–45): "in dem Himmel eine Stätt" ("[grant us] in heaven a place"). 
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B Section (Text lines 2, 1). Canonic Imitation with instrumental doublings: B-T-A-S; S-A-T-B. Here the metaphor is made explicit: Zion (the believing community) invites Jesus in as Jerusalem did on Palm Sunday. The ascending, then descending order of entries appears to symbolize the mystic union of the soul/believing community and Christ, as referenced in the text.
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Text Box
Rec & Strings tacet...
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Polygonal Line
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Rec
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Polygonal Line
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Typewritten Text
Vln

Microsoft Account
Rectangle

Microsoft Account
Text Box
Violas play figure of 4 eighth notes (the "sei willkommen" motive), alternating with chordal voices (see full score).
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Text line 1 returns.
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Microsoft Account
Rectangle
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Typewritten Text
Violas echo voices (see full score).
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Polygonal Line

Microsoft Account
Text Box
Instruments play musical phrase for text line 1: "Himmelskönig, sei willkommen."
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Rec

Microsoft Account
Polygonal Line
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Typewritten Text
Vln

Microsoft Account
Typewritten Text
B Section (Text lines 3–4 + 1–2). The text incorporates lines 1 & 2; the musical theme 
			     of line 1 is interjected by the instruments.
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Text line 2 returns.
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Text Line 3.
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Bach treats da capo form in a unique way by incorporating the musical theme of the A section as well as its text in the middle section.
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2 Canonic Complexes (S-A-T-B four times in close imitation). 
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Microsoft Account
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Instruments play "Himmelskönig, sei willkommen" (see full score).
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Typewritten Text
Text line 1 is incorporated.
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Text Line 4.
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Text Line 2.
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Text Box
The text alludes to Song of Solomon 4:9, but assigns it to the bride (Christ's bride, the church) rather than the bridegroom, as in the biblical original: "You have ravished my heart (Luther 1545: du hast mir das Herz genommen)…" 
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Instruments play "Himmelskönig, sei willkommen"
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Instruments play "Himmelskönig, sei willkommen" (see full score).
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mpeau
Typewritten Text
●Vox Christi: I come to do God’s will: Psalm 40:7–8 (182/3). See side note
for Christological application of these psalm verses. 
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182/3.
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1.

mpeau
Typewritten Text
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Typewritten Text
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Typewritten Text
Secco
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Typewritten Text
C major (for the significance of C, see side note).

Microsoft Account
Sticky Note
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Figura corta sequence (image
above and note).
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Oval

Microsoft Account
Sticky Note
The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Sticky Note
Hebrews 10:5, 7–10. …When Christ came into the world, he said, “Sacrifices and offerings thou hast not desired, but a body hast thou prepared for me…’Lo, I have come to do thy will, O God,’ as it is written of me in the roll of the book.” When he said above, “Thou hast neither desired nor taken pleasure in sacrifices and offerings and burnt offerings and sin offerings” (these are offered according to the law), then he added, “Lo, I have come to do thy will.” He abolishes the first in order to establish the second. And by that will we have been sanctified through the offering of the body of Jesus Christ once for all. 

Mark 14:36. [In the garden of Gethsemane, Jesus prayed,] “Abba, Father, all things are possible to thee; remove this cup from me; yet not what I will, but what thou wilt.” (Also Matthew 26:39, 42.)
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Microsoft Account
Typewritten Text
Patter diction of 16th notes suggests eagerness (to do God's will) 
as referenced in the text.
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Typewritten Text
Arioso conclusion is typical of Bach's earlier cantatas.
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Text Box
Note: A sequence of 3 arias (unusual in Bach's cantatas) follows. They are very different in mood and color. Eric Chafe notes the ascending tonal progression of the three movements, writing that it "surely relates to Jesus' 'drawing' all men after him by means of the 'lifting' up of the crucifixion." See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 144.
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182/4.

mpeau
Typewritten Text
●Love made Christ leave glory & sacrifice himself (182/4). The solo violin acts like a swirling ribbon around the singer,
						 sometimes in conversation with the singer. 
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Text Lines 1+1–4.
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Ritornello
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Typewritten Text
Form (Rhyme: ABBACCA)
Ritornello (mm. 1-5) CM
Lines 1+1-4 (5-9) CM-GM
Rit. (9-13) GM
Lines 1+5-7 (13-19) GM-Am
Rit. (19-21) Am-GM
Lines 1+5-7 (21-27) GM-Em
Rit. (27-30) Em-CM
Lines 1+1-4 (30-35) CM
Rit. (35-39) CM
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Text Box
The aria addresses the Christological utterance of the preceding movement by identifying Christ's motivation: his "strong love" ("starkes Lieben"). These words serve as the basis for a vigorous head motive/motto, which Bach uses to start each vocal section.
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Ritornello derived from head motive.
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Motto/Head Motive
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Microsoft Account
Text Box
Martin Petzoldt notes that the first section of the poem aligns with the readings of the Annunciation, the second section suits the readings of Palm Sunday (the 2 liturgical occasions for which Bach used this cantata). See Bach Kommentar 2:663.
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Vln alone...
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Vlas tacet.
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Vlas tacet.
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Text Box
The rhythm is gavotte-like. See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 219, 300.
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Text painting: Imitation
for "[love] driving Christ [from 
his heavenly throne[.
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Text Lines 1+5–7.
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Martin Petzoldt notes the close similarity of this line with that of BWV 80a/2 (text by Salomo Franck): "Da Jesus sich mit seinem Blute dir verschriebe" ("since Jesus pledged himself to you with his blood"). See Bach Kommentar 2:664.
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Martin Petzold suggests that the move to keys with sharps (mm. 14–19, 22–27) symbolizes Christ's willingness to offer himself as a sacrifice for sins, as referenced in the text. See "Bach Kommentar" 2:664.
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Chromatic move to B minor for "pledged thyself with blood."
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Note: the 32nd notes are editorial.
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32nd notes are editorial.
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32nd notes are editorial.
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Vlas added to Vln this time (compare m. 7–9), perhaps to symbolize love driving Christ down, as referenced in the text (see full score). 
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32nd notes are editorial.
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182/5.
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Typewritten Text
●Lay down your very being before the entering king (182/5).
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Microsoft Account
Text Box
This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the focus turns from welcoming Christ's triumphal entrance to accepting the suffering that lies ahead.
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Alto is often the voice of the believing soul or church. See Martin Petzoldt, Bach Kommentar 1:176, 541, 2:917, etc. 
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Text Box
"Laying down one's heart before the king" references the Palm Sunday account of the disciples laying their garments on the donkey that Jesus rode into Jerusalem as well as the crowd laying garments and palm branches on the road (see Matthew 21:6–9). The librettist uses it as a metaphor for being willing to share Jesus' suffering. The primary musical motive is a descending/bowing figure to illustrate "laying down one's life" and the music incorporates many sharps—in German, "Kreuz" means cross as well as musical sharp, allowing Bach to the sharp symbol with Christ’s cross and crossbearing. 
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Ritornello derived from vocal opening.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Ritornello (mm. 1-6) Em
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Rit. (14-18) GM
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Rit. (23-29) Em [Fine]
B. Lines 3-4 (2x) (29-33) Em-Bm
Rit. (33-35) Bm
Lines 5-6 (2x) (36-43) Em-CM
da capo

Microsoft Account
Typewritten Text
Da capo
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Text painting: The N6 chord occurs frequently, suggesting bowing or genuflecting.  
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Poignant da capo aria with treble recorder obligato playing descending, obeisance figures. 
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Text painting: Sustained low notes for "lay yourselves..."
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The middle section of the da capo aria is marked by a change of tempo. The literary image of clothing changes to that of a white wedding garment, alluding to biblical passages such as Isaiah 61:10, Matthew 22:11–12, Revelation 7:14, among others. See side note.  
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Isaiah 61:10. …My soul shall exult in my God; for he has clothed me with the garments of salvation, he has covered me with the robe of righteousness, as a bridegroom decks himself with a garland, and as a bride adorns herself with her jewels. (Also Psalm 45:12–15, Ephesians 5:25–27, Revelation 3:5, 7:9, 19:7–8.)
Matthew 22:11–12. But when the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ 
Revelation 7:14. …[The righteous] have washed their robes and made them white in the blood of the Lamb.
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Faster tempo suggests the action of going to meet the king, referenced in the text.
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●Staying with Jesus through persecution and woe (182/6). A restless, agitated continuo line accompanies the the anguished
		            tenor, expressing the agony of the travel to the cross.
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Continuo alone.
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Chromatic quasi-ostinato bass line of 16th notes depicts the "via crucis." The text and musical depiction remind the listener that the crowds' cries of "Hosanna" on 
Palm Sunday soon changed to "Crucify" and that Peter's confident boast never to abandon Jesus changed to "I never knew him."
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Alfred Dürr writes, "The third aria (no. 6), in particular, is full of expressive gestures that must have seemed extravagant at the time." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 261.
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The reference to "crown and palms" is reminiscent of various biblical passages. See note.
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James. 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him. (Also 2 Timothy 4:8, 1 Peter 5:4, Hebrews 10:32–39.)
Revelation 2: 10. …Be faithful unto death, and I will give you the crown of life.
*Matthew 21:8–9. …[As Jesus entered Jerusalem] most of the crowd spread their garments on the road, and others cut branches from the trees and spread them on the road. And the crowds that went before him and that followed him shouted, “Hosanna to the Son of David! Blessed is he who comes in the name of the Lord! Hosanna in the highest!” (See Zechariah 9:9.)
Revelation 7:9–10. …Behold, a great multitude…standing before the throne and before the Lamb, clothed in white robes, with palm branches in their hands, and crying out with a loud voice, “Salvation belongs to our God who sits upon the throne, and to the Lamb!”
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 (Chorale) (See also 159/5.) ●Christ’s passion is my joy for it offers me heaven (182/7). This is the 33rd stanza of 34 in
	       the 1633 chorale "Jesu, Leiden, Pein und Tod" by Paul Stockmann (1602–1636). 


mpeau
Typewritten Text
182/7.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
4.

Microsoft Account
Typewritten Text
+Vla II

Microsoft Account
Typewritten Text
+Cello
& Continuo

Microsoft Account
Typewritten Text
+Recorder 
(octave above)
& Vln I

Microsoft Account
Typewritten Text
The chorale phrases are foreshadowed in groups of 2 by 3-part imitative counterpoint in the lower voices before 
appearing in the soprano as a cantus firmus in long notes, doubled by recorder and violin.


Microsoft Account
Typewritten Text
Word painting: Long melismas 
of 16th notes for "joy."

Microsoft Account
Text Box
Alfred Dürr writes, "The chorale ‘Jesu, deine Passion’, no. 7, whose words and melody are identical with those of BWV 159/5, belongs to the so-called Pachelbel type of chorale arrangement: each line is prepared imitatively before its delivery by the soprano in long notes. It breaks out of the traditional mould, however, by virtue of the individual shaping of the chorale lines in the accompanying parts. Note, for example, the lively motion on ‘Freude’ (‘joy’) or ‘Weide’ (‘pasture’) and the syncopations on ‘Meine Seel auf Rosen geht’ (‘My soul walks on roses’). See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 261. The text's expression of willingness to accept the cross is reminiscent of the movement's counterpart in the symmetrical structure, no. 3 (vox Christi: "I gladly come to do thy will.").
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Alla breve meter signals traditional/archaic style. The movement is a fugal chorale fantasia in the style of a 17th-century German chorale motet. The duke of Weimar was devoutly (even rigidly) conservative. Perhaps that is why Bach decided to set an elaborate chorale setting in traditional style for Holy Week.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The crown referenced here is the crown of thorns that the soldier's put on Jesus'  head at his scourging. See Matthew 27:29, Mark 15:17, John 19:2.
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Allusion to Song of Solomon 2:16 (which has "roses" in the German translation):  [Bride]: "My beloved is mine and I am his, he pastures his flock among the lilies (Luther 1545: Rosen)." (Also Song of Solomon 6:3.)
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This phrase serves as the basis for the fugue subject at the beginning of 182/2
("Himmelskönig, sei willkommen").
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●Following Jesus into Zion; he opens way of salvation (182/8). While the opening chorus welcomed into Zion, the closing chorus expresses a willingness to accompany him in the coming suffering of Good Friday.
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The rhythm is like a kind of gigue. See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), p. 306. While the movement if fugal, like its counterpart in the symmetrical structure, no. 2, the fugal construction is different. See side note. 
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Konrad Küster writes, “In the final chorus, the fugal principle protrudes beyond the vocal apparatus into the independent instrumental parts. At the beginning of the cantata, there is rather a contrast between the vocal and the instrumental: the fugue is first introduced by the voices, and after they have all entered the structure, the instruments join them; only from this moment on is a purely instrumental presentation of the subject also possible (recorder). Consequently, there can be no ritornello there in which—as at the end of the cantata—the fugue is already developed in advance by the instruments; this is the free space in which Bach (with reference to the French Overture) develops the sonata that initiates the work.” (Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 156). Translated from the German by Melvin Unger.
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Permutation fugue. The subject is first developed in the ritornello.
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Note: Salem was the city of peace where Melchizidek was king, later identified with Jerusalem.The   to Jerusalem went up. See Luke 18:31: "Taking the twelve, [Jesus] said to them, 'Behold, we are going up to Jerusalem, and everything that is written of the Son of man by the prophets will be accomplished. For he will be delivered to the Gentiles, and will be mocked and shamefully treated and spit upon; they will scourge him and kill him, and on the third day he will rise.'” Here Salem, the city of peace, is a metaphor for heaven. See side note for the biblical background.   
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Biblical Passages about Salem & Jerusalem / Melchizidek & Christ

Genesis 14:18. Melchizedek king of Salem brought out bread and wine.
Hebrews 7:1–2. This Melchizedek, king of Salem, priest of the Most High God, met Abraham returning from the slaughter of the kings and blessed him; and to him Abraham apportioned a tenth part of everything. He is first, by translation of his name, king of righteousness, and then he is also king of Salem, that is, king of peace. 
Psalm 110:4. The Lord has sworn and will not change his mind, “You are a priest for ever after the order of Melchizedek.” 
Hebrews 5:5–6. So also Christ did not exalt himself to be made a high priest, but was appointed by him who said to him, “Thou art my Son, today I have begotten thee”; as he says also in another place, “Thou art a priest for ever,
after the order of Melchizedek.”
Hebrews 7:17. For it is witnessed of him, "Thou art a priest for ever, after the order of Melchizedek.”
Psalm 76:2. His abode has been established in Salem, his dwelling place in Zion. 
Hebrews 12:22. You have come to Mount Zion and to the city of the living God, the heavenly Jerusalem…
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