J.S. Bach - Church Cantatas BWV 295

Introduction & updates at melvinunger.com.

NBA 1/32; BC B8

Change of Town Council (BWV 71, 119, 193, 120, 29, 69)

Librettist: Unknown

FP: 27 August 1731 (St. Nicholas); the annual service

normally occurred on the Monday after St. Bartholomew's Day

(August 24). Performed again in 1739 & 1749.

Instrumentation:
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hiastic Form: Sinfonia-[Chorus-Aria (T)-Recit (B)-ARIA (S)-Recit (A)-Aria (A)-Chorale]
WV 29 is now best known for its sinfonia and first chorus, the chorus reappearin
the "Gratias" & "Dona nobis" in the B-minor Mass. In both works, r
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the trumpets & timpani of mvt. 2 reappear in mvt. 8. See side note for more.
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orﬁan, and continuo as a sinfonia to open the second part of the wedding cantata, BWV 120a
"Herrscher Gott, Beherrscher aller Dinge," whose music is partially preserved. In this 1731
version, Bach added trumpets and timpani. See Qurr/Jones, 748.
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. Apparenf!y, the organ at St. Nicholas was better for such solo parts than that of St. Thomas.

. ' ) ) See Martin Petzoldt. "Bach Kommentar," vol. 3. p. 248.
These arepeggiated figurations are evidence
that there was an earlier model for violin.
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Evidence of original model for violin (the D was originally open E string).
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Change of Town Council (BWV 71, 119, 193, 120, 29, 69)
Librettist: Unknown
FP: 27 August 1731 (St. Nicholas); the annual service
normally occurred on the Monday after St. Bartholomew's Day
(August 24). Performed again in 1739 & 1749.
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Instrumentation:
Tromba I, II, III
Timpani
Oboe I, II
Vln I, II
Vla
SATB
Organ Obbligato 
(see side note)
Continuo

With regard to ripieno parts,
see note 2 below.


mpeau
Typewritten Text
Sinfonia adapted from BWV 120a/1 (29/1).


mpeau
Typewritten Text
1.

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
9.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
16.

mpeau
Typewritten Text
Chiastic Form: Sinfonia-[Chorus-Aria (T)-Recit (B)-ARIA (S)-Recit (A)-Aria (A)-Chorale]
BWV 29 is now best known for its sinfonia  and first chorus, the chorus reappearing as the "Gratias" & "Dona nobis" in the B-minor Mass. In both works, repeated elements  strengthen the chiastic form. Here, the A section of mvt. 3 = mvt. 7 (transposed), and the trumpets & timpani of  mvt. 2 reappear in mvt. 8. See side note for more. 
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Regarding Bach's third annual cycle of cantatas (1725–1727), Alfred Dürr writes, "The musical structure of the cantatas of Cycle III is not essentially different from that of previous years. A particularly notable feature, however, is the borrowing of movements from earlier instrumental works. These movements are mostly used as introductory sinfonias, but also occasionally as choruses or arias with newly composed vocal parts. A closely related characteristic is the frequent use made of obbligato organ, not only in borrowed instrumental pieces, as a replacement for another solo instrument, but even in newly composed vocal movements.” See Dürr/Jones, Cantatas, p. 38.
	Christoph Wolff writes, “Notable [in Bach's third cycle of cantatas] is the relatively frequent occurrence of solo (BWV 52, 84, 35, etc.) and dialogue (BWV 58, 32, 49, etc.) cantatas, but of particular significance in the third cycle—as also in the fourth—is Bach’s use of preexisting concerto movements as opening instrumental sinfonias (BWV 156, 174, and 120a [all three of these are Cycle IV era); the opening chorus of BWV 110 is a reworking of a concerto movement. From the summer of 1726 on, obbligato organ parts in BWV 146, 35, 169, and 49, later also in BWV 188 and 29, introduce a completely new dimension into Bach’s Leipzig church music.” See Wolff, Bach, the Learned Musician, p. 283.
	On August 31, 1739 Bach re-performed Cantata 29 for the city council election service. The Leipzig papers noted that "the Royal and Electoral Court Composer and Capellmeister, Mr. Joh. Seb. Bach performed a music that was as artful as it was pleasant." See Wolff, Bach, the Learned Musician, p. 288. There the author notes "the terms 'artful' and 'pleasant' . . . are highly favorable judgments that far exceed what newspapers of the time generally wrote about a musical performance." 
	After a serious health crisis in 1749 (during which city council officials actually auditioned Gottlob Harrer in case Bach should die), Bach performed Cantata 29 again for the annual city council election service on August 25. Wolff notes that Bach might have wanted to demonstrate his continued ability on the organ. See Wolff, Bach, the Learned Musician, 442–45. It is noteworthy, however, that this performance apparently did not include the sinfonia. See Petzoldt, Bach Kommentar, vol. 3, p. 248.
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Dürr Jones, Cantatas, p. 50: “Only in nine cases are additional copies preserved for Bach’s singers, over and above the concertist’s copy: BWV 21, 29, 63, 71, 76, 110, 195, 201, and 245." See also Parrott, The Essential Bach Choir, p. 61, Table 3a.
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The original model for this movement was the prelude of BWV 1006 (Partita No. 3 for unaccompanied violin).  Probably in 1729, Bach arranged it for strings, oboe I & II, obbligato organ, and continuo as a sinfonia to open the second part of the wedding cantata, BWV 120a ("Herrscher Gott, Beherrscher aller Dinge," whose music is partially preserved. In this 1731 version, Bach added trumpets and timpani. See Dürr/Jones, 748.
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Obbligato organ is like concerto
soloist; trumpets and timpani
punctuate phrases.


Microsoft Account
Typewritten Text
Evidence of original model for violin (the D was originally open E string).
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These arepeggiated figurations are evidence 
that there was an earlier model for violin.
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 29/5, 48/4, 58/1, 63/4, 65/4. 
	Martin Petzoldt outlines the chiastic form of Cantata 29:
1. Prelude
2. Choral Dictum (Exposition) & 8. Chorale (Catechismal answer)
3. & 7. Concertante arias: Songs of praise
4. & 6. Recitatives: Teaching & Prayer with Amen
5. Siciliano Aria: Shepherding function of Christ & political leaders
	The text booklet for the 1749 performance does not list the sinfonia, thus emphasizing the chiastic form. See Petzoldt, Bach Kommentar, vol. 3, 248.
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Apparently, the organ at St. Nicholas was better for such solo parts than that of St. Thomas. See Martin Petzoldt, "Bach Kommentar," vol. 3, p. 248.
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continuous 16ths.
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Organ obbligatos, perhaps played by Bach himself, begin appearing in Bach's third cycle of regular cantatas (1725–1727). Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. See side note. Although BWV 29 was written
later, it continues Bach's practice in Cycle III of relying on
	        previously composed instrumental movements
	        and obbligato organ. The 1731 performance occurred shortly after the spire of St. Nicholas had been rebuilt (one story higher) with bell and a lantern. See Petzoldt, "Bach Kommentar," vol. 3, pp. 248–49.
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J.S. Bach - Church Cantatas BWV 29

Evidence of original model for violin (arpeggiated
figurations).
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Evidence of original model for violin (the G was originally open A string).
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Evidence of original model for violin (the G was originally open A string).
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(see full score).



Bach re-used this movement (with a little modification) for the "Gratias" of his 1733
J.S. Bach - Church Cantatas BWV 29 "missa," and then also for the "Dona nobis" when he compiled the B-minor Mass,

(rebarred in 4/2 meter, though using an alla breve time signature so that there are half as many measures). The countersubject in the bass (here mm. 10—12) is more
elaborate in the mass version. In the mass, the "Gratias" and "Dona nobis" movements are equidistant from the "Crucifixus,"” which serves as the pivot point in a
chiastic structure. There the descending chromatic fourth (the "lamento"” ground bass) serves as organizational principle, while in the "Gratias" and "Dona nobis"
movements (as in 29/2) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, "Chiastic reflection in the B-minor mass:
Lament’s paradoxical mirror," in "Exploring Bach's B-minor Mass," ed. Tomita et al., Cambridge University Press, 2013. Christoph Wolff notes that the opening motive
is based on the "identically chanted versicles" of the closing salutation in the Lutheran liturgy ('Benedicamus Domino'), heard every Sunday in Leipzig." See "Bach's

Musical Universe," 330. (Coro )
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Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps, more sgecifically, to the "Bene’dicamus
Domino" that ended the Lutheran liturgy), so this movement was a natural model for the "Gratias" and "Dona nobis" in the B-minor Mass.
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In the B-minor Mass, this bass line is more elaborate.
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								Bach re-used this movement (with a little modification) for the "Gratias" of his 1733
								"missa," and then also for the "Dona nobis" when he compiled the B-minor Mass, (rebarred in 4/2 meter, though using an alla breve time signature so that there are half as many measures). The countersubject in the bass (here mm. 10–12) is more elaborate in the mass version. In the mass, the "Gratias" and "Dona nobis" movements are equidistant from the "Crucifixus," which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the "lamento" ground bass) serves as organizational principle, while in the "Gratias" and "Dona nobis" movements (as in 29/2) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, "Chiastic reflection in the B-minor mass: Lament’s paradoxical mirror," in "Exploring Bach's B-minor Mass," ed. Tomita et al., Cambridge University Press, 2013. Christoph Wolff notes that the opening motive is based on the "identically chanted versicles" of the closing salutation in the Lutheran liturgy ('Benedicamus Domino'), heard every Sunday in Leipzig." See "Bach's Musical Universe," 330. 
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In the B-minor Mass, this bass line is more elaborate.
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Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps, more specifically, to the "Benedicamus Domino" that ended the Lutheran liturgy), so this movement was a natural model for the "Gratias" and "Dona nobis" in the B-minor Mass. See above and also side note.
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See Melvin Unger, "Chiastic reflection in the B-minor mass: Lament’s paradoxical mirror," chapter 7 in "Exploring Bach's B-minor Mass," ed. Tomita et al., Cambridge University Press, 2013.
	Regarding Bach's contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see Dürr/Jones, p. 308; also Ahasver Fritsch,  Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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The 6-line poem has a symetrical rhyme scheme of ABCCBA.
Bach repeats the first 2 lines 5 times (with some internal repetition),
the second and third iterations of the two opening lines separated
by a ritornello. This makes the A section 92 measures long. The
29/3. Aria ePraise to God that Zion is still his city (29/3). next 4 lines are set in 48 measures. With da capo repetition, that
* makes the A section almost 4 times as long as the B section.
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traditional style of

previous movement.
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J.S. Bach - Church Cantatas BWYV 29 The use of a tierce de coulée-like gesture suggests French influence, as
The 5-lline poem has a rhyme scheme of ABCCB. Bach treats the A line twice, then the does the lilting dance rhythm, and perhaps also the doubling of Ob and
BCBC complex twice (with intervening ritornellos). But the repetitions are differentiated. Vin l'in the ritornello. Allusions to French courtly style reflect the view
Noteworthy is the bassetto texture for the vocal lines, which ceases at the second treatment common in Bach's time that earthly leaders serve as God's representa-
of the BCBC complex. Since bassetto texture in this movement appears to indicate God's  tives on earth, and the council members would probably have been
heavenly rule, the adding of the continuo in this last vocal statement apparently signifies pleased to be associated with French courtly st%!e. The siciliano rhythm
God's rule/kingdom acknowledged on earth. Furthermore, to show the interaction between  suggests the shepherding function of God and his earthly representa-
government leaders and obedient citizens, Bach creates contrapuntal interplay among voice, tives.

oboe, and viola. 29/5. ‘&ria_ ePrayer for national blessing (29/5). This is the "keystone" movement in a chiastic form, where antithetical elements meet.
The Ob doubles VIn | in the ) Here Bacly contrasts the heavenly kingdom (bassetto technique) with the earthly kingdom (with continuo).
ritornello, otherwise it (Andante J -56.)
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46/5 (1 August 1723)
194/1 (ca. 2 November 1723)
64/5 (27 December 1723)
173/4 (perhaps 29 May 1724
133/4 (27 December 1724)
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29/5 (27 August 1731)
Also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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BCBC complex twice (with intervening ritornellos). But the repetitions are differentiated. 
Noteworthy is the bassetto texture for the vocal lines, which ceases at the second treatment 
of the BCBC complex. Since bassetto texture in this movement appears to indicate God's
heavenly rule, the adding of the continuo in this last vocal statement apparently signifies 
God's rule/kingdom acknowledged on earth. Furthermore, to show the interaction between 
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J.S. Bach - Church Cantatas BWV 29 Ob doubles the voice while the bass plays

"tasto solo" (no continuo, doubling viola).
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By having the continuo participate in this final vocal passage of the B section, Bach signals
a transition from the heavenly perspective (represented by bassetto texture in all the
Erewous vocal sections) to a temporal, earthly perspective—the kingdom of the Lord has

ecome the kingdom of this world. See above and side note.
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simply doubling (mm. 56–65).
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By having the continuo participate in this final vocal passage of the B section, Bach signals a transition from the heavenly perspective (represented by bassetto texture in all the previous vocal sections) to a temporal, earthly perspective—the kingdom of the Lord has become the kingdom of this world. See above and side note.
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oNahonaI response to continued blessing (29/6) Allusion to Psalm 103:1: "Bless the Lord, O my soul, and forget not all his
benefits." Here it is turned into a prayer.

29/6. 3 3 Martin Petzoldt notes that Bach often uses the alto voice to represent I\/Iar 's faith, the church, and also
96 BCCltathO. the Holy Spirit. See Petzoldt, "Bach Kommentar," vol. 1, p. 541; vol. 2 24; vol. 3, pp. 101, 143. Here
it represents the gathered citizens.
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●National response to continued blessing (29/6). Allusion to Psalm 103:1: "Bless the Lord, O my soul, and forget not all his benefits." Here it is turned into a prayer.
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the Holy Spirit. See Petzoldt, "Bach Kommentar," vol. 1, p. 541; vol. 2, p. 824; vol. 3, pp. 101, 143. Here
it represents the gathered citizens.
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Martin Petzoldt argues that this text takes up an ancient liturgical ritual established by Moses in Deuteronomy 27:11-26. See more below.
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Martin Petzoldt notes that responses of "Amen" hearken back to the Israelites being instructed to
respond liturgically to 12 potentlal curses proclaimed by Moses and the Levitical priests in
Deuternonomy 27, but that Bach's listeners would have understood the theological pr|n0|ple that in

Christ the curse of the law is taken away (Galatians 3:13). See Petzoldt, "Bach Kommentar,"

254.
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Unison "Amen" represents the listeners' response. The alto aria (a transposed version of the A part of movement 3) begins attacca in the same tempo.
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Martin Petzoldt argues that this text takes up an ancient liturgical ritual established by Moses in Deuteronomy 27:11–26. See more below.
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This movement repeats the A section of 29/3 (the tenor aria) with the exception of that movement's opening ritornello. Thus, mm. 21-92 of 29/3 are transposed
from A maH'or to D major here, with the solo violin part now given to the organ obbligato. Bach's decision to repeat music was ap arently intended to increase the
visibility of chiastic form (just as he did in the B-minor mass by repeating the "Gratias" music for the "Dona nobis"). See Melvin Unger, "Chiastic reflection in the
B-minor mass: Lament’s paradoxical mirror," chapter 7 in "Exploring Bach's B-minor Mass," ed. Tomita et al., Cambridge University Press, 2013. Bach's decision
to borrow 29/2 for the "Gratias" movement of the mass and his decision to re-use it for the "Dona nobis" was probably prompted by the fact that he had

highlighted chiastic form here by re-using the first section of 29/3 for 29/7. Replacing the the solo violin here with obbligato organ makes 29/7 sound more
ecclesiastical than 29/3.

29/7. Aria. eHallelujah, strength and might to name of Almighty (29/7).

Allegro. (d=12)
g Alto.
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D major

Martin Petzoldt argues that repeating music from movement 3 in a higher transposition, for a higher voice, and with a change of obbligato instrument from violin to
organ, demonstrates that Bach intended the music to be heard differently. The textual content of the intervening movements now culminate in a heightened call to
praise the "most High" ("Allerhéchsten”). See "Bach Kommentar, vol. 3, p9. 254—-255.

6.
e lﬁj‘ =1+t m——a— = 3 : e "
e CLEEIES e LA g g —
~* F
hoch . - . - . sten Na . men, Hal . - - e
high ex -al - ted, Hal - - - le -
~ \ !l..‘ R P s m <
" ” i N
i 555 : [’ X D i e = ——
| e | ﬂ ¥ f’\.__../ 1 T 1 \____/ -
i N -—J é A |
S 1 1 T *—' T F % |l T _;
T r — : i ! ] -..%g lg‘r ‘_j—¢ -
D major B minor
11

X
I

— vV & 5
lu. ja, Hal . - - le . lu_ja, Stiirk’
- lu-ja, Hal - - - le - lu-ja strength

& ¥ & v ¢
nd__ Macht sei des
and might . may Thy

nll
Lo

P

41

A

§
l ¢

BB

d 4 |
&,?L,

iR

T
!

e

A major

29


mpeau
Typewritten Text
●Hallelujah, strength and might to name of Almighty (29/7).

mpeau
Typewritten Text
29/7.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
6.

mpeau
Typewritten Text
11.

Microsoft Account
Typewritten Text
This movement repeats the A section of 29/3 (the tenor aria) with the exception of that movement's opening ritornello. Thus, mm. 21–92 of 29/3 are transposed from A major to D major here, with the solo violin part now given to the organ obbligato. Bach's decision to repeat music was apparently intended to increase the visibility of chiastic form (just as he did in the B-minor mass by repeating the "Gratias" music for the "Dona nobis"). See Melvin Unger, "Chiastic reflection in the B-minor mass: Lament’s paradoxical mirror," chapter 7 in "Exploring Bach's B-minor Mass," ed. Tomita et al., Cambridge University Press, 2013. Bach's decision to borrow 29/2 for the "Gratias" movement of the mass and his decision to re-use it for the "Dona nobis" was probably prompted by the fact that he had highlighted chiastic form here by re-using the first section of 29/3 for 29/7. Replacing the the solo violin here with obbligato organ makes 29/7 sound more ecclesiastical than 29/3. 
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Martin Petzoldt argues that repeating music from movement 3 in a higher transposition, for a higher voice, and with a change of obbligato instrument from violin to organ, demonstrates that Bach intended the music to be heard differently. The textual content of the intervening movements now culminate in a heightened call to praise the "most High" ("Allerhöchsten"). See "Bach Kommentar, vol. 3, p9. 254–255. 
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Chorale with 12 phrases and rhyme scheme of ABABCDCDEFEF. Oboes and strings double the voices with 3 trumpets and timpani punctuating cadences
where the text speaks of praise: lines A and B (both times) and the last two EF lines. Thus the cantata ends on a grand, festive note, fitting for the doxological
text and the civic occasion. The reappearance of trumpets and timpani strenghthens the visibility of the work's chiastic (symmetrical) form (more above).
29/8. See also 51/4, 167/5.
. . L -
Choral (Mel. ”Nun lﬂh mein’ seel" den Herm;«) ePrayer of praise and dedication to Trinity (29/8).

his is the last stanza of a chorgle that paraphrases Psalm 103 (see earlier).
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. ter,Sohnhei_ligem Geist!

Be glo-ry  praise and hon or to all
In Faithwill'. God wup -hold_... us, He pro -

Petzoldt, "Bach Kommentar," vol. 3, p. 255

[+3 trumpets

& tim@]
sd

mised and

+3 trumpets

S

of the blest Tri - ni

0 must it

timpani

uns aus Gnaden ver_ heisst,

- !
be:

f

Bass line is unusually active for a chorale setting and inner voices are also more active than in other Bach settings of this chorale (see
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D major ) ‘lv ' B minor
D major
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See also 51/4, 167/5.
●Prayer of praise and dedication to Trinity (29/8).
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[+3 trumpets & timpani..............]
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Chorale with 12 phrases and rhyme scheme of ABABCDCDEFEF. Oboes and strings double the voices with 3 trumpets and timpani punctuating cadences where the text speaks of praise: lines A and B (both times) and the last two EF lines. Thus the cantata ends on a grand, festive note, fitting for the doxological text and the civic occasion. The reappearance of trumpets and timpani strenghthens the visibility of the work's chiastic (symmetrical) form (more above).
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Bass line is unusually active for a chorale setting and inner voices are also more active than in other Bach settings of this chorale (see Petzoldt, "Bach Kommentar," vol. 3, p. 255.
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This is the last stanza of a chorale that paraphrases Psalm 103 (see earlier).


J.S. Bach - Church Cantatas BWV 29

Abgesang of bar form

17. .
~ —~. o
} L i & ; L 1
I — 1 _— |
ver. trau . . en, ginz . hch.. ver. lass’nauf ihn, von
Him whol - - Iy, to His__ con- trol re . sign, re -
) | B 1 L \ e '[‘m A b L‘_JI; - | - = d
e Tz —1

dass wir_ ihm fest__ver _ trau . . en, ginz . lich ver . lassn auf ihn, von
that we._. may trust_ Him whol - - Iy, to Him con - trol re - sign, re -

dass wir_. ihm fest_ ver . trau . . en, ginz . lich ver- las_sen auf ihn, von
that we__. may trust Him whol - - Iy, to His di - rec-tion re - sign, re -

| ==
dass wir—_ ihm fest ver. trau . . en, ginz . lichver.las . senauf ihn, von
that we__ may trust Him whol - - Iy, to His di - rec - tion re - sign, re -

S o e e e S o S P

¢

H— - = - o= e =
B minor A major
24 — 7~ . 7~
e e e e e s
21 F—t =T = e =
LY Her . zen auf ihn  ban . . en, dass unst Herz, Muthund Sinn ihm
-y up - on Him  sole - - Iy, with heart and will and mind hold
— ———— T s RN sty W1
) S ﬁ %d‘ - 1 ) § ‘i’_‘
— — = ! .
er . zen auf___ ihn Dban. - . en, dass un_ser Herz,___Muthund Sinnihm
« oo up - on____ Him sole - - - ly, with heart gnd with — . will and mind hold
e T~ o~
o
j 4 . _l_ E ) A - ra r% r % T 1" ]T A L_-,_ 'T J
Herzen______. aufihn ban . . en, dass unsr Herz, Muth und Sinnihm
- ly up - - on Him sole - - Iy,  with heart and  will and mind hold
, 4 S 1 M . .
Her. . _zenaufihn bau . . en, dass un.ser Herz,. Muthund Sinnihm
- Iy up-on Him sole - - Iy, with heart and with . will and mind hold
- —
[T
Sl b
h 1
1 +
. & 2
D major Emor
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Abgesang of bar form


J.S. Bach - Church Cantatas BWV 29

31.

7 2 L o ~ f.\ o— m. 1
t 11 1 4 4 B | B I i
== == = P e
" trost - lich solln an - han. _ gen; drauf sin _ gen wir zur  StundiA.
fast (/] Him for - ev - - en 0 sing— we all- to - day: A-
- ——. PR | i m i ! 1 i P Y
L !h L 4 L 1 1. i 1L } "L B i { _{ T :l .| A + =
:&j —= i - +—
lichsolln an.han.  _ gen;drauf sin - gen wir zur Stund:A.
to. Him for-ev - - er; so sing we all to - day: A-
"—_\ f\ )
” 1 i i L ;:1 {
3 — ".r: T e et e e e E— o S 1 |
trost . lich solln an. . _han . gen; drauf singen wir__ zur Stund:A .
Jast to Him  for- . -ey - er; so._ sing we all to -day: A -
' o= e
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trost . lich solln anhan. .. . @ . gen; drauf sin . . gvn wirzur StundiA .
fast . to_ Himfor-ev - - - - e so sing —____ weadll to - day: A -
. ra)
J g i 4 4 1~ ~_
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&l z i e S i i 2 Tz
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D major ! ! o/ i ) A -
Remarkable descending scale. In the full score, the continuo D major A major
line continues downward to low F#
38. "Amen" underscores the liturgical context (in which the listeners respond).
o - N
L -
b 4 N ; F.” XL 1 4 -
——7% 15 =t e }
' + { - 1 ! ) § 3 b | L b | ) i
men! wir wer. .denms er._lan. gon,glaubn wir. aus  Herzens . grund.

- men! for this is our por - tion, that naught can take ¢ - way.

22N

ABREB

N 3 1 4
= — — ———— @%l
g et —g o
- . men! wir wer_dens e€r-lan . gen,glaubn wir__ aus Her . zens.grund.
- - men! for1 this Is_. our por - tion, that naught con take . a - way,

" + " —_ a 4 — . Lo
e |
- men! wir werdens er . lan. . gen,glaubh wir aus Her . zens.grund.
- men! for this is our por - - tion, that naught con  take a - way.

. gen, glau - - ben wir aus Her zens. grund.
-  men!for this is.. our por - s tion, that ______ no-thing cem toke a - way.

[+3 trumpets & timpani................. ]

| ¢ [+3 trumpets & timpani........ m_l_J J—J J E r;l o
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. men!wir wer.denser . lan.

D major
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Remarkable descending scale. In the full score, the continuo 
line continues downward to low F#.
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"Amen" underscores the liturgical context (in which the listeners respond).





